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Chapter 1

THE PROBLEM AND ITS SCOPE INTRODUCTION
Rationale
‘Tota mulier in utero (woman is a womb)’ (Beauvoir 2). Such recognition holds the female being in high esteem. They can reproduce and give life to another human being. That is why they should be highly respected and given recognition. According to Simone de Beauvoir in The Second Sex: Woman as the Other, women make up more than half of the entire humanity, yet we are told that femininity is in danger. To transcend from this crisis, women must become the women that they are. Every woman should not be considered a woman just because of the characteristics implied by the notion of femininity (Beauvoir 5).
Women, whether in reality or fiction, are one of the most studied subjects in literature. In Philippine literature, the Filipino woman, specifically, is such an interesting subject since she has been through a good number of cultural influences as Philippine history dictates (Latras 1). With this, Filipino women have been given different representations as to how they are written in short stories, novels, poems and even plays.
Resil Mojares, a Filipino literature ambassador, historian and critic, wrote a book entitled, Cebuano Literature: A Survey and Bio-Bibliography with Finding List that articulates that gender is an important principle in writing yet

it is not always visible because it is masked by the persistent assumption that in Philippine society, there is relative "equality of the sexes" and that, hence, gender is not a crucial issue. Furthermore, he states that Cebuano literature shows how marginal women may seem. Women, is an obsessive subject and theme in Cebuano literature yet it is almost exclusively produced by men
(479). The diverse and changing images of the Filipina in her society have been the subject of the works of many Filipino writers, even amongst male writers (Cristobal and Rosello 10).
The Filipino woman has undergone many changes due to the different cultures of the colonizers that have stayed in our country for different spans of time. She has been through the historical journey that has transformed her through time. Thus, she has undergone many changes not just in her characteristics but also in the way she views life and handle all the problems that may come her way.
In the Philippines, women are pressured to follow their respective roles in society. They have been expected to follow the norms that have been constructed for them by a patriarchal society and to behave in a certain way that a Filipina should, just like how Maria Clara, who is considered as the ideal Filipina, acts and behaves. Society expects women to accept and perform the roles that are identified to be suited for their strength and capabilities. The predominant roles for women are wife, homemaker, mother and worker (Mendoza 5).

This contention compelled the researcher to examine the representations of women by Filipino writers, both male and female, during the 20th century. The study compares the male and female writers’ perspectives in shaping the characters of women in their works. Many writers, both male and female, have been fascinated by women’s characteristics and roles in society and so they tend to construct different personas that describe them.

Theoretical Background

This study assumes that Quijano and Sotto differ in their archetypal delineations of their female characters.
This assumption is supported by Formalism, Feminism, and Archetypal theories.
Formalism
Most authors have some styles in revealing the characters of the imaginary persons. The creation of the imaginary persons so that they exist for the reader as real within the limits of fiction is called characterization (Holman in Rufqoti 14).
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Figure 1. Schematic diagram of the theoretical background of the study.

This study makes use of formalism as one of its major theories. It has dominated American literature for most of the 20th century, and it has remained its influence in many academic quarters. This theory advocates methodical and systematic reading of texts. Its major premise is “art for art’s sake”; in other words, “content = form.” Its advocates believe that the texts exist in and for themselves. It classifies, categorizes, and catalogs works according to its formal attributes. According to Noel Caroll, in his essay entitled “Formalism” in The Routledge Companion to Aesthetics, the term ‘formalism’ can refer to many things. It is associated with art criticism, literary history, and art history. Formalism denotes a position on the nature of art that has important implications for the limits of artistic appreciation (190). Thus, formalism is a theory based on the elements that can be found in a story.
Characterization (among others), is one of these elements of a story.
Characterization of the female characters is one of the ways to determine the existing persona within the character. Characterization may be done in two basic methods; first is the direct characterization where the writer makes direct statements about a character’s personality and what the character is like. Using the direct manner means that the author describes directly about the character. The author attributes the qualities of characters in direct description (Baldick in Rufqoti 14). Second is the indirect characterization where the writer creates a character and his personality through that character’s thoughts, words, and actions, and along with how other characters

respond to that character, including what they think and say about her (Goodman 13 in Latras 4). In the indirect manner of characterization, the author does not merely tell the characters but showing them to the readers through how the character looks, what he/she does, what he/she says, and how he/she affects other characters (Baldick in Rufqoti 15). From these, the reader can understand a clear description of the characters’ personality. This study uses both methods to characterize the female characters of the stories.

Feminism

“Woman must write herself: must write about women and bring women to writing…. Woman must put herself into the text- as into the real world and into history- by her own movement”, said Helen Cixous in her essay “The Laugh of the Medusa” (1975). She explained that there is a need for women to find, discover and define themselves. Before women writers can make a name for themselves in literature, they must first be able to relieve themselves from how women are viewed in a society which is mostly made up by male writers. Before women can write, declared Virginia Woolf, they must “kill” the “angel in the house” Gilbert and Gubar (596). In other words, women must kill the artistic ideal through which they were “killed” into a form of art. Similarly, all women must kill the exact opposite of an “angel”, the “monster” in the house, whose Medusa-face also destroys the creativity of a woman.
The 20th century literature in the Philippines was the peak of feminism

in the country, the time when female writers decided to incorporate women in their writings. In this era, feminism was also the focus of Philippine women writers in order to break away what was termed the “Great Grand Silence of the Centuries”. These writers also disapproved how the male writers portrayed women then which is why they created the norm – an image of created through their individual efforts. The assumption of this study is that female writers represent their female characters as someone who has ‘killed’ her aesthetic ideals into art and that the male writers shows the same mythic mask male artists have fastened over women’s face.
The images of the angel and the monster have been so universal throughout literature by men that they also have infused women’s writing to such an extent that few women have definitively ‘killed’ either figure; until quite recently the woman writer has had to define herself as a mysterious creature who resides behind the angel or the monster or the angel/monster image that lives on the surface of a woman (Gilbert and Gubar 596).
Feminism: a key point in this study. Women are defined and differentiated with reference to man and not the other way around; she is incidental, the inessential opposite the essential. Feminism challenges the notion of women’s standpoint. Among many feminist literary criticisms is a publication by Sandra Gilbert and Susan Gubar.
Sandra Gilbert and Susan Gubar published The Madwoman in the Attic (1978), which is now a classic text of early feminist literary criticism. Their

title is based on the character of Bertha Mason, a madwoman, secretly imprisoned in her husband’s attic in Charlotte Bronte’s Jane Eyre (1847). Gilbert and Gubar argued that the “maddened doubles” in texts by women writers of the nineteenth and twentieth century function as a projection of women writers’ anxiety of authorship in a male-dominated literary tradition. In the study of Donaldson entitled,” The Madwoman and the Blindman: Jane Eyre, Discourse, Disability”, she said that the context of Bertha Mason in the novel Jane Eyre, and the figure of the madwoman in general, became a compelling metaphor for women’s rebellion (100). However, this metaphor still has problematic implications because Bertha Mason, as a rebellious woman, secretly tried to destroy the patriarchal order by burning down her husband’s estate has a certain irresistible appeal (Donaldson 100).
The ‘angel’ in the house is described to be wholly passive, completely void of generative power, and an ideal of contemplative purity. Their “purity” signifies they are self-less, with all the moral and psychological implications that the word suggests (Gilbert and Gubar 599). This means she has no story of her own but gives advice and consolation to others, listens, smiles, and sympathizes, and most importantly, is submissive to her man. The arts of pleasing men, in other words, are not only angelic characteristics, in more worldly terms, they are the proper acts of a lady (Gilbert and Gubar 600). The ‘angel’ is further identified as someone exorcised from the public life, enshrined in her own home, should become her husband’s refuge from

external issues, which inevitably accompanies a life of significant action.

The ‘monster,’ on the other hand, is generalized as a kind of antithetical mirror of an angel. She incarnates the damning otherness of the flesh rather than the inspiring otherness of the spirit, expressing her own presumptuous desires rather than the angelic humility for which she was designed (Gilbert and Gubar 603). Threatening to replace the ‘angel’ in the house, the ‘monster’ embodies intransigent female autonomy and thus represents the author’s power to relieve his anxieties by calling their source bad names and, simultaneously the mysterious power of the character who refuses to stay in her textually ordained place. The assertiveness and the aggressiveness – all of which are characteristics of a male life of significant action – are “monstrous” in women precisely because it is “unfeminine” and therefore unsuitable for a gentle life of ‘contemplative purity’ (Gilbert and Gubar 604).

Archetypal

Carl Jung, in his book entitled Man and His Symbols, stated that themes of archetypal images are similar for all cultures around the world, common to people of all ages, in different walks of life, and correspond to the phylogenetically conditioned part of the human structure (Jung 21). Archetypes are universal; they are unaffected by time. They are significant to all human beings around the globe (Jung 28).
Archetypes are the common heritage of mankind. They determine not

only human behavior, but also transform the personality of man; and, in this case, they can dominate, control, and even destroy it completely because an archetype can be a factor and a motive which organizes elements that confer a form of mental image. There are universal patterns in all stories and mythologies; disregarding the cultural or historical period and hypothesized that part of the human mind that contained a collective unconscious shared by different human species (Jung 146).
Women are perceived differently and are viewed as having personas that fit their characteristics. According to Simone de Beauvoir, to be feminine is to appear weak, futile, and docile. The girl is supposed not only to deck herself out, to make herself ready, but also to repress her spontaneity and replace it with studied grace and charm taught her by her elders. Any self-assertion will diminish her femininity and her attractiveness (Beauvoir 336).
The ‘angel’ and ‘monster’ archetypes are but just a few of the archetypes that women characters assume. According to a certain study by Nina Auerbach entitled The Madwoman in the Attic: The Woman Writer and the Nineteenth-Century Literary Imagination (1980), the overweening patriarchal culture imposed the Otherness on its women by forcing on them the twin myths of angel and monster. This proves that women are put on a pedestal and should act out the appropriate actions that are set for them by the society.
According to Sandra Gilbert and Susan Gubar, the literary work which contributed much to the enormous popularization of the two ‘eternal types’

was Coventry Patmore’s series of poems ‘The Angel in the House'. The female protagonist is referred to as ‘subtly sweet’, ‘devout’ and ‘angelical’, a faithful representation of the notion of womanhood that is based on a traditional patriarchal typology. In the study of Emily Galea entitled “Angels and Monsters: Exploring How these Binary Opposites Have Affected Women and Literature” (2001), she stated that this angel/monster stereotype attracted a number of female critics, namely the aforementioned Gilbert and Gubar, along with Virginia Woolf and Sylvia Plath. Virginia Woolf, in her 1931 speech, asserts that ‘the angel in the house is the most pernicious image male authors have ever imposed upon literary woman’, creating a sort of ‘woman phantom’, which in a sense, reflected the desperate state of the woman in the Victoria Era. This ideal, pure woman, ‘free’ of expression, without a mind or wish of her own, did not just appear in male literature, but also affected the female writers of the time and promoted “passivity within the gender” (Galea 3).
The angelic character was considered to be the archetypal good angel, struggling to suppress a passionate desire for autonomy as a human being. The latter passionate, often mad side alludes to the ‘monster’ in this dichotomy (Galea 5).
Brigida Pastor, who wrote Fashioning Feminism in Cuba and Beyond: The Prose of Gertrudis Gómez de Avellaneda (2003), stated that the ‘angel’ and ‘monster’ archetypes have become fixed in the characterization of both male and female writers and that it is a constant battle for women writers to

create alternative portrayals of women.

The many conflicts faced by women in different literary pieces reflect the ‘angel’ and ‘monster’ personas through the way they handle these situations and how they come up with resolutions. Several writers use these personas to help the women characters alter the course of their lives.
The ‘angel’ and ‘monster’ dichotomy is not only applicable to female characters dictating certain roles and restricting the ability to fully develop, but is also true to female authors. The female creators are themselves trapped in this dichotomy in literature, unable to break from the patriarchal text of society (Carrillo-Rush 4). Women will always fit in one of the two roles, angel or monster, whether fulfilling that role is in life, or in death.
Gilbert and Gubar's Second Edition 1979, 2000, affirms that whether the writer is a passive angel or an active monster, the woman writer feels herself to be literally or figuratively crippled by the debilitating alternatives her culture offers her, and the crippling effects of her conditioning sometimes seem to “breed” like sentences of death in the bloody shoes she inherits from her literary foremothers (Gilbert and Gubar 458).


Statement of the Problem
This study compares the archetypal delineations of the female characters of G. Quijano’s and V. Sotto’s short Cebuano fiction.
This study analyzes the following:

1. characterization;

2. psychological journey; and
3. virtues and flaws.


[bookmark: _bookmark0]Significance of the Study

This study’s results will benefit five groups of people: women, to serve as their encouragement to become stronger and bolder when conflicts arise by making use of the angel or monster archetypes in order to come up with solutions; men, to understand and respect women having to portray different archetypes so as to cope up with the expectations of society; Women in Literary Arts-Cebu (WILA), to write about women based on the angel and monster archetypes to show that women are not just what their stereotypes make them; the male writers in Cebu, to write about women in a way that stereotypes will be destroyed through the archetypal meanings of the angel and the monster, and; the Cebuano literary community, to raise awareness in the public mind that women have changed and can cautiously change over the years to come.


[bookmark: _bookmark1]Scope and Limitations of the Study
This is an archetypal study that compares two writers: Gardeopatra Quijano and Vicente Sotto. The archetypes identified are the ‘angels’ and the ‘monsters’ based on Sandra Gilbert’s and Susan Gubar’s theory entitled the

Madwoman in the Attic (1978). This study uses three literary criticisms: formalism, feminism, and archetypal criticism. Five stories will be chosen from each writer. The ten stories are thus identified as: (Gardeopatra Quijano) Anak Ko! (1932), Ang Mananug (1935), Himaya nga Nabanhaw (1935), Atubangan sa Hukmanan (1936), Sa Atubangan sa Iyang Kaaway (1936); (Vicente Sotto) Kabuotan (1908), Panikas sa Gugma (1908), Hain ang Katarungan (1908), Ang Tinagoan ni Teresa (1908), Ang Salamin (1908). These stories are chosen as they belong to similar timeline – the 20th century – thereby aligning them with the timeline of which the archetypal theory was first introduced.

[bookmark: _bookmark2]Definition of Terms

In order to avoid ambiguity, some of the important terms in this study are defined according to how they are used.
Archetypal Delineations is the description or classification of the female characters for every stories according to the archetypes set to them by the authors.
Cebuano short story is a format of the literature used to complete this study. It is a brief work of literature that is written in the Cebuano-Bisaya language, written in narrative prose that features a small cast of named characters, with females as main characters.
Characterization of the female characters is one of the ways to determine the existing persona within the character. It is divided in ways:

character’s speech, thoughts, appearance, actions, and its response from others.
Female Characters are the focuses of the study. They are the ones in which the plot revolves around of. They are the characters who appeared or are mentioned more than twice in the story.
Flaws it is an imperfection or weakness seen within the female character that would affect her personality, behavior, and responses in the story.
Conflict is an element of the story where its characters experience either a life-altering situation or a deep realization of its current state. This element helps in determining whether or not the ‘angel’ or ‘monster’ archetype was able to help or destroy the persona portrayed by a certain female character.
Maddened Doubles is a phrase coined by Sandra Gilbert and Susan Gubar which pertains to the dual personality shown by women in the society which is reflected in the works of many authors. It means that a female character can portray what comprises an ‘angel’ archetype, yet it also somehow mirrors a ‘monster’ within.
Psychological Journey is the journey in which each of the female character has to undergo in the story. It involves the character’s actions and choices regarding the giving of response or feedback to certain situations presented to them in the story.

Virtues is the positive behavior shown by the female character which would help in making up her personality and responses with any given situation in the story.

Chapter 2

REVIEW OF RELATED READINGS
This chapter reviews some readings that relate to and support the main research problem and its sub-problems.
[bookmark: _bookmark3]Related Literature Reviewed

Theories from several authors are studied and analyzed in order to support the argument of this research.
Women have been the subject of multiple studies over the years. However, seldom is are the ‘angel’ and ‘monster’ archetypes been the subject of this discussion. This chapter presents studies, discussions, and analysis based on the ‘angel’ and ‘monster’ archetypes by Sandra Gilbert and Susan Gubar
According to The Dread of Women's author, Karen Horney, who describes how, rather than responding to each woman as a unique, complex, and therefore potentially fearsome being, men have split the perception of a woman into several pairs of stereotyped antitheses: saint/sinner, virgin/whore, nurturing mother/devouring stepmother, and angel/witch. Significantly, the women who have been most acceptable to patriarchal culture are those who have been powerless; passive rather than active, self-sacrificing rather than self-assertive, meek rather than bold (Horney 133).
Mythology, religion, fairy tales and popular literature reflect these concepts of women in different forms. The “good” submissive women have

been rewarded with praise, marriage, admiration and sanctification; the “bad” assertive women punished by ostracism, opprobrium and death
(Horney 134).

Working within traditional literary conventions, women writers have been forced to falsify, to distort and change their experience to fit into man-made models that men have created. Women go through the most difficult task of all: re-creating the world in their own terms (Evasco 3). Gilbert and Gubar (1979), in their essay, “Infection in the Sentence: The Woman Writer and the Anxiety of Authorship”, depicts how being a woman in a patriarchal society can be “a painful obstacle, or even a debilitating inadequacy”. Women writers journeyed through the difficult paths by which nineteenth-century women overcame their “anxiety of authorship,” repudiated debilitating patriarchal prescriptions, and recovered or remembered the lost foremothers who could help them find their distinctive female power, (Gilbert & Gubar 597). Later on, many critics pointed out that Gilbert and Gubar's thesis, The Madwoman in the Attic, both essentializes the female writer and considers that the creation of contextual meaning lies with the author.
In Karen F. Stein’s article, “Monsters and Madwomen: Changing the Female Gothic” in The Female Gothic, it is precisely this male disgust with woman's sexuality, the male hatred and fear of woman's awful procreative power and her “otherness,” which lies at the root of the Female Gothic. This idea originated in prehistoric times and still continues to persist into the present. In order to alleviate this fear, men came up with the strategy which

defined woman as “Other,” to simplify and to stereotype (Stein 124).

The publication of Betty Friedan’s the Feminine Mystique in 1963 marked the emergence of contemporary feminist consciousness in America (Benstock et. al 154). Friedan’s popular work built recognition and importance for many white middle-class housewives who were disappointed by their exclusion of the work force and the acceptance of the society in public. The term “mystique” showed their indefinite feeling of dissatisfaction and nonfulfillment. Friedan questioned women’s participation in acquiring gender equality and their tolerance of accepting a closed “domestic sphere of influence”. She urged women to “raise their consciousness” through acquiring education and to recognize the stereotyped images on display in popular culture and literature (Benstock et. al 154).
The ‘angel’ and ‘monster’ archetypes are but just a few of the personas that women characters assume. According to a certain study by Nina Auerbach entitled The Madwoman in the Attic: The Woman Writer and the Nineteenth-Century Literary Imagination (1980), the overweening patriarchal culture imposed the Otherness on its women by forcing on them the twin myths of angel and monster. This proves that women are put on a pedestal and should act out the appropriate actions that are set for them by the society.
Men depicted the place of women in society. Men solidified what women were, what roles they held, and how the entire sex was to be perceived (Rush 5). In modern culture, women are now allowed to hold a pen which is the

mark of beginning a history. According to Vanita Carrillo-Rush of Pacific University (2012) in her study entitled “Suffocating Under a Sealed Bell Jar: The Angel/Monster Dichotomy in the Literary Tradition,” while mankind has had centuries to build and fortify the patriarchy, womankind has had scarcely a century to begin to tear it down, let alone begin the building of an equalized structure. It is always a present question if women can even exist as an autonomy within a certain structure also allowing for male autonomy. For women to even succeed within the literary tradition, they typically have to take on the language, the traditional norms and characterizations that are made by men (Rush 5).
Gilbert and Gubar (1979), in their essay, “Infection in the Sentence: The Woman Writer and the Anxiety of Authorship”, depicts how being a woman in a patriarchal society can be “a painful obstacle, or even a debilitating inadequacy”. Women writers journeyed through the difficult paths by which nineteenth-century women overcame their “anxiety of authorship,” repudiated debilitating patriarchal prescriptions, and recovered or remembered the lost foremothers who could help them find their distinctive female power, (Gilbert & Gubar 597). Later on, many critics pointed out that Gilbert and Gubar's thesis, The Madwoman in the Attic, both essentializes the female writer and considers that the creation of contextual meaning lies with the author.

[bookmark: _bookmark4]Related Studies Reviewed

These related studies support the sub-problems of this literary investigation that looks into the archetypes used in Quijano’s and Sotto’s short fictions through some comparison theories and studies conducted by both contemporary and local writers.
In Michaela Dobosiova’s thesis entitled “The Monstrous Women in Selected Fiction by Post-Modern Feminist Writers,” she mentioned that the ‘angel’ represents ladylike virtues: magnanimity, cultivation, courtesy – and repression (Gilbert and Gubar 344 in Dobosiova 27). She avoids showing out the monster in herself and instead transforms herself into someone courteous and cultivated. “Woman bears the marks of her experience as the lesser other: timidity, passivity, modesty,” (Flax 136 in Dobiosiova 27) and this is what angels are seen as. They are timid opposed to the monsters who are assertive and even aggressive, the angels are furthermore passive and modest as opposed to the monsters who are seen as active and excessive in behavior (Dobosiova 27).
Furthermore, according to Dobosiova, in the passivity of the ‘angels,’ the come over as truly feminine. As opposed to the active men, women are thought of as passive. The beings truly feminine are considered to be the ‘angels’ who are supposed to be passive contradicting that of the she-monsters who are, in aspect, viewed as masculine in a way.
In the study entitled, “Archetypes of Women in Philippine Fictions,”

Gianne Rensen Antonio mentioned Harry Garvin of Women, Literature Criticism who wrote that feminists have called readers’ attention to the ‘cultural duality’ of women’s lives, to the fact that women often participate in a general male-dominated culture, and at the same time, in a woman’s culture or sub-culture. The woman’s culture is taken to be different from, and oftentimes, critical of the central dominant system of meaning and values. In short, women would often be found existing and operating within two planes which are sometimes compatible and oftentimes contradictory (Garvin in Antonio 51).
Marjorie Evasco, as cited in Antonio’s study, mentioned that true feminism interrogates what the woman has been and what has become as a result of her experiences, which was existent in the Philippines even before the Hispanic period. She further elaborated her point by saying that “Philippine feminism draws its origin from the babaylan tradition which is close to the historical context and ideological patterns the way women live in the ancient past” (Evasco in Antonio 54).
In Antonio’s conclusion, she wrote that in Standpoint Feminism, it is vital to analyze the general tyranny in a culture that devalues women’s dignity. Hence, feminists promote that because women’s lives and roles in the society are significantly different from men’s, women hold an entirely different type of knowledge. Their position as a subordinate group allows women to see and understand the world in many ways challenging and different from the existing

male-biased conventional wisdom (58).

In the study by Sedighe Naziri entitled, “Representations of Women in Women’s Novels,” women’s novels often challenge the concept of an androcentric world by setting their novels within feminine realm. As much as post-colonial writers look for “the right to represent” themselves as part of a “grander effort to discover the bases of an integral identity different from the formerly dependent, derivative one” (Said 212-213 in Naziri 24), women novel writers produced works focusing on the female domestic sphere, which would include marriage, motherhood, housekeeping, shopping, and moral caretaking. Not only do they portray women’s day to day lives, they also celebrate feminine traits and traditions; things which had come under derision by larger culture.
In writing their own experiences, women create the right to relate their own histories – histories that had long been ignored as insignificant and therefore unworthy to be recognized. Similarly, women in their own writing experiences, seek to create a separate identity from the universalizing androcentric hegemony which speaks of women being within the ‘angel’ ideal subject role, not because women are essentially angelic, but because to do so serves hegemony (Naziri 25).
In research presented by Louise Othello Knudsen entitled, “An Analysis of Mary Shelley’s Frankenstein,” she mentioned Johanna Smith who wrote that “the women function not in their own right but rather as signals of and

conduits for men’s relations with other men,” (283 in Knudsen 13). A woman’s power is not entitled for ruling nor for battle; her intellect is not for invention nor creation, but rather for sweet orderings of domesticity (Gilbert and Gubar 24 in Knudsen 16).
To analyze the statement into different fragments means clarifying the meaning of each individual term and what it meant for women and the resistance and prejudice which faced them. This generates ideas that: women’s power was weak both mentally and physically, that they are not fit to fight a seen or an unseen battle; that they are incapable of creation, hence, the domestication of women in a male-dominated society amplifying how stereotypes branded them throughout the years (Knudsen 16).
Patrick Martin in his study entitled “Characterization in the Novel: An Aesthetic of the Uncanny” stated that characterization and its other aspects can be regarded as complexes of signifiers which provide material with which the reader can begin and sustain the creation of a coherent impression of character through schematic inferences (181). A writer must be rooted somewhere, partially integrated in to a way of thinking about his literary piece, about the people around him, and about the process of representation, while at the same time, striving explore these areas (188). A character can be construed as a conceptual space which comprises in itself a foxed set of elements whose form is influenced by the structured rules describing the relationship of the elements with each other (189).

In a study by Bernard J. Paris entitled “Imagined Human Beings: A Psychological Approach to Character and Conflict in Literature,” he wrote that literary form and realistic characterization involve incompatible canons of decorum and universes of discourse. It follows the logic of motivation, of probability, and of cause-and-effect (8).
Furthermore, as Northrop Frye observes, there are “two poles” of literature: the mimetic (with the tendency to verisimilitude and accuracy of description) and the mythic (with the tendency to tell a story about characters who can do anything) (Frye 51). According to Paris, one of the most common formal patterns in fiction is the education plot, based on the archetype of the fortune fall, wherein the protagonists err because of their flaws, suffer because of their mistakes, and achieve both wisdom and maturity because of their suffering (Paris 9).
The target of this study, therefore, is to show how a female writer sees a woman in a male-dominated society and how a male writer in the same era projects a woman based on his own ideals – whether following stereotypical motives or a deviation from a society-accepted notion.

Chapter 3

LITERARY RESEARCH METHODOLOGY
This chapter discusses the method and procedure undertaken in order to give solution to the problem and the sub-problems through literary investigation.

[bookmark: _bookmark5]Literary Research Method

This research uses discourse analysis method. This method focuses on examining the language of personal narratives, and the social, cultural, and historical discourses from which those narratives drew.
The short stories published by Vicente Sotto and Gardeopatra Quijano are studied carefully to make a critical evaluation of the virtues and flaws of the female characters in their stories.

[bookmark: _bookmark6]Sources of Data

The main sources of data are Himaya nga Nabanhaw ug Uban pang mga Sugilanon by Gardeopatra Quijano, Copyrighted 2011 and Ang Sugilanong Pilipinhon by Vicente Sotto, Copyrighted 1929.
The secondary sources of data were taken from books, magazines, electronic sources and newspaper articles.
The textual analysis is sourced out from the selected short stories by G. Quijano: Anak Ko! (1932), Ang Mananug (1935), Himaya nga Nabanhaw

(1935), Atubangan sa Hukmanan (1936), Sa Atubangan sa Iyang Kaaway (1936), and; V. Sotto: Kabuotan (1908), Panikas sa Gugma (1908), Hain ang Katarungan (1908), Ang Tinagoan ni Teresa (1908), Ang Salamin (1908).

[bookmark: _bookmark7]Literary Research Procedure

The procedure of the investigation follows three phases: Phase 1. Characterization Analysis; Phase 2. Psychological Journey Analysis, and; Phase 3. Virtues and Flaws Analysis.
Phase 1. Characterization Analysis. Each female character for every story is characterized. This characterization is based on the five (5) categories of characterization: speech, thoughts, appearance, actions, and response from others. The character is examined from the beginning until the end of the story. The character’s speech is identified as her words spoken to or with another character in the story. The thoughts are classified as the words spoken to herself. The character’s actions is based on how she acts in the society and how she treats the other characters in the story. The character’s appearance may be directly stated by the author in the story; or implied through her actions or descriptions in the story. The character’s response from others is based on the feedback from others or how the other characters see her in the story. These characterizations is then identified and analyzed.

Sample Tables 1 and 2:

	Character
	Speech
	Thoughts
	Action
	Appearance
	Response
from Others

	
	
	
	
	
	




Phase 2. Psychological Journey Analysis. In this part of the research, the conflict of every story is identified. The conflict can be internal or external depending on the different situation faced by the female characters in their stories. Although not all conflicts are internal, this phase of the research focuses on the psychological journey of the female character because if a character encounters an external conflict, this character analyzes this conflict before acting on an appropriate measure. One conflict is identified for every story. Afterwards, the female character’s response to the conflict is determined thus completing the psychological journey of the female character. The tables are then analyzed in order to examine how each of the female character is able to respond and resolve the conflict in order to provide a justifiable conclusion to every story.


Tables 3 and 4:

	Character
	Conflict
	Response to Conflict

	
	
	



Phase 3. Virtues and Flaws Analysis. Based on the characterization and the psychological journey of the female characters, the virtues and flaws of every female character for each story are examined. The virtues are identified according to the characteristics that belong to Sandra Gilbert’s and Susan Gubar’s description of the ‘angel’ archetype. On the other hand, the flaws of every female character is identified based on the characteristics associated with the ‘monster’ archetype. The researcher then compares and contrasts the results for both authors. Through these analyses, it is seen how both authors are similar or different in terms of molding their female characters in their collection of short stories.


Sample Tables 5 and 6:

	Character
	Virtues
	Flaws

	
	
	



Chapter 4

Data Presentation, Analysis, and Interpretation


This chapter examines the female characters in the selected short Cebuano fictions of Gardeopatra Quijano and Vicente Sotto through their characterization, psychological journey, and the classification of their virtues and flaws.
Characterization

The table below shows the characterization of Gardeopatra Quijano’s female characters.

Table 1. Characterization Analysis of G. Quijano

	Character
	Speech
	Thoughts
	Action
	Appearance
	Response from Others

	Pasing
	“Pastilan pagkawala
	-Almost gave her child
	-Looked for her
	-Beautiful
	-Disowned by the

	

(Anak Ko!)
	
moy palad bataa ka. Unsa may sala nimo
	to the orphanage
-Realized she does
	daughter
-Hugged her child
	-Stylish
-Clothes were torn
	parents
-Disgraced by society

	
	nga ako man unta ikawng patyon?”
	not want to be separated from her
	tightly because she thought she lost her
	after the accident
-Bruised
-Wounded
	-Martin fell in love with her again

	Purita
(Ang Mananaug)
	-“Mingawon ako kaninyo.”
-“Paing, dugay na
	-Found it hard to leave her friends
-Loves Paing with all
	-Very friendly to her neighbors
	-Pretty
-Dresses simply
	-Loved by her neighbors
-Romantically loved by

	
	nga nahigugma ako kanimo,”
	her life.
	
	
	Paing

	Paz
(Himaya	nga Nabanhaw)
	“Mahibalo akong moluto alang sa tawo nga akong gihigugma.”
	-Realized she loves Berto more than a father
	-Listens intently to Jose’s words
-Returns Berto’s love
	-Ragged child
-Very thin
-Looks very weak
	-Deeply loved by Berto because of the goodness of her heart

	Flora Valdez (Sa Atubangan sa Hukmanan)
	-“Dili gamay ang akong gibati nga kalipay sa pagtan-aw ko nga ang akong sFirneuslsatPrmesigsu…la” sa
-“Chitang, gihilakan
ko ang imong kamatayon..”
	-Hated Oscar because Oscar hated her
-Was not afraid of
being arrested
-Thankful of Oscar
	-Tried to save Chitang but failed because she, too, almost drowned.
	-Dresses smartly and casually
	-Her works were loved by Oscar
-Her matron and
her parents believe she is innocent
-Loved by Oscar in
the end

	Rebecca
(Sa Atubangan sa Iyang Kaaway)
	-“Dugay ko na ikawng gipasaylo..”
-“...apan wala gayud makapaturok kanako og kasilag batok kaniya.”
-“Gitagad ko gihapon siya kay hangtud niadtog
	-Never felt hate towards Rosa
-Lonesome when she broke up with Manolo
	-Exchanged friendly letters with Manolo, Manolo’s sister, and Rosa
	-Richly dressed
-Wears doctor’s coats in the hospital
	-“Gibulagan ko siya kay naluoy ako kanimo. Nahibalo ako nga wala gayuy mopunit kanimo,” said Rosa.

	
	panahona giisip ko
	
	-Saved Rosa from
	
	

	
	
	
	
	
	-Rosa realizes how big

	
	gbihnapteo ngsaiyhaignaglaa.u”sa ka
	
	dying
	
	her heart is



Pasing, the main female character of the story Anak Ko! was an innocent, rich, and intelligent young lady who got pregnant and almost killed her child or almost gave her to the orphanage. However, she failed to do any of those things because she could not stand being separated from her child. This is evident in the line that says “Pastilan, pagkawala moy palad nga bataa ka! Unsay sala mo nga ako man unta ikawng patyon? Unsay labot mo, anak ko, sa akong sala?” (You poor child! What have you done to deserve this when you are not the one who sinned?)
When her family shunned her away and disowned her, she did all she can in order to give a life deserved by her daughter, even if it meant she has to suffer along the way. This is shown in these lines: “Anak ko, tungud kanimo piyungon ko ang akong mga mata aron dili makakita sa katilingban nga nag-isip kanako nga usa ka babayeng talamayon. Tungud kanimo, atubang ko ang daghan kalisdanan sa kalibutan aron ikaw mabuhi ug mudaku nga dungganan ug aron malukat mo ang dungog nga nabuong sa imong inahan.” (My child, because of you, I will close my eyes so that I will not see how the society looks at me. Because of you, I will face all the hardships in the world so you will live and grow with dignity.)
Pasing got pregnant at a very early age, the boyfriend left her to save his own name, and the family made a decision of disowning her as she is a dishonoring the family name that is why the society judged her as damaged. It is evident in these lines: “Ang alaut nga Pasing nahabilin, nag-antus sa

kaulaw ug kaguol. Midangop sa kaaghop sa babaye; mihilak; apan, kawang lamang, ang mga luha wala makahugas sa buling nga gipahid sa iyang agtang. Dili pa gayod igo nga ang katilingban mitulisok kaniya, ang iyang mga ginikanan nga mga mapahitas-on kaayo, wala makaantos nga sulod sa ilang balay magtago ang usa ka gum-os nga bulak, kansang mga gihay gibuslot-buslotan sa ulod, gilaksi sa ilang dughan ang kaluoy ug gihinganlan si Pasing…” (Poor Pasing, forced to suffer shame and loneliness. Cried; but her tears were not enough to wash away her tainted soul. It is not enough that she is a disgrace, her own proud parents could not stand hiding her in their own house, so they shunned her away and disowned her.)
Pasing portrays a suffering mother, a mother torn between giving up her child to live a life of comfort or keep her and suffer until luck favors them. This was shown in the lines: “Tanang mga kalisdanan sa tawong kabus hiagian ni Pasing. Giantus niya ang tanan. Mamuo unta siya, apan ang iyang anak gamay pa.” (All the hardships a person can take has been experienced by Pasing. She persevered through them all. She wanted to work; however, her daughter was still very young and there is no one to be
with her if she works.)

Blessed with the goodness of her heart, Pasing was reunited with Martin in the end. Martin fell in love once again to the girl he once gave all his heart to and was able to create a family that Pasing always wanted to give Lourding. This is shown in the lines at the end of the story: “Gikugos ni Pasing si Lourding. Si Martin nagsud-ong kanila. Sa iyang tinan-awan nalaraw ang

gugma alang kang Pasing ug ang kaluoy alang sa iyang anak.” (Pasing took Lourding to her arms. Martin walked towards them. In his eyes, there shows his love for Pasing and the pity that he feels towards his daughter.)
Another daughter of a well-known family from the story Ang Mananaug
is Purita who lives with a very strict father.

The lines that say: “Adunahan si Purita, anak ni Don Pedro. Kabus sila si Nena ug si Rafael, apan mga higala sila kaayo.” (Purita is the daughter of the rich, Don Pedro. Nena and Rafael come from a poor family but they are very close.) show how she was very friendly to her neighbors especially Rafael and Nena even though they do not belong to the same social class.
It can be seen in the story that Purita is a very obedient and respectful daughter to her father. She knows of the cruelty and arrogance that her father shows to their neighbors and her friends. However, this did not change how she looks at her father. Never in the story did she try disobeying the decisions made for her by her father (even though most of it do not favor what she truly desires). This was shown in the lines: “Sakit sa iyang kasingkasing ang pagtalikod niadtong iyang mga kauban sa pagdula-dula. Makabuak sa iyang dughan ang pagbiya kanila.” (Purita found in hard to leave her friends. It breaks her heart to leave them.)
When Purita came home from Manila, she did not change. She was still the Purita that her friends have known her to be. This was why Rafael fell even more in love with her. Though Paing had problems with their difference in

status, Purita assured him that she accepts him for who he is, and not for what he has. This as shown in their conversation where they both confessed their love. It says that: “Kabus ako, kabus intawon. Mao kini ang nakahatag kanako og dakung kasubo. Adunahan ikaw, Puring, ug mao kini ang nakahimo kanamo nga imong mga higalang kabus nga halayo kanimo,” miingon si Rafael sa tingog nga masulob-on. (“I’m poor. That is what saddens me. You are wealthy; that is what makes us far from each other,” Rafael tells Purita.)
“Gisamaran mo, Paing, ang akong pagbati. Gipakaingon ko nga kamo si Nena nahigugma kanako sa walay pagtagad sa akong kahimtang. Gipakaingon nako nga magsama ang atong pag-isip: walay nag-ulang kanato,” matud ni Purita.” (“You offended me, Paing. I thought you and Nena disregards our social status; I thought you both consider me as your equal,” replied Purita.) “Pasaylo-a ako, higala ko. Pasaylo-a ako, Puring.
Gihigugma ko ikaw,” hinay ang tingog ni Rafael, daw ang himatyong honi.
(Forgive me, Puring. I

love you,” Rafael softly said.)

Purita deeply loves Paing. When Don Pedro tried to separate them, she could not do anything. She could not disobey her father but she knows she does not want to stop loving Paing even though they could no longer see each other anymore. This was shown in the lines: “Kutob karon, ayaw na paggula sa imong lawak.” (From now on, do not ever go outside the house.) Si Purita wala mutingog. Mihilak lamang. (Purita did not say anything. She just cried.)

Purita loves Paing with all her life. Even if she was locked away in the house, she never stopped thinking about him. “Putli ang gugma nga iyang gihatag kang Rafael. Hugot nga pagsaad ang iyang gihatag kaniya. Si Rafael mao ang iyang kinabuhi. Dili mahimo nga iya siyang kalimtan. Mohunong pagpitik ng iyang kasingkasing kon talikdan niya ang buotan nga hinigugma.” (Her love for him was pure. Her promises were sincere. She cannot forget him. Her heart will stop beating if she turns her back from her beloved.)
When Paing went away to look for a better job, Purita never betrayed him. She continued loving him and waited for him until he comes back. “Paing, gipaabot ko ikaw. Sa unang mga adlaw sa imong pagtalikod, gipakaingon kog mamatay ako sa kamingaw. Apan ang paghunahuna nga ikaw wala motalikod kanako sa dayon; ang pagpalandong lamang nga ikaw milakaw aron pagpangita sa atong kabulahan maoy nakalipay kanako.” (Paing, I waited for you. The day that you left, I thought I would die of loneliness. But, I made myself believed that you left because you wanted to make a better future for us. That was what made my heart feel lighter then.)
Through the lines in the preceding paragraph, it is clear how Purita did not thought negatively to what Paing did. Instead, she chose to believe that Paing had good intentions for leaving her; and that, these intentions include a better future that Paing was building for them. There were no doubts, there was just love between them.

From Himaya nga Nabanhaw is Paz, an adopted daughter of Berto, a man who never again wanted to believe in love. However, as time passed by, Paz’s good nature has made Berto believe in love again, which, to his surprise, was returned with mutual feelings of love by Paz.
From this story, it can be seen how a confession ultimately develops feelings from the person being confessed to. In the middle part of the story, Paz wanted to marry another man. However, Berto’s friend, Jose, told Paz about how Berto truly felt for her. “Si Berto nahigugma gayud kanimo ug naguol kaayo siya sa pagkasayud nahigugma sa lain.” (Berto loves you and was saddened when he learns that you love someone else.)
Since then, Paz realized that she loved his guardian more than family. It was romantic love. Yet, it is also evident in this story how gratitude can play a huge role in developing relationships.
Berto was so thankful for Paz for giving him another reason to live and stop hating women. He was so thankful that it led him to actually start caring and be more affectionate to her. Ultimately, this led to the unexpected development of romantic love of Berto towards Paz. “Gihigugma ko siya, Jose. Gihigugma ko gayud! Nakita mo kining mga kunot ubos sa akong mga mata? Ah! Pagka daghan nang mga gabii nga dili ako makatulog sa paghunahuna niini. Apan wala makatugkad si Paz sa akong pagmahal kaniya. Wala, wala lamang gayud…” (I love her, Jose. I truly love her! Can you see these wrinkles

under my eyes? There are many nights when I could not sleep thinking about this. But Paz does not know how much I love her. She doesn’t really
know…)

Paz, on the other hand, never really realized how she truly felt until she knew of Berto’s feelings. When she reflected, because of the goodness of her heart, eventually she realized that she was not only thankful but that she was also in love with him. “Si Berto ug si Paz gikasal na ug migikan dayon padulong sa Hongkong aron pagpahimulos sa ilang luna de miel.” (Berto and Paz were married and went to Hong Kong for their honeymoon.)
Flora Valdez who is the main character of Sa Atubangan sa Hukmanan was accused of intentional drowning during a field trip. Flora is an intelligent lady and was always at the top of her class. In the end, she was proven innocent in court for her childhood rival in school, Oscar, knew of her innocent and testified of her innocence during the scene of the drowning.
Flora and Oscar had been in the same class during grade school. Both of them were very intelligent. However, Oscar was more competitive than Flora and Flora could not understand why. “Kaming duha ang pinangga sa among mga magtutuon. Apan si Oscar maorag mapahitas-on. Kanunay lamang naninguha nga molabaw gayud nako. Kon mahitabo nga siya hilupigan nako, masuko dayon ug dili gani makigsulti.” (We were both loved by our teachers. But, Oscar was very proud. He wants to be better than me. If I outsmart him, he gets mad and would not talk to me anymore.)

When they grew up and, coincidentally, they still ended up being together in the same class. Flora always thought Oscar had changed but didn’t. “Ang tinan-awan ko puno sa kahinangop tungud kay, human sa hataas nga panahon ug sa taliwala niadtong mga tinun-an nga bag-o sa akong mga mata, nakita ko pag-usab ang akong kauban kanhi. Apan lahi ang tinan-awan ni Oscar. Hait ug mabiay-biayon. Wala diay mausab si Oscar – mapahitas-on gihapon.” (I was staring at him filled with longing and happiness to see a familiar face. But Oscar was staring at me differently; sharp and full of hate. Oscar did not change – he was still filled with pride.)
However, Flora was surprised when Oscar started sent her a letter addressed to Fe Hermosa, her pen name. Flora knew, but Oscar didn’t. She wanted to destroy the letter and the picture that came with it because of how Oscar was treating her. But, she didn’t. The letter showcased another part of Oscar, the part that Flora liked. “Pahiyum nga mabiay-biayon ang mikuyanap sa akong mga ngabil. Gitan-aw ko ang hulagway nga diha sa talad. Ang tawo nga akong gikasilagan diha sa akong atubangan. Gision ko na unta, apan sa pagtan-aw ko pagbalik dili si Oscar, ang mapahitas-on nga Oscar nga akong nahibaloan ang akong nakita.” (I smiled. I looked at the picture. The person I hated was in front of me. I wanted to tear it up, but as I look at Oscar’s picture, he was not the Oscar that is full of pride.)
During Chitang’s drowning, based on the events that were stated in the story, Flora was innocent. She tried her best to save her but she failed as she,

too, almost drowned. “Ako, tungod sa kabug-at Chitang nga akong gigunitan aron dili mahaunlod sa ilawom, naluya usab. Giabot na akog kakapoy.” (Because of Chittang’s weight, almost drowned. I was so weak. I was very tired.)
Oscar was the one who saved her and both of them tried to revive Chitang but to no avail. The others thought Flora drowned Chitang on purpose. This led to the arrest of Flora the next day. Though she knew she was innocent, Flora never resisted her arrest. “Sa sunod nga adlaw nabati nako nga ako kuno isumbong tungod sa paglumos kang Chitang. Sa sinugdan, wala ako mutuo, apan sa diha nga gikuha na ako og magdadakop, wala ako makatingog.” (The next day, I heard that I have been reported to the authorities for drowning Chitang. At first, I did not believe them. But when the police finally arrived, I could not say anything.)
However, because of Flora’s personality, not all people believed she was guilty. Her guardian and matron in the dormitory believes that Flora is innocent; that she does not have the capability of killing a friend. “Mihilak ako ug migakus sa matrona sa dormitoryo nga akong gipuy-an. Naluoy kaha siya kanako ug iya usab akong gigakus. Mihilak usab siya.” (I cried and hugged the dormitory matron. She felt pity towards me. She cried.)
“Mituo ako kanimo, Flora,” matud niya. (“I believe you, Flora,” she said.)

Because of this, the matron accompanied Flora to the police station. She also promised to keep a watchful eye on her. Thus, Flora was not detained in

prison that night. “Mikuyog siya kanako ug wala ako ikasulod sa bilanggoan tungod kay ang maluluy-on nga matrona maoy mihatag og pasalig kanako.” (She went with me to the police station. She promised to keep watch on me so I was not detained in a prison cell that night.)
When her trial came, Oscar testified to what truly happened. This led to the innocence of Flora being proven. She was very grateful of what Oscar did for her gradually reaching the part where she confessed she was Fe Hermosa. “Sa pagkatinuod gibati ko ang dakung utang buut ko kaniya gumikan niadtong pagsulti niya sa matuod.” (The truth is, I felt very grateful to him because he told the court the whole truth.) She also said that she was about to destroy the letter because she hated him then. “Gisultihan ko siya nga nadawat ko ang iyang sulat ug gitug-anan ko siya nga ang Fe Hermosa mao ang akong takuban ug nga sa pagkabasa ko sa iyang sulat gisi-on ko unta ang iyang hulagway sa tawo nga nasilag kanako ug nga ako usab gikasilagan.” (I told him that I got the letter from him. I told him I am Fe Hermosa. I admitted I wanted to destroy the letter from the person who hated me because I, too, hated him.)
Because of this, Oscar admitted that she is in love with Flora. This love was ultimately returned by Flora because she is confident that Oscar will make her happy for the rest of her life. “Isaad ko kanimo nga dili ikaw magmahay sa imong paghigugma kanako,” mihagawhaw siya. (“I promise you that you will never regret the love you will give me,” he whispered.)

“Wala magbakak si Oscar. Karon tupad kaniya kanunay kong bati-on ang kalipay.” (Oscar was not lying. Since then, I will always be happy when he is by my side.)
From the story Sa Atubangan sa Iyang Kaaway is a doctor named Rebecca. She was defamed by Rosa, the ex-girlfriend of her boyfriend because Rosa thought Rebecca stole her beloved. “Nasilag ako kanimo tungod sa pag-ilog mo sa lalake nga akong gihigugma.” (I hate you because you stole the guy I am deeply in love with.)
However, she never paid any attention to all the bad things said about her. Instead, she chose to befriend Rosa and tried her best to regain the friendship that she thought she had with Rosa. “Inay maglagot ako sa sulat ni Rosa, gipakita ko kaniya nga ako wala gayud masilag niadtong iyang gibuhat kanako.” (Though I did not like the letter Rosa sent me, I showed her that I was not mad at what she did to me.”
Rebecca knows herself, how she is incapable of hate, how she is proud and contented of what she had become that is why no one could affect her negatively, even if Rosa told everyone that she had a child that she left in Manila. Rosa said that this child was kept secret to save the reputation of Rebecca. “Gipakaingon ko nga ikaw matuod gayud nga dungganan, apan diay usa man lamang ka magpakaaron-ingnon. Kinsa may amahan sa imong bata nga gitagoan mo sa Manila? (I thought you are a woman with dignity, but you are pretentious. Who is the father of the child you left in Manila?)

However, Rebecca was not shook by Rosa’s words. She is a woman who sees goodness in every person she meets, no matter how loathsome he/she is. She is also the kind of person, however, who wanted to please everybody; including people who wanted to destroy her life and her well-being. “Apan wala ako makakat-on pagbaton og kasilag batok kaniya. Hilabihan da kaaghop ang akong kasingkasing.” (But still, that letter did not make me hate her. I am of frail but pure heart.)
One day, Rosa had a very dangerous tumor in her stomach. Even if she treated Rebecca poorly, Rebecca still treated her with great affection and helped her to have another chance at life. “Kanunay akong mosulod sa lawak nga iyang gihigdaan ug inig sulod ko usab si Rosa dili gayud motan-aw kanako. Kanunay ko siyang gidasig.” (I visit her room all the time. But Rosa never glanced at me even once.)
Fortunately for Rebecca, Rosa changed her behavior towards her which shows that Rebecca’s attitude which is seeing some goodness in every person actually pays off; especially if the person in the receiving end realizes so. This was shown in the following conversation at the end of the story:
“Rebecca, pasaylo-a ako.” (Rebecca, forgive me.)
“Ayaw na paghilak, Rosa. Dugay ko na ikawng gipasaylo.” (Don’t cry, Rosa. I have forgiven you a long time ago.)

“Pagkadaku diay sa imong kasingkasing ug pagka-aghop nimo.” (You are so kind. You have a very big heart.)
The next table shows how Vicente Sotto characterizes his female characters in his short Cebuano fictions.

Table 2. Characterization Analysis of V. Sotto

	Character
	Speech
	Thoughts
	Action
	Appearance
	Response from Others

	Sisay (Kabuotan)
	-“…ako babayeng walay palad nga napilit pag-uraray sa
nagkalainlaing bukton aron mabuhi..."
-Gipul-an na ako kanimo..”
	-To be honest
about how she felt for Goryo
	-Told Goryo the truth
-Packed her
things while Goryo	was
gone
	-Pretty
-Slim
	-Deeply loved by Goryo

	
	“Gipul-an na ako kanimo ug buut pauli sa akong balay.”
	
	
	
	

	Gng. Torcuata Abella (Panikas sa Gugma)
	"..ang kasingkasing ko adia gihapon sa akong dughan, ug ihatag ko bisan kang kinsa.”
	-She is carrying Potenciano’s child
-Believes in saints
	-Hug and kisses Potenciano always
-Always
sends letter
	-Face is wrinkled
-Tall
-Slim
-Saggy breats
-Few teeth
	-Left by her new young husband and ran off with all her money.
-The doctor told
her that she was

	
	
	
	to Potin
-Waited for Potin to come back
	
	just fat and not pregnant.
-Never loved by Potenciano

	Rosa Makatoll (Hain ang Katarungan)
	-Asked permission to attend mass
	-Runaway with boyfriend and lie about it to her uncle
	-Lied about attending mass at dawn
-Ran away with her
boyfriend
	-Pretty girl
-Slender
	-Was not accepted by her uncle because he did not want to be known aas the uncle of an eloping teenage girl

	Teresa Nonbirgo (Ang Tinagoan ni Teresa)
	-“Ipanumpa mo ba kanako nga dili mo gayud itug-an hangtud sa kamatayon kinsay inahang matuod ni Silvestre?"
-“…si Dunday ug si
Silvestre managsoon sa
inahan? Wala akoy laing nahunahuna kong dili ang
	-Wanted to save her dignity
	-Planned to abort the baby
-Left her baby to Piya Masangkaay to save her reputation
-Taught
Dunday how to be a good wife
	-Radiant
-Beautiful
-Rosy Cheeks
-Slim
	-Would’ve been forgiven by the husband if she told him the truth before she killed herself

	
	pagpangita sa kalinaw sa kamatayon."
	
	-Killed herself
	
	

	Isyang (Ang Salamin)
	-"Juan: Sa akong binatonan dawaton mo ang hulagway sa tag-iya sa akong kasingkasing nga gisaad ko kanimo kagabii. -Isyang"
	-Missed Juan when he never visited
-Loved Juan in the end
	-Plays hard-to-get
	-Coldhearted
-Wearing a dress and a red skirt
-Long hair
-Wears expensive jewelry
	-Loved by Juan for 2 years



To start is Sisay from the story Kabuotan; a prostitute who fell in love with a man. However, in the later part of the story, she admitted she had no feelings towards him anymore and ended the relationship.
Sisay fell out of love; that is how she ended up breaking up with Goryo. This shows how a woman is seen by men as objects of pleasure and a threatening aspect to the society.
Sisay was a prostitute. Goryo fell in love with her and confessed immediately. This would somehow create a question as to which part of Sisay did Goryo fell in love with. These are evident in the following lines: Si Sisay, sumala sa atong masabut sa iyang mga pulong, mao ang usa ka bag-ong “Santa Magdalena”. (Sisay, according to what she stated, is a new “Mary Magdalene.) “Apan sa didto na hiilhan siya ni Guryo nga wala hibalo-i kong tungud sa kalooy kun tungud sa gugma ba – kay ang gugma wala may mga mata.” (But that was where she met Goryo, whom we’re unsure if he really loved her or he just felt pity towards her – since love is oftentimes blind.”
Both of them agreed in the beginning of the relationship what they should both be honest with each other. Five months later, Sisay broke up with him since she does not love him anymore. A statement which still falls true to the honesty agreement even if she ended up hurting Goryo. In the story, she said this line: “Gipul-an na ako kanimo, ug buut ako pauli sa akong balay.” (I don’t love you anymore. I wish to go back home.)

But because of the agreement that they had at the very beginning of the story, Goryo could not stop her. He wanted to but can’t. However hurtful the situation may have been for Goryo, he still praised Sisay because of her sincerity and honesty about her feelings. He stated thus in these lines: “Ikaw mao ang unang babayeng boutan nga akong hiilhan ning kalibutan kay wala ka maglimod sa gibati sa imong kasingkasing.” (You are the first woman that I know who is ever so honest with the true feelings of your heart.)
With that statement, Sisay left a huge impact of the life of Goryo. Goryo had never forgotten her because of who she was, not because of the person she pretended to be. “…makita nga ang tigulang [Goryo] nagaduwa ug nagdala usa ka pungpong bulak sa lubnganan sa usa ka babayeng wala hiilhi.” (…people could see an old man [Goryo] bringing a bouquet of flowers to the grave of a woman whose identity is unknown.)
“Mao ang lubnganan ni Sisay, sa hinigugma kanhi ni Iyo Goryo, niadtong babaye nga bisan gikan sa lunangan, nagtuman sa iyang saad sa pagboutan.” (That was Sisay’s grave, the former beloved of Iyo Goryo, the woman who came from a bad history, but still was ever sincerer to her promise.)
The next character is Gng. Torcuata Abella from Panikas sa Gugma. She is a 48-year-old widow who had three kids. Yet, with her age, she had not yet lost her grip on the search and passion for love. At the end, her young new husband left her and ran away with all her money. She is described as such: “Hataas sa tindog ug supang ang lawas, kong magabii ug kong

mahitalikod, makabihag hangtod sa usa ka “Monje,” apan kong tan-awon maadlaw ug sa atubangan, makita ang duha ka tag-as ug piyaping tabiyayong nga nagalanday hangtud sa pus-on, ug ang baba nga nangyakob bisan gihulipan ni Francisco de Guia ang mga ngipon.” (Taal and slim at night, and if she turns her back, she could attrack a monk.)
Gng. Abella’s character shows her desperation of finding a new love. She had no second thoughts on accepting the proposal from Potenciano even though he is many years younger than her. She claimed that she feels Potenciano’s love for her is as real as her love for him. She said the following lines to her children: “Saba kamo!” naningka ang babayeng hamtum nga hapit na mahuman pag-ilis, “ang kasingkasing ko adia gihapon sa akong dughan, ug ihatag ko bisan kang kinsa.” (“Shut up!” shouted Gng. Torcuata, “my heart is still beating inside my chest and I can give it to whomever I want.”)
Because Torcuata wanted very much to please and satisfy Potenciano,, she thought that she was having a baby even if she was old enough to be a grandmother. She was even very excited about it and sent for a midwife immediately. “Ay, Potiin! Nagasabak na gayud ako, Potiiiin. “Ay, Potin! Tawga si Iya Toribia mananabang, Potin, kay pahilot ako.” (Potin! I am finally pregnant. Potin, send for Iya Toribia the midwife. I want myself checked.)
Torcuata also shows a Filipino woman’s personality of being a believer. It is said in the story that she always prayed to saints in order to get favors from them and gain several blessings. Among which is the following:

…nagpamisa ug nagdagkot mga kandila sa “Nuestra Senora del Remedio,” sa “Santo Nino,” kang Balaan Antonio de Padua ug ubang mga “santos” nga nabantug sa pagka “milagroso”: Kang San Vicente Ferrer, iyang “devoto” nga dinha sa iyang balay, wala gayud mapalong ang suga sa adlaw ug gabii: kapin sa tagun-om ka daku ang mahurot nga lana sa “altar.” (…heard mass, lit some candles to “Nuestra Senora del Remedio,” to “Sto. Nino,” to the holy Antonio de Padua and many other saints that were known to be miraculous: and to San Vicente Ferrer, her devotion in the house, the light never burnt out night and day…)
However, it is clear in the story that Potenciano never really loved Torcuata. In the end, when Torcuata thought that she was having a baby, he was able to convince her to give him all her money. Then, he ran away to Hong Kong with an excuse that he wanted to buy cows to help make a living. These were evident in the following lines: “Bilanggotanan ning tigulanga! Pagkalagot ko gayud kong magapoparayeg na… Kong dili pa tungud sa iyang salapi, paglaliman ako mopatid.” (She is very annoying when she tries to be affectionate with me. If not for her money, I would have kicked her in the face.) “Usahay pakaingnon ko nga ang naghigda sa akong luyo mao si anhing Nanay.” (Sometimes, it feels like the person lying next to me is my dead mother.) “Apan karon nga nagapomabdusmabdus siya, makakalagiw na ako gayud dala ang iyang tanang salapi.” (But now that she assumes to pregnant, I can go far away and have all her money.)

But then, it was later revealed that Potenciano was never coming back. Gng. Abella begged for him to come back over and over again. His only response was a letter saying that nobody will ever fall in love with a rich flirt widow. The following lines were taken from the letter that he sent: “Wala kay labut kanako. Wala akoy asawang tigulang.” (You are not part of my life. I don’t have an old woman for a wife.)
To this, Gng. Abella responded by shouting curses in the air. It is at this point in the story in which Gng. Abella finally realized how she was cheated. It was stated in the following lines: “Tikasan, dakung tikasan!” (Cheater! Such a huge cheater!) Ug nagtuyoktuyok sa balay daw buang. (And she ran around the house as if losing her right mind.)
The next story is Hain ang Katarungan? in which focused female character is Rosa Makatoll, the 17-year-old niece of the main character. Rosa was suddenly reported missing and it turned out, she wanted to elope with her boyfriend that is why she ran away.
Her last name alone, if translated into English, would mean “itchy.” That is why, through her name one can already assume what her personality would be in the story. Rosa was dishonest in the beginning of the story. She said she would go out at dawn to attend the mass. However, many hours passed by, her uncle suddenly grew worried as Rosa hadn’t come home yet. “Kaganinang kaadlawn mi lakaw arun mo simba, ug hangtud karon wala mipauli.” (This morning, she went out to go to mass but she never went home.)

“Hain man?” (Where is she?)

Ang Sakristan sa Simbahan nagasuligon nga iyang hikit-an kuyog sa usa ka batan-ong ginganlang si Roger Tinaban: nanakay sa usa ka kotse. (A church server said he saw Rosa with a guy named Roger Tinaban; they rode a car.)
So, he decided to report the incident to the police. Many people were already concerned because Rosa was only a teenage girl. A church server said that they saw Rosa with her boyfriend, Roger Tinaban (whose last name translates to the word “elope” in English). To this, the people in the precinct were already debating as to who the real sinner is. “Dili mahimo. Usa day makasasala: ang lalake.” (It cannot be. The only one at fault is the guy.)
“Dili ako muuyon. Duha ang mga makasasala, silang duha angay silotan. Mahimo ba kanang salaa kong dili duyogan as babaye?” (I disagree. Two of them are at fault and should be punished. Will it be considered a sin if the girl did not consent it?)
When Rosa was arrested, she did not resist nor did she defend herself. This shows how rebellious Rosa is for a girl of her age and how she was actually ready to give up her reputation in the town just so she could live out her desires. To this, her uncle officially disowned her in front of the people in the precinct by saying that he is not related to any flirt little girl of any kind. Bisan ang sumbong madunot sa bilanggoan, ang kaputli sa akong pag-umangkon nawagtang na.” (Even if they rot in prison, the purity of my niece is gone.)

“Dan, unsay buhaton mo kang Rosa?” (So, what do you plan to do to Rosa?)
“Hinginlan sa akong balay. Dili ako buut nga panganlan ang uyoan sa usa ka kundatan.” (I will cast her from my house. I do not wish to be an uncle of a flirt.)
Teresa Nonbirgo, the main character of the story Ang Tinagoan ni Teresa, left her first born son to a widow since she wanted to save her dignity. At first, she even thought of aborting the child but the doctor did not help her in doing so. “Miinom na ako, Doktor, sa kumingtang, tubig sa Carabana, ug uban pang tambal nga gitudlo sa usa ka mananabang, apan wala gayud makuha.” (I already took herbal products, water of the Carabana, and many other methods that the midwife taught me, but the child was not aborted.)
“Mga langit! Buut diay nimong patyon ang bunga sa imong gugma?”
(Heavens! You wish to kill a product of your love?)

“Mao kanay gianhi ko: nga imo unta akong tagaan ug usa ka tambal nga makaluwas kanako ning dako nga kaulawan.” (That is the reason why I came: that you will give me a medicine that would save me from shame and embarrassment.)
In the later years, she became rich and remarried and had a daughter. However, she found out that her son and her daughter fell in love with each other. In the end, she committed suicide because she could not admit the sin the made.

From the very beginning of the story, it can already be seen how Teresa is not the same as the women in Quijano’s stories. Yes, the same with Pasing (Anak Ko!), she was also not ready for the life of a mother. But, instead of keeping her child like Pasing did, she decided to give the child away so that she could continue living the life that she used to have. This is hugely different to how a mother is portrayed by Pasing. Teresa gave up her title of a ‘mother’ when she gave away her first born.
However, in the later years when she was finally ready to settle down, she tried to repent for what she did by being a true mother to Segunda, her daughter to her Spanish husband. She is the exact “maddened double” of the mother she was to Silvestre, her first born. She even taught Segunda how to be a good wife and a good mother someday. An example is: “Aduna pay uban, apan tanan matingob ning musunod: “Higugmaon ang lalake sa tanang mga butang ning kalibutan.” (There are many others but they can be summarid into one: Love your husband among all things in this world.)
Unfortunately for her, since both her children had no idea they were half-brothers and sisters, they fell madly in love with each other. When Teresa realized this, it was already too late. The couple already decided on getting married.
Teresa, drunk by fear of her sins to her children, committed suicide to avoid admittance of her lies and hatred of her children. This shows how Teresa became cowardly at the end of the story which is actually ironic; to think that

she had all the bravery of leaving her son to a family she never even knew personally. She could not handle the pressure, she could not handle the fear, so the act of murder alone gives justice to the enemy she had been facing all along: herself. “Unsay angay ko buhaton aron pagtug-an kanimo nga si Dunday ug si Silvestre managsoon sa inahan? Wala akoy laing nahunahuna kung dili ang pagpangita sa kalinawan sa kamatayon.” (What can I do to tell you that Dunday and Silvestre are half-siblings? I could not find any other solution but to seek peace in death.)
Ari na ko. (Farewell.)

However, it was revealed in the last part of the story that Teresa was wrong; that her husband would have forgiven her had she only tell him the truth. “Hain ka Teresa? Nganong imo akong gibiyaan? Kung gitug-an mo pa kanako kutob kanhi ang imong tinagoan, gipasaylo ko unta ikaw. (Teresa, where are you? Why did you leave me? If you only told me the truth, I would have forgiven you.)
Finally, the last story chosen from Sotto’s collection is about Isyang, a young lady from the story Ang Salamin, who received a confession from her long-time friend, Juan. However, seeing as Juan is of a poor family, she shunned him away only to realize later that she, too, was in love with him. Lucky for her, he was able to wait.
Isyang is described as a very stylish woman in her early 20s. “Nagsul-ob mapulang sayang perkal, pinutakputakan sa maitum, ug sanina ug

kadonggang-tinampipi binadlisan sa bulok na madalag. Namunson usa ka pongpong rosal, ug ang iyang liog ug mga dalonggan nagdilaab sa mga batong mahal.” (She is wearing a red skirt with a black accent, a dress, and her hair styled into waves. Her neck and ears were adorned with expensive gems.)
In this story, Isyang tried to play hard-to-get because she always wanted to get married to a rich family. “Dugay na kayo nga si Juan nahigugma kang Isyang, apan wala gayud but-a. Kadtong bayahana sama sa usa ka malig-ong Kotta nga bisan giunsa na lamang pagpanglimbasog sa sumulong, wala gayud umampo. Ang kagahi niadtong kasingkasinga, ikagtandi sa batong buhi: wala bumati sa mga pakilooy ug panghupaw ni Juan.” (Juan loved her for so long, unfortunately, this girl is as thick as a Kotta; no matter how hard a person tries, she would not budge. The hardness of her heart can be compared to a live stone; she did not even listen to the pleas of Juan.)
Juan was very close to her. They knew each other since they were kids. They know of each other’s secrets. Unknown to her, Juan has developed deep feelings for her. When he finally decided to own up to it, she rejected him. Apan bisan si Juan walay laing nadawat kong dili ang mag tamay, wala niya wad-a ang paglaum. Ang iyang kasingkasing daw naga ingon kaniya: “Katulog sa kalinawan kay ikaw maoy tag-iya sa kasingkasing ni Isyang.” (Even though Juan received only insults, he did not lose hope. It’s as if his heart was telling him: Sleep in peace, you own Isyang’s heart.)

Naturally, the reason for this was because Juan never really surpassed any of her standards: he was not rich and he was not as good looking as she wanted him to be. So, Juan never reaching out to her anymore is just a normal response from a man who got rejected because of the woman’s issues on standards.
However, unknown to Juan is that Isyang started missing him. This story turned out to be another cliché romance. The distance had made Isyang realize her feelings. And so, inspite of herself, she finally manages to admit her feelings of love to Juan in a very creative and playful manner. “Ang sulod sa putos mao ang usa ka salamin nga bag-ong pinalit sa tindahan sa mga insik, ug ang pagtan-aw ni Juan, iyang kaugalingong nawong maoy hikit-an.” (Inside the envelope is a mirror that is newly-bought from the store, and when Juan looked at it, he saw himself.)
Siya diay maoy tag-iya sa kasingkasing ni Isyang! (It was him who owns Isyang’s heart.)




Psychological Journey

Table 3 below shows how Quijano’s female characters remain the type of woman a society expects a girl to become even though she has encountered conflicts that would often change a person’s perception of living.

Table 3. Psychological Journey Analysis of G. Quijano

	Character
	Conflict
	Response to Conflict

	Pasing (Anak Ko!)
	Got pregnant early and was left alone by the boyfriend
	-Shunned by the family and the society
-Almost killed her baby but didn’t
-Went to Manila to raise her child

	Purita
(Ang Mananaug)
	Don Pedro is against Purita and Rafael’s relationship
	-Purita’s love for Rafael never wavered
-She waited for him to come back successful

	Paz
(Himaya nga Nabanhaw)
	Confused between returning Berto’s love for her and marrying her fiancé
	Paz accepted Berto’s love and returned it wholeheartedly

	Flora Valdez
(Sa Atubangan sa Hukmanan)
	Flora was accused of intentionally drowning her friend Chitang.
	-She did not resist her arrest
-Grateful to Oscar for helping prove her innocence

	Rebecca
(Sa Atubangan sa Iyang Kaaway)
	Rosa, an ex-girlfriend of Rebecca’s boyfriend, was trying to destroy Rebecca’s reputation
	Rebecca forgave Rosa and helped her when she was sent to the hospital




Pasing from the story Anak Ko! experienced several complications as she tried to live her life the best way she could. The main conflict that she experienced in the story was when she experienced teenage pregnancy.
During that time, a woman who becomes pregnant before getting married is considered a dishonor to the family. The society then started to judge her and shunned her from their community. This is mentioned in these lines: “Ang alaut nga Pasing nahabilin, nag-antus sa kaulaw ug kaguol. Midangop sa kaaghop sa babaye; mihilak; apan, kawang lamang, ang mga luha wala makahugas sa buling nga gipahid sa iyang agtang.” (Poor Pasing, left alone, suffering from shame and loneliness. Cried; but these tears never helped remove the damage that was tainted to her forehead.)

Naturally, Pasing’s parents, who are very able and extremely wealthy, decided to disown Pasing and left her to raise the child on her own without finishing school nor a small amount of money to start her life with. This was mentioned in the following lines: “Dili pa gayod igo nga ang katilingban mitulisok kaniya, ang iyang mga ginikanan nga mga mapahitas-on kaayo, wala makaantos nga sulod sa ilang balay magtago ang usa ka gum-os nga bulak, kansang mga gihay gibuslot-buslotan sa ulod, gilaksi sa ilang dughan ang kaluoy ug gihinganlan si Pasing…” (It is not enough that the society judged her, her own very proud family could not take the idea that they are hiding a sinful woman in their own house, whose dignity was damaged which crushed the mercy that was left in their hearts.)
On the part of raising a child on the other hand, she wanted very much to abort the baby because she was then devoured by the thought that the child is causing her the struggle that she has or will be suffering. Fortunately for the baby, Pasing decided against it. She vowed to keep her instead and do her best to give the baby the life she deserves. The reason for this was because she had realized how the baby is innocent for the baby did not commit any crime nor any sin. These lines show the preceding statements: “Pastilan, pagkawala moy palad nga bataa ka! Unsay sala mo nga ako man unta ikawng patyon? Unsay labot mo, anak ko, sa akong sala?” (What have you done wrong to deserve death? You were not part of the sin that I made.)

“Tungud kanimo, atubang ko ang daghan kalisdanan sa kalibutan aron ikaw mabuhi ug mudaku nga dungganan ug aron malukat mo ang dungog nga nabuong sa imong inahan.” (Because of you, I will face all the hardships in the world so you will live and grow with dignity and so you could regain the dignity that was thrown away by your mother.)
The baby somehow mirrors the innocence of Pasing. Same as the baby, her future was almost killed had she not decided to live for herself and for her baby. Pasing proved to be an innocently troubled mother who almost decided to kill an innocent child in order to provide a good future for herself; which would actually be a decision made by teenage girls during that time because they thought they brought shame upon themselves and their family.
This is true, most especially in the case of Pasing, because the guy who got her pregnant did not even look back to take responsibility of her while she was carrying the baby. He did not promise any marriage even. Instead, he run off to the city. Pasing became a better person by trying to raise the child on her own. This was stated in the following lines in the story: Si Martin, human makatuman sa bulingon niyang tinguha alang kang Pasing, milangyaw dayon ug walay nasayod kon diin siya padulong. (Martin, whose dark intentions were now satisfied, ran off and nobody ever knew where he went.) The second female character that was identified is from the story Ang Mananaug. The girl is named Purita. Purita is the daughter of a very strict wealthy man in a small town. However, Purita is the exact opposite of her

father. She is an innocent girl who wanted nothing more than to be able to play with her neighbors and childhood friends, Nena and Paing.
The conflict that Purita encountered in the story was after Paing’s confession of love for her. After years of studying, Purita finally returned to her hometown where she was reunited with the childhood friends she was dearly fond of. The most unexpected turn of events began when Paing wrote her a balak to orient her into the deep emotions of love he was feeling for
her.
Not surprisingly, Purita also admitted her feelings of love. It was normal to conclude that these two characters would somehow end up falling for each other given the amount of history and the extreme fondness that they have with each other. The challenge here was the part when they had to tell Don Pedro of their relationship. Lucky for them, they didn’t have to since Don Pedro learned their relationship himself. This was shown in the following lines: Si Don Pedro nasayud nga si Purita ug si Rafael naghinigugmaay. Kasuko nga dili hitupngan mao ang gibati ni Don Pedro.
Daw kalayo nga nagdilaab ang dughan sa amahan ni Purita. Si Rafael nahigugma kang Purita? Pagkaluod hunahunaon. (Don Pedro learned about the relationship between Purita and Rafael. He was very mad to learn such information. It’s as if there is fire burning within Don Pedro. Rafael in love with Purita? What a disgusting idea!) As a normal strict and wealthy man of that era, he did not approve of Paing and Purita together since Paing is just
the son of a very poor family with

a dead-end job.

This led Paing to seek out a better future for himself. Purita, who was locked inside the house because Don Pedro prevented her from seeing Paing, never knew that Paing went away. When she knew, she felt lost because she missed him very much. However, she did not feel upset; she felt that whatever he did, he did it because he loves Purita and wanted to create a better future for both of them. So, she never looked for another guy, she never loved another guy; instead, she waited for him to find out if he still loves her even after many years had already passed; as shown in the following lines: “Paing, gipaabot ko ikaw. Sa unang mga adlaw sa imong pagtalikod, gipakaingon kog mamatay ako sa kamingaw. Apan ang paghunahuna nga ikaw wala motalikod kanako sa dayon; ang pagpalandong lamang nga ikaw milakaw aron pagpangita sa atong kabulahan maoy nakalipay kanako.” (Paing, I waited for you. The first few days that you were gone, I thought I would die of loneliness. But as I thought about it, I felt that you did not leave on purpose; the thought that you went to look for a better future for both of us had made me the happiest.)
The third female character is Paz from Himaya nga Nabanhaw. She was a sickly kid who was taken in by Berto and raised her as his own. However, as time passed by, the main character, Berto, realized that he has romantic feelings towards Paz as she grew older. He could not admit this to her because she regarded him as her father figure, and he as a daughter. This was stated in these lines: Si Berto nahigugma gayud kanimo ug naguol kaayo siya sa

pagkasayud nahigugma sa lain. Buut niya nga ikaw malipay bisan ang pagbuhat sa ingon mao ang pagdawat sa silot nga kamatayon. (Berto is in love with you and he is extremey hurt knowing that you love someone else. He wants you to be happy even though it is killing him inside.)
When Paz knew about this, she was very confused and unsure of her feelings since she was supposed to marry someone else. However, after months of thinking, she finally realized that she actually felt the same way towards Berto and decided to choose him instead of the man she was supposed to be married to. This was stated in the following lines: Igo lamang natapus ang honi nga akong gitugtog migula si Berto nga nagkupot kang Paz. Silang duha nagpahiyum. (Just as the music that I was playing was over, Berto and Paz went out of the room holding hands. Both of them smiled.)
Flora Valdez, the fourth female character, is from the story Sa Atubangan sa Hukmanan has always been diligent since she was young. She was the favorite of the teachers and the least expected to commit any mistaekes in life. But, the people that surrounded her were deemed false since the incident where Flora allegedly pushed Chitang into the river causing Chitang to drown and die. This was stated in the line: Sa sunod nga adlaw nabati nako nga ako kuno isumbong tungod sa paglumos kang Chitang. (The next day, I heard that I was accused of drowning Chitang.)
In Flora’s part, however, she knows she does not have the capability of committing such criminal act since Chitang was a very dear friend of hers.

Unfortunately for her, the community believes the witnesses, who gave her the false accusations, rather than herself – whom they think was just saving herself from a conviction of murder.
When they day of her arrest came, she never resisted them nor did she keep crying of her innocence. This was because she knows how it would even make her look like a criminal and even complicate things for her in front of her family’s eyes and the community where she lived in as mentioned in the following lines: Sa sinugdan, wala ako mutuo, apan sa diha nga gikuha na ako og magdadakop, wala ako makatingog. Naluspad ako ug wala makalihok. (At first, I did not believe them, but when the police came to arrest them I could not say anything. A felt pale; I could not move.)
Fortunately, through Oscar’s statements, Flora was proven innocent. This helped her regain her own reputation and helped recreate her relationship with Oscar. This was shown in these lines: Miginhawa akog dako. Mitan-aw ako kang Oscar. Nasayop ako sa pagtuo nga siya mosulti og bakak atubangan sa hukmanan aron matagbaw sa iyang kasilag batok kanako. (I took a deep breath. I looked at Oscar. I was wrong about thinking that he will lie to the court about what really happened in order to satisfy his hatred towards me.)
Mipahiyum ako. Ambot unsay iyang nakita sa akong mga mata kay iyang gipig-it pag-ayo ang akong kamut. Sidlak sa himaya midan-ag sa iyang mga mata. (I smiled. I don’t know what he saw in my eyes because he held my hand tightly. Rays of happiness shone in his eyes.)

“Isaad ko kanimo nga dili ikaw magmahay sa imong paghigugma kanako,” mihagawhaw siya. (“I promise you, you will never regret the love that you will give me,” he whispered.)
Lastly, Rebecca, the main character from Sa Atubangan sa Iyang Kaaway. Rebecca was a successful doctor in the story who fell in love with Manolo. However, no matter how happy and satisfied she was with her relationship, she went through a difficult conflict that tested her principles in
life.
Manolo’s ex-girlfriend and relative, Rosa, was doing all her might to

destroy the reputation and well-being of Rebecca. Here are the two offences that Rosa had laid out against Rebecca: 1. Nasilag ako kanimo tungod sa pag-ilog mo sa lalake nga akong gihigugma. Miingon ka kanako kaniadto nga buhaton mo ang usa ka butang nga makahatag og katarungan kanatong tulo. Hain man karon ang katarungan? Gipakaingon ko nga ikaw maoy usa ka babaye nga dungganan. Gipakaingon ko nga ikaw maoy usa ka babaye nga dili mahibalong magpakaaron-ingnon. (I hate you because you took away the man I love. You told me before that you will do all you can to give peace between the three of us. Where is that peace? I though you are a woman with dignity. I thought you are a woman who does not know how to pretend.)
2. Gipakaingon ko tuod kaniadto nga ikaw maoy usa ka babaye nga putli, angay sa taas nga pagtahud, labi na anak sa usa ka sapi-an. Gipakaingon ko nga ikaw matuod gayud nga dungganan, apan diay usa man

lamang ka magpakaaron-ingnon. Kinsa may amahan sa imong bata nga gitagoan mo sa Manila? (I thought you are pure and deserves a high regard especially because you come from a wealthy family. I thought you are filled with dignity, but you are pretentious. Who is the father of the child that you hid in Manila?)
Unfortunately for Rosa, Rebecca was the kind of person who did not want to have any enemies, who sees the goodness in the hearts of all
people.

In short, she was trying to please all the people that surrounds her to the point that she was willing to listen and read all of Rosa’s hurtful words in order to prove to everybody that no amount of hatred could ever change how she views a fellow human being. She did not return pain with pain, nor did she rekindle fire with fire.
Instead, she treated Rosa in the hospital when she grew very sick. Rosa is actually the “maddened double” of Rebecca; where Rosa was given so much loathing by the community because of her desperation to claim what used to be hers, Rebecca was given so much love because of showing kindness to a destructive ex-girlfriend and become very successful in her life and her career. The preceding statements are evident in the following lines: “Ayaw na paghilak, Rosa. Dugay ko na ikawng gipasaylo. Wala akoy dyutayng kaligutgot kanimo. Nahibalo ako nga muabot da ang adlaw nga ikaw moila sa kadautan sa imong gibuhat kanako ug midangat na ang adlaw. Nalipay ako og dako nga karon nawala na usab ang imong kasilag kanako,” giingon ko siya. (“Do not

cry, Rosa. I have forgiven you a long time ago. I do not bear a grudge against you. I know that time will come that you will repent on what you have done to me, and it did. I am extremely happy now that you no longer bear any hatred towards me,” I told her.)
The fourth table below shows the psychological journey of Sotto’s female characters.

Table 4. Psychological Journey Analysis of V. Sotto

	Character
	Conflict
	Response to Conflict

	Sisay (Kabuotan)
	Sisay fell out of love from Goryo
	Ended her relationship with Goryo even if she ended up hurting him

	Gng. Torcuata Abella (Panikas sa Gugma)
	A rich widow whose young husband left and never returned
	Cursed at him until she was mad

	Rosa Makatoll
(Hain ang Katarungan?)
	Blamed to be at fault why the sin existed in the first place
	Did not care about her situation and was called a temptress

	Teresa Nonbirgo
(Ang Tinagoan ni Teresa)
	Her first born child (whom she left in Magindanaw) fell in love with her daughter
	Committed suicide

	Isyang
(Ang Salamin)
	Unsure about her feelings for Juan at first and insults him
	Realized she loves Juan


In contrast with Quijano’s female characters, Sotto’s characters had undergone drastic changes during and after they were faced with their different conflicts which has made them change their perceptions by the end of the story.
First is Sisay from the story Kabuotan. Sisay’s chosen career was different to that of the careers of Quijano’s female characters. She was a prostitute, and a well-known one at that. She fell in love with a man named Goryo and the man love her in return. This was stated in the following lines: “Apan sa didto na hiilhan siya ni Guryo nga wala hibalo-i kong tungud sa

kalooy kun tungud sa gugma ba – kay ang gugma wala may mga mata.” (But, there she met Goryo who probably felt pity or, even fell in love with her –because love is blind.)
At the beginning of their relationship, they agreed to always be honest to each other; not necessarily with their feelings but with what they did regardless of how each of them would feel or react, which was true for emotional honesty for all couples. This was mentioned in the first paragraph of the story that says: “Mao diay pangayoon ko nimo,” nagkanayon ang tingog sa usa ka lalake, “nga dili mo ako paglimbungan. Ang adlaw nga ikaw pul-an na kanako, ang adlaw nga ikaw mahigugma sa lain, ang adlaw nga ikaw buut makigbulag, itog-an kanako sa walay lipod-lipod dili ako masuko.” (“That is what I wanted to ask you, said a man’s voice,” that you will never cheat on me. The day that you no longer love me, tell me. I will accept it.)
“Mao usab kana nga tinguha ko.” (That is what I want too.)
As time passed by, things became confusing and complicated for Sisay. So, staying true to the honesty-agreement, she admitted to Goryo how she felt; that she no longer loved him. She shows two sides of herself in this story: the fulfillment of a promise and the breaking of a person’s heart. This was evident in the following lines: “Nganong nahibulong ka? Nakalimut ka na ba sa atong gikasabutan? Dili ba nag sabot man kita nga ang adlaw nga usa kanato pul-an ning atong kinabuhi, magtug-an sa walay lipodlipod?” (“Why do

you look surprised? Didn’t we agree in the beginning that whenever time will come that one of us does not fell love anymore, we have to tell the other?”)
“Kay gisaad ko ang dili paglimbong kanimo, ug akong pagatumanon. Gipul-an na ako kanimo, ug buut ako pauli sa akong balay. Kaganina da ako buut molakaw; apan gihulat ko gyud ikaw aron sa pagtug-an kanimo sa walay lipodlipod sa akong gibati.” (“Because I promised not to cheat on you, and I fulfilled that promise. I no longer love you, I want to go home. I wanted to go earlier but I waited for you so that you will know the whole truth.”)
“Dako kayo ang akong kalooy. Apan, unsaon ta man! Wala naman ako mahigugma kanimo.” (I feel pity for you. But, what can I do? I do not love you anymore.)
Next is Gng. Torcuata Abella of the story Panikas sa Gugma. Widows are supposed to mourn the loss of their husbands. But not the rich and active Torcuata. Instead, she disregarded the advice of her three grown up kids. She always wanted to get married again and rekindle the fiery passion that she still has with her; and that is exactly what she did. She married a young man named Potenciano Kabug. She said these lines to her children showing the defiance of their advice to her: “Saba kamo!” naningka ang babayeng hamtum nga hapit na mahuman pag-ilis, “ang kasingkasing ko adia gihapon sa akong dughan, ug ihatag ko bisan kang kinsa.” (“You all shut up!” shouted the old woman who is almost done changing her clothes, “my heart is still beneath my chest, and I can still give it to anybody.”)

At the beginning of their marriage, it is seen how Torcuata was willing to do everything in her might to make Potenciano happy and contented of her. She does anything he wants and buys him anything he wants. This is proven true based on the following lines from the story: Si Dona Torcuata, aron kaha dili pul-an ang iyang batan-ong bana, milabi pagpangundat sa panapot ug dayandayan. Tanang buntag, gikan sa higdaanan, maligo, ug nagahidhid sa tibook lawas sa pagkalainlaing pahumot. Nagpatubtub sa buhok sa agtang, ug ginapakulong. Ug aron gayud siya malunhaw paglabi, gipatina ang iyang ubanong ulo. (Dona Torcuata, in order to keep the fire burning between her and her husband, continued to flaunt her body. Every morning, as she gets up from bed, she takes a bath, and bathes herself with different scents of perfume. She curled her hair. And, to make her look even younger, she dyed her graying hair.)
One day, when Torcuata assumed she was pregnant, Potenciano then grab that opportunity to take advantage of an emotional stage in her life. Potenciano said he would like to go to Hong Kong to buy some cows and help with the financial needs of their house; and promised to return after 12 long days. Torcuata, being the supportive wife that she is, agreed to the idea and even offered to pay for all of Potenciano’s expenses in going to Hong Kong. This is mentioned in the following lines: “Moadto lagi ako sa Hong Kong aron pagpamalit mga baka.” (I will go to Hong Kong to buy cows.)

“Madali da man: sulod sa napulog-duha ka adlaw ania na ako.” (It will be quick: after 12 days, I will be home.)
“Pila bay salapi mo sa Banco?” (How much did you save in the bank?)
“Napulo ka libo ka pisos, Potin.” (I have 10,000 pesos, Potin.)
“Hutdon ko kanang pagdala, Inday, kay kong daku ang puhonan, daku usab ang makapin.” (I will bring all of it, Inday, because the bigger the capital, the bigger the income.)
For a little while, whey had been communicating with each other until the time came when he no longer responded to her letters. But when Potenciano did not return after 12 days, she started to become worried. Finally, a letter arrived. But, Torcuata lost all her vigor when she read what the letter wrote. It was Potenciano saying he wish to remain in Hong Kong and claimed that he would never fall in love with a desperate and stupid widow who would give all her money to the first person who admits love towards her. The letter says thus: Torcuata: Ayaw na pagsulat kanako kay anugon ang “sello,” tinta, papel, ug panahon nga imong ginausikan, ug makasamok usab kanako. Wala kay labut kanako. Wala akoy asawang tigulang. Pangita sa sama kanimo, kun lakaw ba hinoon sa Solad. (Torcuata, never write to me again. Stop wasting seal, ink, paper, effort, and time. You are disturbing me. You are no longer a part of my life. I don’t have an old woman for a wife. Look for someone like you, or go too Solad.)
One thing is certain in the story: the sole intention of Potenciano in this story is to gain Torcuata’s trust so he could have a claim of all her money;

and that is exactly what happened in the story. This is stated in the following lines:	Bilanggotanan	ning	tigulanga!	Pagkalagot	ko	gayud	kong magapoparayeg na… Kong dili pa tungud sa iyang salapi, paglaliman ako mopatid. (Curse this old woman! It makes me mad if she becomes too affectionate… If it wasn’t for her money, I would have kicked her to the curb.) Torcuata, on the other hand, only had her happiness and satisfaction in mind; hence, the remarriage. But because of that very big yet subtle mistake, her sweetness and passionate love for Potenciano was torn out of her when at the end of the story, she started questioning the saints she aasked help from and cursing Potenciano in the air; see how false illusions lead an unaware recipient. These are proven in the following lines, respectively: “Ah, San Vicente! Pagka-usik sa salapi nga gipamisa og gidagkot ko kanimo! Hain na man ang bata nga gipangayo ko kanimo nga tambok man lagi diay kining sulod sa tiyan ko? Ah, Vicente, Vicente! Kutob karon dili na ako motoo kanimo ug sa mga sama kanimo. (Ah, Saint Vincent! What a waste of money when I gave it for mass sponsorship and the candles I lit for you. Where is the kid that I asked you with when it is fat that is
inside my stomach? Ah, Vincent,

Vincent! From now on, I will not believe you nor those who are like
you.)
“Dakung tikasan, dakung tikasan!” (Cheater! Such a huge cheater!)
Ug nagtuyoktuyok sa balay daw buang. (And she went around the house like a crazy woman.
The third character is Rosa Makatoll (Hain ang Katarungan?). Rosa is a niece of a well-known man in a particular town. One day, Rosa asked

permission from her uncle to attend church. When she never returned home, her uncle began to worry. He suspected that Rosa is with her boyfriend. So he decided to report what has happened to her. This is stated in the following lines: “Kaganinang kaadlawn mi lakaw arun mo simba, ug hangtud karon wala mipauli.” (This morning, she asked permission to go to church. She has not come home yet since then.)
Ang Sakristan sa Simbahan nagasuligon nga iyang hikit-an kuyog sa usa ka batan-ong ginganlang si Roger Tinaban: nanakay sa usa ka kotse. (An altar sever said that he saw Isyang with a guy named Roger Tinaban: they were last seen riding a car.)
However, G. Perfecto Imparcial had a debate with Perfecto as to who the real sinner is because the rule says that if a girl is a virgin and was taken away, then it is rape and the suspect will be the boyfriend; but if she is no longer one, then she becomes the sinner who enticed the young man to go with her. This is shown in the following lines: “Dili ako muuyon. Duha ang mga makasasala, silang duha angay silotan. Sa Parasyo sa Sugilanong Bibliyanhon, sa pagkasala ni Adan og Eba, silang duha gipanilotan ni Bathala. Ug maayo ang gibuhat ni Bathala. Mahimo ba kanang salaa kong dili duyogan as babaye?” (I do not agree. Both of them committed the crim, both of them should be punished. In the Bible, when Adam and Eve committed the original sin, both of them were punished by God. Would that sin have existed if the girl did not agree to it herself?)

This rule ultimately shows how women were seen during those days: an object of sin. Once a woman loses her virginity to any other man but her husband, she is damaged in the eyes of all who sees her. In the eyes of all, the man is innocent unless proven otherwise.
When Rosa turned up, however, it was surprising how her uncle had treated her. It is because it was her uncle’s idea that because of what she had done, she made another person become a sinner; that she began the sin in the first place. However bad the accusation was, Rosa never contradicted him. He claimed to disown her from being part of their family without even hearing her side of the story. And, instead of freeing her, he freed he young man instead because her uncle claimed he did not do anything wrong. This is mentioned along these lines: “Dan, unsay buhaton mo kang Rosa?” (So, what will you do with Rosa?)
“Hinginlan sa akong balay. Dili ako buut nga panganlan ang uyoan sa usa ka kundatan.” (I will no longer let her inside my house. I do not want to be called an uncle of a temptress.)
“Kong mao kana, kinahanglan nga imong hatagan pasaylo ang bilanggo [Roger Tinaban] aron ang baruka ikasibog.” (If that is the case, you have to forgive the prisoner [Roger Tinaban] so that the punishment will be moved.)
“Nganong pasayloon ko ang usa ka tawo nga wala nakasala kanako?”

(Why should I forgive a person who never offended me in the first place?)

Fourth female character is Teresa Nonbirgo from the story Ang Tinagoan ni Teresa. The two main themes of the story are honesty and guilt. Much like Pasing in Quijano’s short story, Teresa also got pregnant at a very early age. In fact, she is an exact replica of Pasing in terms of family background. She, too, was a daughter of a very wealthy and well-known family in Cebu. But, unlike Pasing, she gave up her first born, a baby boy named Silvestre, to a family she knows she would not want to see again. This incident is supported by this line: “Piya, ako mohalin na. Ipanumpa mo ba kanako nga dili mo gayud itug-an hangtud sa kamatayon kinsay inahang matuod ni Silvestre?” (Piya, I shall go now. Will you promise me that you will not tell anyone the true mother of Silvestre, and that you will take this secret to your grave?)
A few years later, she married a Spanish foreigner, settled, and had a daughter named Segunda. For many years, Teresa was contented. She was happy with the decisions that she made in her life; until the time came when both her kids were mature enough to start families of their own.
Unknowingly for her, both go to the same school; and, unfortunately for her, they fell in love – romantic love. So when Silvestre faced Segunda’s parents to ask for her hand in marriage, Teresa was faced with all the bad decisions that she had committed in her life.
So, the only solution that came to her mind was to end her own life; not being able to tell her children the truth and not being able to carry the weight

of the guilt that she had carried over the years. She knew of that burden, she knew it was there, she just never realized it still was. However, she did not realize that in doing so, she may have rid of her problems but she only added to fuel to the fire. She had left so much damages that only people who had more strength and courage than her could surpass. She was her own maddened double by being a mother and a monster at the same time. This is shown in her suicide note that says: “Kanhi, sa dalaga pa, nahulog ako sa mga kamot sa usa ka lalake nga namatay na, ug bunga niadtong gugmaha natawo ang usa ka batang lalake nga didto gianak sa kabukiran sa Magindanaw. (When I was a teenager. I fell to the hands of a man who is long gone, and from that love grew a baby boy born in the mountains of Maguindanao.)
Didto gibiyaan ug gihikalimtan ko ang akong anak hangtud nga siya nahitungha dinhi, ug karon buut mangasawa kang Dunday. Unsay angay ko buhaton aron pagtug-an kanimo nga si Dunday ug si Silvestre managsoon sa inahan? Wala akoy laing nahunahuna kung dili ang pagpangita sa kalinawan sa kamatayon.” (It was there that I left and intentionally forgot my son until he came here, she came here to ask for Dunday’s hand in marriage. What should I do to tell you the truth that Dunday and Silvestre are siblings from the same mother? I could not think of anything else to do but to look for my peace in death.)
The last female character is Isyang from Ang Salamin. The salamin or mirror not only represents Isyang’s love for the boy, Juan, but also her pride.

She was very much into herself that she thought no one could ever surpass her standards. This is stated directly by the author in the following lines: Kadtong bayahana sama sa usa ka malig-ong Kotta nga bisan giunsa na lamang pagpanglimbasog sa sumulong, wala gayud umampo. Ang kagahi niadtong kasingkasinga, ikagtandi sa batong buhi: wala bumati sa mga pakilooy ug panghupaw ni Juan. (That lady is compared to a strong Kotta, no matter how hard you pursue, it never backs down. The toughness of that heart is comparable to a live stone: never giving in to Juan’s pleas.)
When Juan, her childhood friend, confessed his love for her, she rejected him and insulted him. So, when Juan stopped seeing her and created some distance from her, than was when she realized how she truly felt for him. This is supported by the following lines: Apan bisan si Juan walay laing nadawat kong dili ang mag tamay, wala niya wad-a ang paglaum. (Even though Juan received nothing else aside from insult, he did not lose hope.)
Tinoud man: dili masabut kadtong babayhana nga sama sa bitoon sa kabugwason ang katahum, kay bisan ang iyang mga ngabil kanunay nagapamulong sa dili, dili ug dili, apan ang iyang mga maloloy-ong mata nga ingon oo, oo, mat a. Kinsa kaha ang nagabakak: ang iyang mga ngabil kun ang iyang mga mat aba? (It is true that no one can understand that woman who is as beautiful as the stars, because it is shown in her lips that always say NO, NO, and NO; but from her eyes, one can see YES.)

So, she decided to look for ways in order for him to visit her again. That is why, she promised to tell him whom she fell in love with if Juan promises to see her. Then, she sent him a letter saying that she will tell him the name but gave him a mirror instead. This is true as shown in the following lines: Ang sulod sa putos mao ang usa ka salamin nga bag-ong pinalit sa tindahan sa mga insik, ug ang pagtan-aw ni Juan, iyang kaugalingong nawong maoy hikit-an. (Inside the envelope is a newly-bought mirror, and as Juan looked into it, he could see himself reflected in that mirror.)
Siya diay maoy tag-iya sa kasingkasing ni Isyang! (Now he knows that he is the guy with whom Isyang’s heart belongs to.)
Isyang in the story introduced a powerful image of a woman: a woman not easily captured by any sweet words by any man, including someone she had known for so long. However, when Juan played the distance-strategy, she ultimately gave in. The thought alone that she was missing him meant that the strategy was working. Eventually, Isyang proved to be inferior in the end when she finally let go of her ground and admitted she mirrors the feelings that Juan had shown her. This personality alone had been a stereotype for women from the generation then and the generation now: from high and mighty to soft and tiny.
Virtues and Flaws
Table 5 below shows how all of Quijano’s female characters have more virtues than flaws.

Table 5. Virtues and Flaws Analysis of G. Quijano

	Character
	Virtues
	Flaws

	Pasing (Anak Ko!)
	-Innocent
-Loving mother
	-Difficult decision-maker

	Purita
(Ang Mananaug)
	-Friendly
-Non-judgmental
-Obedient daughter
-Loving friend/girlfriend
	-Submissive

	Paz
(Himaya nga Nabanhaw)
	-Grateful
-Loving towards Berto
-Treats Berto like a true family
	-Did not understand Berto’s true feelings

	Flora Valdez
(Sa Atubangan sa Hukmanan)
	-Intelligent
-Good writer
-Loving friend
-Trusting towards others
-Innocent
	-Did not refute others’ false opinions

	Rebecca
(Sa Atubangan sa Iyang Kaaway)
	-Loving
-Forgiving
-Compassionate
	-Too compassionate


Firstly, Pasing from the story Anak Ko! Her virtues are innocence and an image of motherhood. This was evident in the following lines: Matahum ug may kaalam. Buotan, malumo, ug mahigugmaon. Matawag ta nga ang iyang kahuyang mao ang gugma. (Beautiful and intelligent. Good-natured, sweet, and loving. Her weakness is love.)
“Anak ko, tungud kanimo piyungon ko ang akong mga mata aron dili makakita sa katilingban nga nag-isip kanako nga usa ka babayeng talamayon. Tungud kanimo, atubang ko ang daghan kalisdanan sa kalibutan aron ikaw mabuhi ug mudaku nga dungganan ug aron malukat mo ang dungog nga nabuong sa imong inahan.” (My child, because of you, I will close my eyes to avert myself of the judgment of other people. Because of you, I wil face all the hardships in the world so that you will live and grow into a person with dignity.)
However, Pasing also proved to be a difficult decision-maker. She was

easily confused especially when she was faced with a difficult challenge. This was shown as such: “Pastilan, pagkawala moy palad nga bataa ka! Unsay sala mo nga ako man unta ikawng patyon? Unsay labot mo, anak ko, sa akong sala?” (What have you done to deserve this? I almost killed you when you are not guilty of my own sins.) At this point in the story, Pasing almost killed the baby because she could not take it much longer: the judging eyes and the hatred that her family has given her. Fortunately, she did not do so. Out of doubts and confusion, she decided to raise the baby.
Another instance is when Pasing almost decided to give her child to the orphanage because she does not have any money to feed her for another day. This was mentioned in the following lines: Niadtong gabii nga pisos na lay nahabilin sa iyang panudlanan, wala siya makatulog og maayo. Daku kaayo ang gumonhap nga iyang giatubang. Nakahunahuna siya sa paghatag sa iyang anak didto sa Balay sa Kaluoy. (That night when only a few peso was left in her wallet, she could not sleep. This was such a big problem for her. She thought of giving up Lourding to an orphanage.) But, in the end, she didn’t; it is because she could not stand the idea of being away from her child.
Though she was a difficult decision-maker, she was able to hold her ground being a loving mother. Thus, she falls under the virtuous category based on Gilbert’s and Gubar’s theory to which the virtue of being a good mother belongs.
Second in the list is Purita from the story Ang Mananaug. She is friendly

based on how she treats her neighbors. This is shown in these lines: Mahigalaon kaayo siya labi na sa iyang mga silingan. Ug matam-is siya alang sa duha ka magsuon: Rafael ug Nena. (She is very friendly especially to her neighbors. She is very close to two of them: Rafael and Nena.) She does not know how to mistreat poor families and instead treating them as if they are a family to her; thus leading her to become Paing’s girlfriend because of the attitude that she has shown to them.
She is obedient as a daughter by never defying the wishes of her father. Two instances were shown in the story to prove such claim. One of which is when Purita was told by her father to study in Manila, as mentioned in the following lines: Si Don Pedro, sanglit nga sapi-an, nagbuut nga ang iyang anak patun-an sa Manila. (Don Pedro, because he is rich, wanted that Purita will study in Manila) Tulo ka tuig nga wala papaulia si Purita sa iyang amahan. Sulod ning gidugayuna sa panahon, dili tiaw ang mga luha nga miagas sa iyang mga mata. Gimingaw siya sa duha niya ka mga higala. Dulot sa iyang kasingkasing ang kamingaw sa iyang gibati. (Three years had passed and Purita did not once go home. Within this time, tears would often fall down from her eyes. She missed her two friends terribly. It pains her heart to not see them even once.) Though she felt terribly lonesome being far from her friends, she never dared defy her father’s wishes.
The other instance is when Don Pedro found out about her relationship with Rafael. Because of this, Don Pedro was outraged as he was opposed to

Purita having a relationship with a person lower in rank than she is. This was thus stated in the following lines: Wala na sila magkakita pag-usab si Rafael ug Purita. Binantayan kaayo ang lihok ni Purita. Lugos gani makapanambo sa tamboanan. Hilabihan nakabantay si Don Pedro kaniya. Nahisama si Purita sa usa ka binilanggo. Ang iyang kahimtang nga kulang sa kagawasan bisan gane si paghanggap sa matam-is nga hangin maoy nakahigus sa iyang lawas. (They never saw each other again. Purita was well-guarded by her father. She became a prisoner of her own home.) Though this was the case for Purita, no matter how much she loved and longed to see Rafael, she never tried to escape from the bonds and imprisonment of her father.
Yet, these instances were not at all to her advantage all the time. That is why, Purita being a submissive character to her father’s wishes, portrayed a minor flaw in her personality. However, this flaw never altered her perception as she went through her conflicts and several of her complications. She continued living as who she was and never tried to change who she is.
Third, Paz from the story Himaya nga Nabanhaw. It is evident in the story how Paz was very grateful towards what Berto has done for her. She treated Berto like a real family; and ultimately, fell in love with him. Paz had not done anything to destroy herself and Berto’s; nor did she do anything to break his heart for the second time. This was shown in the following lines: Si Berto nahigugma gayud kanimo ug naguol kaayo siya sa pagkasayud nahigugma sa lain. Buut niya nga ikaw malipay bisan ang pagbuhat sa ingon

mao ang pagdawat sa silot nga kamatayon. (Berto loves you very much and it hurts him to learn that you love someone else. He wants you to be happy even if your happiness kills him inside.) Si Paz wala na motingog. Miduko siya ug midaligdig ang mga luha sa iyang hamis nga mga aping. Mitindog siya ug midalagan padulong sa lawak. Igo lamang natapus ang honi nga akong gitugtog migula si Berto nga nagkupot kang Paz. Silang duha nagpahiyum. (Paz did not say anything. She bowed and tears ran down her face. She stood up and went inside the room. Just as I was finished playing the piano, Berto and Paz came out holding hands. Both of them smiled.) These statements would help classify her under the virtuous category because she had never destroyed the humanity of Berto since the story started until it ended.
The fourth female character is Flora Valdez from Sa Atubangan sa Hukmanan. In the story, Flora is such an intelligent girl and a very talented writer. These virtues she attained without ever stepping on someone’s toes or defaming someone to surpass that person’s position. This was shown in the following statements: Kaming duha ang pinangga sa among mga magtutuon. (Both of us were the favorites of our teachers.) Humana ako makatapus sa intermedya diin nakab-ut nako ang pagka balidiktoryan, mipadayon ako sa hay iskol. (After I finished intermediate where I finished as a valedictorian, I continued studying for high school.) Dili gamay ang akong gibati nga kalipay sa pagtan-aw ko nga ang akong sinulat migula sa Fress Press. Ang Tribune, Herald, ug Graphic midawat usab sa akong mga sinulat. (I was extremely appy

when I saw that my stories were published in Fress Press. Tribune, Herald, and Graphic also published my works.)
She was also a very affectionate and trusting friend even though she was accused of being the one who intentionally drowned her close friend, Chitang, on their field trip. This was shown in the following lines: Sa sunod nga adlaw nabati nako nga ako kuno isumbong tungod sa paglumos kang Chitang. Sa sinugdan, wala ako mutuo, apan sa diha nga gikuha na ako og magdadakop, wala ako makatingog. Naluspad ako ug wala makalihok. (The next day, I heard that I was to be arrested for the murder of Chitang. I could not believe it; until the police came in to arrest me. I got pale; I could not move; I could not talk.)
When she was tried in court, she never resisted the police nor did she make a scandal in court that would somehow destroy her good name. She waited for someone else to prove her innocence. Not refuting the false claims against her may have been classified under ‘flaws’ but this did not affect the characteristics that she had shown before and after the conflict in the story take place. Hence, the character of Flora Valdez falls under the ‘virtuous’ category of subjectivity and passiveness.
Last among Quijano’s female characters is Rebecca, the doctor from Sa Atubangan sa Iyang Kaaway. Much like Flora, she is also passive in a way that she does not negate who she is and ultimately sees the good in others; no matter how much they are trying to destroy her. She is shown as a

compassionate character in the story. These are shown in the following lines: Inay maglagot ako sa sulat ni Rosa, gipakita ko kaniya nga ako wala gayud masilag niadtong iyang gibuhat kanako. (Yes, I should have been mad at Rosa. Instead, I showed her I do not hate her.)
Once again, this claim was proven in these lines: Gipanamastamasan ako, buut bulingan ang akong dungog, ikaduha na gayud kadto ug kaha nahigalam kay wala man ako magtagad sa una niyang sulat. Kadtong iyang iyang gibuhat angay nang ikasuko. Apan wala ako makakat-on pagbaton og kasilag batok kaniya. Hilabihan da kaaghop ang akong kasingkasing. (She verbally abused me, she wanted to destroy my good name; that was the second time. What she did this time should have led me to hate her. But I never did.)
Before the story ended, these lines were also presented by the author to show how Rebecca is a forgiving character in the story: “Ayaw na paghilak, Rosa. Dugay ko na ikawng gipasaylo. Wala akoy dyutayng kaligutgot kanimo. Nahibalo ako nga muabot da ang adlaw nga ikaw moila sa kadautan sa imong gibuhat kanako ug midangat na ang adlaw. Nalipay ako og dako nga karon nawala na usab ang imong kasilag kanako,” giingon ko siya. (Do not cry, Rosa. I have forgiven you a long time ago. I knew then that the time will come that you will realize that I am a true friend. And it came. I am very happy that you no longer hate me.)
Though it is shown that she had too much compassion towards a person

who tried to destroy her, herr integrity as a professional and as a woman never faltered. She was forgiving, she never grudge, and never showed any hint of vengeance. To this, she belongs under the ‘virtuous’ category because of the security that she had made for herself and for others around her.
However, Table 6 shows differently. It shows how Sotto’s characters possess more flaws than virtues. It shows how a woman can change into a ‘monster’ in itself when presented a conflict that they needed to overcome in order to further the life that they currently live and get to their individual goals and dreams. The transition from having virtues to creating flaws is evident for every female character examined in each story.
Table 6. Virtues and Flaws Analysis of V. Sotto

	Character
	Virtues
	Flaws

	Sisay
(Kabuotan)
	-Frank
-Open
	-Tactless

	Gng. Torcuata Abella (Panikas sa Gugma)
	-Loving wife
	-Trusting
-Passionate

	Rosa Makatoll
(Hain ang Katarungan?)
	-Loving
	-Rebellious
-Immature

	Teresa Nonbirgo
(Ang Tinagoan ni Teresa)
	-Loving mother to her daughter
	-Immature
-Impulsive

	Isyang
(Ang Salamin)
	-Loves Juan
-Romantic
	-High and mighty




The first character is Sisay from Kabuotan. Sisay is a girl who is frank and open. But, because of these characteristics, she began forming a flaw which is her tactlessness. She ended up hurting a person who loved her very much because she was too frank and open to the people around her. This is evident in the following lines where Sisay told Goryo that she is leaving him:

“Gipul-an na ako kanimo, ug buut ako pauli sa akong balay. Kaganina da ako buut molakaw; apan gihulat ko gyud ikaw aron sa pagtug-an kanimo sa walay lipodlipod sa akong gibati. Dako kayo ang akong kalooy. Apan, unsaon ta man! Wala naman ako mahigugma kanimo.” (I am tired of you; I want to go home. I would have left earlier but I waited for you to tell you how I truly feel. I pity you. But, what else can I do? I do not love you anymore.)
Secondly, Gng. Torcuata Abella of the story Panikas sa Gugma. Her virtues were being a loving, supportive, trusting, and passionate wife, as stated in the following lines: Si Dona Torcuata, aron kaha dili pul-an ang iyang batan-ong bana, milabi pagpangundat sa panapot ug dayandayan. Tanang buntag, gikan sa higdaanan, maligo, ug nagahidhid sa tibook lawas sa pagkalainlaing pahumot. Nagpatubtub sa buhok sa agtang, ug ginapakulong. Ug aron gayud siya malunhaw paglabi, gipatina ang iyang ubanong ulo. (Dona Torcuata, so her new husband will not grow tired of her, continued to dress provocatively. Every morning, getting up from bed, she bathes in perfume. She curled her hair and dyed it.)
Aside from this, she also showed her support by giving Potenciano all her money when he said he wanted to go to Hong Kong to buy some cows. This was shown in the following lines: “…usa ka sulat ni Dona Torcuata nga nagasugo nga ihatag sa iyang bana ang napulo ka libo ka pisos nga gipatuboan lakip ang mga tubo.” (…a letter from Dona Torcuata that says she is giving all her money, ten thousand pesos, to her husband.)

However, it was because of this that she became a monster to herself. This has led her to marry a young man she barely knew who ran away with all her money and remarried. She may not be a monster in the eyes of the society but she was her own monster who realized her flaws when it was already too late. That is why, at the end of the story, she could not do anything to reverse what has happened; hence, the madness began. This was shown in the following lines as she shouted: “Dakung tikasan, dakung tikasan!” Ug nagtuyoktuyok sa balay daw buang. (“Cheater! Such a huge cheater!” And she ran around the house mad.)
Third is the rebellious teenage girl, Rosa Makatoll, of the story Hain ang Katarungan? She was a loving teenage girl who loved her boyfriend; causing her to try and elope with him. This is stated in the following lines: “Kaganinang kaadlawn mi lakaw arun mo simba, ug hangtud karon wala mipauli.” Ang Sakristan sa Simbahan nagasuligon nga iyang hikit-an kuyog sa usa ka batan-ong ginganlang si Roger Tinaban: nanakay sa usa ka kotse. (“Earlier, she asked permission to go to church but she never went home.” A church-server told him that he saw Rosa with a boy named Roger Tinaban rode a car.)
Because of what she did, their community, including her uncle had called her many names including a “flirt” and a “temptress.” It had also pushed her uncle into disowning her from their family because he did not want to be associated with such a girl. These claims can be found in the following

statements from her uncle: “Hinginlan sa akong balay. Dili ako buut nga panganlan ang uyoan sa usa ka kundatan.” (I will shun her from my house. I do not want to be known as an uncle of a temptress.)
The responses that she had received from the other characters alone showed how Rosa is an immature character who knew nothing about saving one’s own dignity and good name. This notion had classified her characteristics under the ‘flaws’ category rather than ‘virtues.’
Fourth is Teresa Nonbirgo of Ang Tinagoan ni Teresa. She started the story with one single flaw that would change her life: she gave up a baby boy to a family she wished she would never meet again. At this point in the story, she showed how she was immature. She even tried aborting the baby during her conception. This is evident in the following lines: “Mga langit! Buut diay nimong patyon ang bunga sa imong gugma?” (Heavens! You wish to kill the product of your love?)
“Mao kanay gianhi ko: nga imo unta akong tagaan ug usa ka tambal nga makaluwas kanako ning dako nga kaulawan.” (That is why I am here: that you will give me a remedy that will save me from shame.)
In the later part of the story, since she could not abort the baby, she decided to conceive him but then later left him to a poor widow to be raised. She even made her promise that she should take this secret to the grave. This is shown in the following lines: “Piya, ako mohalin na. Ipanumpa mo ba kanako nga dili mo gayud itug-an hangtud sa kamatayon kinsay inahang matuod ni

Silvestre?” (I shall go now, Piya. Will you swear to me that you will never tell Silvestre who her real mother is?)
Then, she has shown many virtues, including: being a good mother to her second born baby girl and a loving wife to her Spanish husband. This incident is shown when Segunda, her daughter, asked for her advice on how to become a good woman when she grows up. One of the most important thing that she taught her was: “Higugmaon ang lalake sa tanang mga butang ning kalibutan.” (To love your husband above all things on earth.)
However, when the conflict arose, instead of owning her mistakes, she became very impulsive and immediately killed herself because she could not bear to be hated by her children and her husband. This is evident in the suicidal note that she wrote before she took her own life; and its last part said: Unsay angay ko buhaton aron pagtug-an kanimo nga si Dunday ug si Silvestre managsoon sa inahan? Wala akoy laing nahunahuna kung dili ang pagpangita sa kalinawan sa kamatayon.” (How can I tell you the truth that Dunday and Silvestre came from the same mother? I could not think of anything else but to find peace in death.)
The character of Teresa as a mother is very virtuous. But, she replace everything when she gave up the baby boy, ran away from her problems, and eventually killing herself in the end.
Last on the list is Isyang of Ang Salamin. She thinks too muvh of herself to the point that she put herself in a pedestal. Because of this, she rejected

an innocent confession from a young boy (whom she had known for two years); and even insulting him in the process. This was shown in Juan’s perspective that says: Apan bisan si Juan walay laing nadawat kong dili ang mag tamay, wala niya wad-a ang paglaum. (But, even if Juan received nothing else but insult, he never lost hope.)
However, it was revealed at the last part of the story that she is in love with him too. Fortunately for her, the boy, Juan, never gave up on his hopes immediately. The story is written and ended on happy note through Isyang’s letter which enclosed: Ang sulod sa putos mao ang usa ka salamin nga bag-ong pinalit sa tindahan sa mga insik, ug ang pagtan-aw ni Juan, iyang kaugalingong nawong maoy hikit-an. (Inside the envelope was a mirror that was newly-bought; and as Juan stared at the mirror, he saw himself reflected on it.)
Siya diay maoy tag-iya sa kasingkasing ni Isyang! (That was when he knew that he was the guy whom Isyang is in love with.)




Chapter 5

Summary of Findings, Conclusion, and Recommendations
This chapter presents the summary of findings, conclusion, and the recommendations of the study.
Findings

The following are the findings of the study which answer the subproblems that were identified in the research. They are listed as follows.
1. Quijano’s female characters are characterized according to their speech, thoughts, actions, appearance, and responses from others; while Sotto’s female characters are characterized according to just three categories: speech, appearance, and responses from others.
2. Quijano’s characters responded to their conflicts by doing what is acceptable; while Sotto’s characters responds by the destruction of one’s social reputation.
3. All of Quijano’s female characters are composed of virtues than flaws, putting them under the classification of the ‘angel’ archetype. On the other hand, Sotto’s female characters transcends from having virtues and eventually acquiring flaws; the characters, then, evidently falls under the 'monster’ archetype.



Conclusion
It is evident from the findings that:

Gardeopatra Quijano and Vicente Sotto differ in the archetypal delineations of their female characters wherein their female characters are different in that their responses reflect conflicts that oppose each other in which Quijano’s

characters only have virtues, Sotto’s characters transcend from having virtues into creating flaws.

Recommendations
Based on the researcher’s findings and conclusions, the following recommendations are offered for further studies:
1. The male characters in Quijano’s and Sotto’s short stories should be further analyzed through characterization.
2. The psychological journey of the male character/s in their stories should also be given further research. It shows how internal or external conflicts can affect the character and the plot of the story in general.
3. The virtues and flaws of these male characters should also be examined in order to identify how both authors perceives their male characters as oppose to their female characters.

Further Recommendations

The topics below are recommended for further studies.

1. The “Maddened Doubles” in 21st-Century Cebuano Novels

2. Conflicts: A Psychological Journey of the Female Characters in Select Cebuano Plays
3. Women as the Superiors in 20th-Century Philippine Literature

4. Archetypal Delineations in Cebuano and Tagalog Epics

5. The Female Hero vs The Female Villain: A Comparative Study of Cebuano and Ilonggo Epics
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