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Abstract 
The dominant discourse of Migrant literature required migrant writers to epitomise notions of cultural hybridity and nostalgic regret of leaving the native land through respective literary works. From this stereotypical cartography of Migrant literature, diversified relationships that these writers upsized had a transnational lens. Yet, Kazuo Ishiguro, the Anglo-Japanese author rejects this traditional categorisation and positions himself beyond the in-between position of cultural hybridity and re-structure his identity in a novice space of belonging which is western. The main objective of this study is to unravel the possibility of a migrant writer to reposition an authentic space of belonging in the west. Moreover, the study projects this identity formation and affirmation of the writer through his literary canon. The study incorporates a qualitative paradigm which employs the Thematic analysis and Content analysis of Ishiguro’s A Pale View of Hills (1982), The Remains of the Day (1989) and Never Let Me Go (2005) through the Evidence triangulation method. As per major findings of the study, Ishiguro successfully unravel a unique space of belonging by deviating from the Japanese migrant identity to an Abstract space of belonging. This Abstract space is repositioned beyond a cultural hybrid position to a new space of belonging which the study identifies as a post-hybrid western space of belonging which is successfully evidenced through his literary trajectory. Owing to this, Ishiguro’s marginalisation of a Japanese migrant writer is dismantled to a novice space as an international writer focusing on unique human experiences through his literary works. This new space of belonging identified is a paradigm shift regarding dominant categorisations of migrant writers in the west. Significantly, this reconfiguration has direct implications for the way Sri Lankan Diasporic literature can position itself in the western and global literary space. 
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1. Introduction 
Migrant writers and the depiction of the authentic space of belonging in the new location is positioned by the dominant culture as authoritative mediators. This articulation is upsized as a negotiation and a strategy of revealing the notions of cultures in the process of cultural transition by a native informant. This role is amalgamated with the process of the ‘burden of representation’ (Ranasingha, 2007) with the assumption that the migrant or the migrant writer is a disciple of the native locale which represents the entire territory and its participants. It is further described as a sense of internal exile as a ‘feeling outside... alien and critical’ (Stevenson, 1992).
In this spectrum Kazuo Ishiguro epitomises a unique cartography in depicting conceptualisations as a migrant writer. Ishiguro’s migration to the west and his quest of identity in the west as a migrant is in a different sphere. As a migrant, he is also in a quest of identity in the west which is not characterised through power or wealth yet to traverse a novice, unique identity in the west. 
‘If I had an identity crisis, it would be the question whether I am Japanese or English. But that question never bothered me the way it has Naipaul and Rushdie…’ (Tamotsu,2019). 
It becomes clear that Ishiguro’s ontological spatiality has deviated from the signifier between the master and the slave when placed within the framework of that identity crisis. Ishiguro has leveraged his own Japanese upbringing to move past the split cultural tendency that migration has given him and embrace a western realm of identity, which is a rare prospect for a migrant. Ishiguro is characterised in the spectrum of a migrant as his exploration of identity has deviated from the entrapment between the native locale and the novice backdrop to a new form of identity which is more western than Japanese. So, this study focuses on the capability of Ishiguro to traverse beyond migrant trauma and reposition him in the western realm which is not visible in the other set of migrant writers such as Rushdie, Naipaul and Kureishi etc. When locating Ishiguro in the spectrum of migrant writers, he differentiates himself from the entrapment of migrant spatiality. Ishiguro’s literary trajectory becomes unique as he manifests an obvious deviation from characterising himself with a migrant trauma and enticement to Japan as the place of belonging. This ontological departure from the periphery or the native locale and acclamation of a new identity which is more western upsizes a fundamental question, whether a migrant can completely deviate from the host locale and embrace a novice transcendental identity in the west. Ishiguro is in a quest for a new space in the west. He attempts to dismantle himself from a position of a cultural hybrid to an alternative space which is more western than a Japanese migrant. 
The primary objective of the research is to investigate Kazuo Ishiguro’s transition from a migrant writer to a universally acclaimed author parallel to his restructuring of identity beyond a migrant. Ishiguro’s literary journey provides landmarks in this territorial shift and identity transformation which evidenced the capability to transgress migrant trauma and identity crisis by migrants. When exploring Ishiguro’s trajectory as a migrant, migration offered a confused experience of a Physical space whether he belongs to Japan or England. This dilemma leads to an Epistemological space as Lefebvre (1992) terms it. This psychological space is individual and social. Ishiguro’s individual desire to acclaim a British self is challenged with the social identification of him as a Japanese migrant. This disturbed identity offered him with an empty space whether he belonged to both Japan and England, either both or to a new spatiality. This void which is forced on Ishiguro to acclaim an abstract spatiality of a British self. This followed by his negation of cultural hybridity and deviation from nostalgia which offers him a new transcendental space beyond a migrant. 



 2. Literature Review 
Oshima (2006) contends that Ishiguro had been greatly influenced by Japan for a number of reasons. First, it is impossible to overlook the fact that he remembers Japanese as his native tongue than English, as his first language. A mother tongue may be lost from recollection, yet it is less likely to be lost from the subconscious memory. The basic structure of the language is present in his unconscious mind, and it has a long-lasting impact on his thoughts. Even though he currently resides in UK, he was raised in a Japanese home. His parents, who are both pure Japanese, had switched from speaking Japanese to English when they had first immigrated to UK as adults. As per Oshima, this disposition of Ishiguro is more Japanese, yet he denies his personal rapport with Japan in his interviews (Oshima,2006). However, Wong (2019) is cautions against emphasising how Japanese Ishiguro’s writing is. She notes that his first two novels, which are set in Japan, are almost universally characterised as having ‘quiet, peaceful, delicate, subtle qualities resonant with the Japanese culture’ (Wong,2019) and Ishiguro adds that, even though the majority of critics are unfamiliar with Japanese literature, it seems impossible to find any other comments when they discuss his particular narrative style than those mentioning as ‘Japanese-like or Japanese peace and tranquillity’ (Wong,2019). On the contrary, Wong depicts that these words place Ishiguro’s Japanese origin as the main source of his writing and overlook the author’s own statements that he writes about Japan which is primarily created or produced by his active imagination (Wong,2019). Ishiguro’s depiction of Englishness in his literary career partake in as an articulation of his identity crisis and entrapment in dualistic spaces, east and west. His sense of Englishness in a wider spectrum is about the erroneous interpretation of the essence of identity and the inflated notions of Englishness. The integrity and moral identifications intensify that his prose articulates an escapist imagination. He creates an organic idea of Englishness, which integrated in the fabric of his narrative that it is transparent and free of questioning and problematizing. This upsizes the fact which makes for the danger in embracing it. 
Ishiguro’s spatial – temporal displacement is manifested with the identification of the set of migrant writers acclaiming the Booker Prize for Literature who has written historical narratives focused on their migrant spheres, cultural hybridity and attempts of exploring an identity in the west. Yet, Eatough (2021) states that the continuity of the fascination towards the historical genre of Booker prize winners with out-of-date genre literature of the Booker generation, depicts the well-known fondness for historical revisionism. The Booker generation established its international name and fame because of its use of historical fiction to fortify political identities and encourage novel forms of political imagination. 
Ishiguro undergoes a dilemma of the continuous categorisation of himself in a Japanese realm. This notion is rationalised with his capability to write a complete western novella of western concept of a butler in The Remains of the Day. According to Ishiguro, he was accepted by the English society and culture which he manifests that he has strong attitude towards England than Rushdie who had to struggle to delve into English society (Tomatsu,2019). Ishiguro articulates this identification as the succession to compose a complete English novella, The Remains of the Day (1989).
Further in order to locate him in the west, he manifests the differentiation in between the Japanese society in England and other postcolonial societies in England. According to Ishiguro, the migrants’ attempts to recreate Indian societies or else other postcolonial societies in the west is an entrapment of identity together with nostalgic regret to the native land. Ishiguro manifests that when a migrant writer comes to Britain from such an entity, they are forced to select a society which they belong to (Tomatsu,2019). For him on the other hand, this notion has not pressurised him owing to diversified reasons. 
1. The recreation of Japanese society in England was limited due to the handful of Japanese individuals in England during the drastic immigrant flux in 1960’s. 
2. The postcolonial rapport in between Japan and England was deviated from the traditional dichotomy of a coloniser and colonised. 
3. This deviation from entrapping to the native land positions his identity in a new spectrum which is a new perspective for migrant subjects. 
4. Ishiguro’s diversity in narrative structures and settings of his novellas from Japan to England in a way voices his personal identification of spatiality in the west which is more western. His obvious rejection of confining his identity in the west by critics as a Japanese writer further clarifies this idea. 
5. Ishiguro’s forte of incorporating historical narratives, detective stories to dystopian fiction voices the impact of western literary canon on him than Japanese literary creations. 
Simultaneously, it is obvious that, Ishiguro attempts to explore a new identity in the west which is beyond a migrant and more western that is reminiscent from his literary creations. 

3. Methodology 
To identify the novice space of belonging of Kazuo Ishiguro, the research employs Purposive sampling method. When considering literary works of Ishiguro, his first novella, A Pale View of Hills (1982), and The Remains of the Day (1989) that he has acclaimed Nobel Prize for Literature in 2017, have effectively evidenced the trajectory of spatial transition from Japan to England. Moreover, his novel, Never Let Me Go (2005) is the first novel that Ishiguro manifests as a space of belonging of the narrator. This selection of novels was based on to accurately identify the spatial trajectory undergone by the writer which is upsized through his literary canon. Kazuo Ishiguro’s major works will be analysed with postcolonial interpretations of Homi.K. Bhabha, Franz Fanon, Edward.W.Said and Gayatri Spivak. Hegelian approach of postcolonialism had taken into consideration with Mitchel Foucault and Henry Lefebvre’s theories of spatiality. Interviews of the author and scholars will be utilised to analyse notions of migration, colonialism and postcolonialism. In the literary survey following works are intended to study. The selected novels; A Pale View of Hills, The Remains of the Day, and Never Let Me Go as the novels for analysis align structurally with the chosen theoretical frameworks, postcolonial interpretations and spatial theories. The selection of the research sample aligns with these interpretations due to its thematic exploration of displacement, cultural dislocation and the interplay between Japanese and British identities. In secondary data collection, scholarly interviews, research, articles and other forms of scholarly evidence are employed to strengthen the argument. These frameworks have a possibility to position the study in depicting notions of migration, identity formation and cultural hybridity. Furthermore, the employment of scholarly articles is significant in providing an in-depth examination of Ishiguro’s narrative techniques and stylistic character traits that account for the distinct positioning of the new space of belonging. 
In data analysis and interpretation, the research employs a qualitative research paradigm. Major data analysis and interpretation is conducted through a Literary analysis followed by a Thematic analysis and a Content analysis. Moreover, Evidence triangulation method is employed to unravel different layers of themes, settings, characters are employed by Ishiguro in his literary works to position his unique space of belonging in the west.
  
4. Results and Discussion 
4.1. Reframing Ishiguro: from migrant identity to an Abstract space of belonging
The notion of belonging in Ishiguro is deviated from any material or experiential spaces yet it is constituted within a mental, epistemological framework. Further, this section extensively investigates that Ishiguro’s trajectory from a Japanese self to Englishness and beyond deviates from providing a stable space of belonging. On the other hand, it produces a notion of an authentic spatial belonging which is a state in which the subject is not completely rooted to a single identity or entirely liberated from different identities that he belongs within the given discourse of migration in which his identity is negotiated in a contradictory scope of spatiality. The authentic identity formation established by Ishiguro upsizes the idea that migration deviates from simply explaining mobility across pre-existing spaces, yet it can be recognised as a process that actively reconfigures spatial relations and undermines fixed structures in which a sense of belonging is produced. In this spectrum, this classification shifts from identity as a fixed or an evolving category to a space of belonging as a dynamic and contested field in which identity is continuously constituted. This theoretical reorientation enables an in-depth understanding of belonging deviated from a stable identification yet as a process shaped by production, disruption and recognition of space. It is through this conceptual framework that the spatial reconfiguration model is introduced by providing a structured mechanism to analyse the mobility of Ishiguro from Japaneseness to Englishness and beyond as an individual and as a writer. This Spatial reconfiguration theorises the mobility and the transformation of Ishiguro beyond stereotypical demarcations of identity and belonging as a migrant. By deviating from establishing identity as a static and stable position of hybridity rooted in cultural and national affiliations, this model upsizes the notion of space as the primary analytical spectrum by emphasising the process of belonging of an individual is produced, disrupted and reconstructed through shifting spatial relations. 
Furthermore, the concept of an Abstract space from the perspective of Heidegger, questions the possibility of an authentic sense of belonging. According to Heidegger (1962), the concept of belonging encapsulates a meaningful and grounded relationship between subject and space that suggests a complete detachment from lived and experiential dimensions of space that nurtures conditions of disbelonging that the subject occupies space simultaneously without completely inhabiting it. Accordingly, the Ishiguro’s literary trajectory exemplifies two critical interventions: 
1. the void in Ishiguro is not equivalent to a Third space 
2. the trajectory deviates from cultural hybridity positioning and elevated to a notion of abstract spatiality.
It is obvious that, Lefebvre’s spatial triad effectively conceptualises the trajectory of Ishiguro from a position of cultural hybridity and deterritorialization to an Abstract space of belonging. The conventional interpretations of migration as a process of cultural negotiation and pluralization of identity are surpassed to a condition of the structural reorganisation of spatial relations as the primary mechanism. This traverses from the identity formation and affirmation of Ishiguro that depicts a shift from a dialectically integrated spatial condition to a fragmented and reconstructed spatial disposition which defines as an Abstract sense of belonging by the study. As the theoretical foundation of the study, Lefebvre’s spatial triad which is consisted of Spatial Practice (Perceived space), Representations of Space (Conceived space), and Representational Space (Lived space) is positioned as a model of spatial recognition and reconfiguration. These three dimensions operate in a dialectical relationship that produces a unified experience of space that is constructed by ideological frameworks and lived experiences.
This distinction is crucial to identify the transformation from the Disrupted triad of space to the Reconfigured triad of space depicted in Figure1. The movement into this phase deviates from involving a restoration of coherence yet a reorganisation of spatial relations with new dimensions of dominance and suppression. In the Reconfigured triad, the balance between the three dimensions of space is fundamentally restructured. Representations of Space (Conceived space) becomes dominant, and the notion of Spatial practise (Perceived space) is neutralised, and Representational space (Lived space) is suppressed. The neutralisation of the spatial practise reflects the emergence of the decontextualized locations that lacks geographical and cultural features. These backgrounds are deviated from directly connecting to recognisable locations yet characterised by a form of spatial abstraction that prioritises universality over particularity. This equates with Lefebvre’s (1992) definition of Abstract space as a domain that tends towards homogeneity. In this condition, material identifications and geographical locations are rooted with respective contextual specifications resulting a form of spatial practise that is generic and interchangeable. Moreover, the dominance suggested under the category of Representations of space further upsizes this Abstract space of belonging. Many conceptual frameworks that are related to western and cultural systems become primary indications of identifying and defining the concept of the space. This shift reflects a movement from the Epistemological spatiality in which belonging is defined not merely through lived experiences yet by the powerful evocation of conceptual alignment. The subject is positioned within a global framework that creates universality and coherence that enables a form of belonging that transcends specific cultural and national contexts. On the contrary, the dominance is highlighted at the stage of Representational space which is suppressed in a greater extent. The Lived dimensions of space: memory, emotion and symbolic meaning are fragmented and diluted that resulted in a reduction of experiential depth. Ontologically, this suppression is not absolute, yet it is partial which is consisted of evidence related to lived experiences that exist in the form of residual instability. This evidence is depicted in the diagram as the form of Hidden stability by reflecting the continued presence of heterogeneity within the realm of an Abstract space. 
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Figure 1: Lefebvre’s Spatial Triad and Ishiguro’s Abstract space of belonging
that the revolutionary period, the period of intense change, merely establishes the preconditions for a new space, and that the realization of that space calls for a rather longer period - for a period of calm’ (Lefebvre, 1991, p.54). Ishiguro’s acclamation of the new space of belonging can be identified as a spatial revolution according to Lefebvre. It further denotes that his sense of a unique space of belonging is deviated from any geographical and cultural dispositions, yet it is produced owing to the reconfiguration of spatial relations across physical, social and epistemological domains. The Revolution of producing a new space upsizes a fundamental departure from conventional migrant discourse. Lefebvre states that a revolution of producing a new space deviate from realising its full potential which upsizes the need of transformation to occur not merely in the level of ideology yet it should be formed within the structure of the lived reality. This transformation is obviously depicted in His trajectory deviates from solving the identity crisis through the negotiation of physical spaces; Japan and England. Yet it displaces both places as primary entities of belonging. This elevates this conceptual alignment as the dominant claim of spatial logic. This is the foundation of the complete deviation from migrant disposition and identity from a notion of in-betweenness and produces a precondition for a new spatial identity formation.
In this regard, Ishiguro’s space of belonging becomes authentic owing to few considerations; 
a) The space of belonging is not rooted in lived experiences, yet it is systematically produced, inhabited and recognised in a structured spatial framework. 
b) Irrespective of hybridity, Ishiguro’s post-hybrid western space achieves stability in the level of conceptual and national belonging. 
c) His position as an international writer confirms that the notion of space is deviated from a mere theoretical model, yet it acclaims an operational model by allowing him to function in the global literary canon. 
Thus, Ishiguro successfully acclaims a post-hybrid western space of belonging as a new paradigm for the migrant discourse. It challenges the hegemonic assumption that migrant identity is defined by displacement, hybridity and alienation by demonstrating that the concept of belonging can be reconstructed through the production of space. Ishiguro’s trajectory exemplifies this possibility by upsizing that the migrant subject can move beyond the binaries of origin and the host locale to occupy a conceptual and globally recognised space that is distinct and functional. In this regard, it is important to observe texts of Kazuo Ishiguro in order to identify the process of this spatial trajectory is projected in his literary canon. 
4.2. Ishiguro’s post-hybrid western sense of belonging evidenced through his literary canon.
Early novels of Ishiguro depict the notion of an internalised or imagined space of belonging related to the native locale. This identification is crucial as it shifts the focus of the sense of belonging from an affiliation to a geographical notion to an inner structure that upsizes the transformation from a physical location to a narrative construction. In this phase, Japan functions as an entity of mental or imagined landscape than a territory projecting authentic details related to the landscape, which is structured through memory, discourse and affect. As indicated by Lefebvre (1991), modern epistemology has identified the notion of space as a mental formulation or a conceptual entity than a material significance.  Moreover, these two narratives (A Pale View of Hills & An Artist of the Floating World) at the onset of Ishiguro’s literary trajectory underscores the notion of space which is reorganised through discourse. As per Lefebvre (1991), the Lived space which is defined as Representational space is diluted and actively restructured through these two novels. Both narratives employ reflections and recreations owing to fragmented memories and it is repositioned in a situation that memory deviates from preserving memory, yet it produces a new dimension which is amalgamated with boundaries and possibilities of the narrative form. This process upsizes a fundamental instability as the notion of space emerges as a changing entity which is open to restructuring and formulations. On the contrary, the absence of a stable Spatial practise deviates from a complete negation of the concept of space. Yet the notion of space remained as a central concern, and it is redefined as a process than a notion of presence that is constantly questioned and reconfigured. This imagined Japan of these two narratives are not empty, yet they are consisted of a broader conceptual meaning which in a way resist this stability. This paradox, of space as both present and absent; constructed and elusive simultaneously depicts the complexity of Ishiguro’s early spatial affirmation. This stage of his literary trajectory is crucial as it establishes the impossibility of returning back to the native locale as a fixed resolution of Ishiguro’s spatial crisis as both Etsuko (A Pale View of Hills) and Ono (An Artist of the Floating World) are devoid of returning back in both narratives. As identified in these two narratives, the trajectory of Ishiguro as a migrant cannot be realised through the mobility between two fixed points. On the contrary, this process is achieved through the displacement at the level of origin that overpowers conditions of subsequent spatial reconfigurations. 
It is significant to identify that the projection of suicide in A Pale View of Hills (1982) further complicates the orientalist expectation and the categorisation of Ishiguro as a Japanese migrant writer. According to dominant perspectives of the west, the notion of Japanese suicide carries connotations of honour or cultural fatalism. The suicide of Keiko, the daughter of the narrator, Etsuko provides the structural absence where the narrative unfolds. Yet the representation of Keiko’s suicide deviates from this stereotypical projection. It is quiet and modern depiction and detached from the heroic narrative. Etsuko recalls this in her narrative by deviating from a melodrama. This suggests alienation than an act of honour encountered by migrants in the west. It deviates from projecting a ritualistic affirmation of Japanese migrant identity disposition and as powerful symbols of ethnographic authenticity. 
Moreover, The Remains of the Day (1989) can be identified as a projection of the shift of spatial stability on a surface level. Irrespective of the fragmented memory and unreliable narration evidenced in his previous novels, this novel denotes England, specifically the Darlington Hall as a clearly defined and stable place of belonging. Ishiguro’s depiction of the countryside of England, the manor house and the hierarchical strata of the society evidenced though the depiction of the butler and his employer as indications of a coherent spatial order. Yet, it is significant to identify that Ishiguro dismantles this apparent stability. Darlington hall deviates from a notion of a Lived space as it is projected as a highly regulated institutional arena governed by norms and rituals of England nurtured by codes of conduct, hierarchy and performance. It is obvious that Stevens’s understanding of his world is entirely mediated through class and caste differentiations and the necessity of performance to achieve professional success in the coeval society. His repeated demonstrations on the dignity of a butler and that dignity resides in the ability of the butler maintain composure upsizes that the identity formation is a result of institutional hierarchy than personal experiences and spatial belonging. 
In the broader trajectory of this framework, it is obvious that The Remains of the Day (1989) is constantly regraded as a novel that situates Ishiguro in the western literary canon. On the contrary, this argument contradicts the extent to which the novel undermines the idea of Englishness as a stable identity. The narrative deviates from characterising Stevens from a cultural scope. Yet, readers are oblivious of the authentic identity of Stevens. On the other hand, Stevens is projected as an epitome to function the institutionalised system inside the Darlington Hall whose identity is defined as per his services and duties as a butler. This distinction is crucial in positioning Ishiguro in the accurate space of spatial projections. As migrant identity is predominately understood owing to the negotiation between the cultures of the host locale and the native locale, the characterisation of Stevens dismantles this identification. As he deviates from reinforcing any cultural representation through his identity, he restructures a third condition to his identity disposition deviates from cultural hybridity yet a form of abstraction where the identity is detached from the origin and the host locale. Stevens’s condition is further elaborated owing to his journey for six days into the English countryside following a letter that he received from Ms. Kenton recently. It is significant that this is the only opportunity or the only moment that he gained as a butler to physically move from walls of the Darlington Hall after decades. This journey was suggested by his later employer, the American lord, Mr. Farraday and at the initial movement Stevens even rejected this opportunity. This projects the way the Darlington Hall has structured his identity as an institutional space. By amalgamating this with notions of space, this is the mere instance of the way Stevens engages with Spatial practise to encounter space as lived, material and experiential beyond the Darlington Hall. Therefore, this journey functions as an opportunity to transform his identity from a Conceived space to a Lived space of belonging.
When observing the literary trajectory of Ishiguro, Never Let Me Go (2005) upsizes the mobility of Ishiguro as a writer to a post-hybrid western sense of belonging by the creation of this book. This narrative deviates from another form of an Abstract space of belonging. This constructs a decontextualized conceptual order that determines the notion that identity is deviated from structuring owing to the negotiation between cultures. According to the study, Never Let Me Go (2005) articulates three transformations to establish Ishiguro’s unique sense of belonging; 
a) The narrative establishes completely authoritative Abstract space according to Lefebvre which the Conceived space dominates while the Lived space is minimalised. 
b) It produces a heterotopia of deviation (Foucault, 1984), where subjects are poisoned within a system that defines and control their behaviour and existence. 
c) It undermines cultural specificity or cultural hybridity of the writer and characters that enables the post-hybrid western space of belonging is neither rooted in origin nor negotiated through hybridity.
As clones, Kathy, Tom and the other clones are devoid of any possibilities to reject the cyclical structure of organ donation and significantly, the narrative does not project any cultural or national identity which is exhibited by them. This suggests the possibility of an alternative basis for the belonging of these clones. This systematic organisation of the lives of clones is parallel to Lefebvre’s notion of Abstract space which is entirely amalgamated to structures of power and control. Hailsham is highly ordered yet this order can be identified as highly conceptual which is detached from lived cultural experiences of the macrocosm of the coeval society. This resulted in the formation of a space which is coherent and dehumanizing to which the identity is reduced to function inside a system merely which is also a form of entrapment. The deviation from an Abstract space of belonging to the emergence of the post-hybrid western space of belonging can be identified through the complete absence of cultural specificity in the narrative which was not successfully addressed by Ishiguro in his previous novels. Hailsham and clones depicted in the narrative deviates from indicating ethnicity, nationality or historical contexts. This absence can be identified as a literary strategy of the writer that nurtures the emergence of the post-hybrid space of belonging. According to the traditional definitions to cultural hybridity, it denotes the negotiation between two cultures that individuals belong to. Moreover, it assumes the existence of two different cultural poles which are connected to each other. It is obvious that these poles are absent in Never Let Me Go. It deviates from producing an origin or a host locale that these clones can return. Kathy narrates the story and speaks of her inclination to visit Hailsham. The ruined remnants of Hailsham articulates the absence of a stable or a specific place that she can return or a place that define her a space of belonging. This is further exemplified her understanding that the society that they serve and donate organs is unable to provide a stable place of belonging. It further affirms that these clones are devoid of a place to return or a host locale for them to successfully assimilate. Significantly, it deviates from providing an in-between space or a position for them to negotiate.
It is obvious that, the identity formation of these clones is within a complete decontextualized system where cultural relevance is diluted, and their mere purpose is to donate organs for the betterment of human lives. They are not Japanese, British or in a hybrid situation. Yet they are simply participants of a system defined by purpose than the cultural affiliation. This deviates the departure from traditional cultural affiliation of characters to a post-hybrid space o belonging. In here, this post-hybrid space of belonging can be identified as western owing to its alignment with western epistemological structures. This narrative predominately focuses on rationalisation, abstraction and systematic nature. Moreover, the engagement of the story with cloning, which is a product of modern scientific discourse, further affirms this new identification of the writer. Therefore, it is obvious that the post-hybrid western space of belonging that the writer identifies is conceptual and epistemic than an outcome of geographical and cultural notions.
 5. Conclusion 
The primary conclusion of the study that Ishiguro fundamentally undermines the epistemological foundations and hegemonic claims of himself as a migrant writer in the west. According to conventional theories on hybridity which is espoused by Bhabha (1994) upsizes the duality of identity owing to the entrapment between the native locale and the host locale and the structure of identity is constructed due to the negotiation and hybridity. Yet, this study dismantles the identity formation of Ishiguro according to this framework. The homeland or indications of Japan and its culture in Ishiguro’s work is deviated from articulating an epitome of stability or a place of recognition. It is characterised through notions of fragmented memories, distortion and narrative reconstruction. This upsizes a significant theoretical shift that projects the notion of belonging which is deviated from the negotiation of cultures. 
The emerging post-hybrid western space of belonging is distinguished by:

· the absence of the geographical and cultural foundation in shaping identity.
· the dominance of Abstract and system –driven structures.
· the internalisation of conceptual frameworks by subjects.
· the suppression of the Lived experience in narratives by subjects.

This space of belonging is western because it is constituted by rationality, systematic organisation and different epistemological structures that form the basis of contemporary western philosophy, which is deviated from any cultural representation. It is post-hybrid because it replaces the negotiation by the integration into a single conceptual framework. Ishiguro redefines belonging as an occurrence that is essentially conceptual and systemic than spatial, cultural or hybrid which is a major finding of this study. His work alters the fundamental framework that is used to understand migration related calamities, rendering them irrelevant by resolving them.
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