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Abstract:
Kāvyadoṣas can be described as indispensable fragments in the valuation of poetic fineness which either distort the emotional impact or obscure the clarity of poetic expression. Kāvyadoṣa serves as a tool for guiding principle for poetic improvement. This research aims to analyse the Arthadoṣas described in Sāhitya Darpaṇa and provides an analytical explanation about these doṣas categorized by Acharya Viśvanātha. This study highlights the nature, classifications, causes and consequences of poetic blemishes. Acharya Viśvanātha recognised twenty- three types of Arthadoṣas which marks a substantial evolution in the understanding of these poetic flaws. Each category explains the importance of grammatical accuracy, semantic coherence, and linguistical norms in poetic composition. The purpose of this study is to investigate the kāvyadoṣas from its origin and offers a brief description of Arthadoṣas in the light of Viśvanātha Kaviraja’s Sāhitya Darpaṇa. The result of this study indicates the importance of kāvyadoṣas in the field of Sanskrit poetics to identify the defects and to compose works of artistic excellence as these blemishes affect the value and beauty of a poetry.
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1.1 Introduction:
Kāvyadoṣa, a cardinal concept in Sanskrit poetics, which refers the poetic defects. Doṣas are disagreeable elements that go against the guṇālaṁkāras, which are the desirable attributes of poetry. The term Kāvyadoṣa, has been a topic of penetrating discussion and debate among ancient rhetoricians and literary theorists. The concept of Kāvyadoṣa incorporates the diverse range of imperfections that can affect the overall excellence of a literary composition. Rhetoricians like Mammaṭa, Viśvanātha Kavirāja, Vāmana, Jayadeva, Paṇḍitarāja Jagannātha, Daṇḍin, Bharata have discussed Kāvyadoṣa in their treatises.

1.2 Objectives of the study
         The Objectives of this study are as follows -----
1. To analyse the nature of Kāvyadoṣas in Sanskrit poetics.
2. To identify and classify the various types of Kāvyadoṣas.
3. To investigate the causes and consequences of Kāvyadoṣas.
4. Arthadoṣas described in Sāhitya Darpaṇa. 

1.3 Significance of the study
                  Kāvyadoṣa has a significant value in the field of Sanskrit poetics. From this study, we will be familiar with the various types of doṣas and their definitions given by the rhetoricians. Through this research, one can know the views of Viśvanātha Kavirāja regarding various types of poetic defects.
1.4 Limitation of the study
         This study focuses on and provides an analytical explanation of the Arthadoṣas categorized by Viśvanātha Kavirāja. This study also mentions the definitions of Kāvyadoṣas given by other rhetoricians.   
1.5 Research Methodology:
          In this research, analytical and comparative methods are used to gain a deeper understanding of Kāvyadoṣas described in Sāhitya Darpaṇa, classify the various types and make informed decisions by examining similarities and differences between the works of other rhetoricians.
           Sāhitya Darpaṇa of Viśvanātha Kavirāja is used as primary source for this research and the secondary data is collected from research papers, books, e-sources etc. 
1.6 Review of earlier studies
       Numerous research paper and books have been written by many scholars on kāvyadoṣa. This study reviews the various works done by the scholars in the field of poetic defects in Sanskrit poetics. 
       Savita khayaliya, in her research paper, “Ᾱcarya Mammaṭa va Kavirāja Viśvanātha Ke Kāvya doṣa prakaraṇ ka tulnatmak vivecan” presents a comparative study of the definitions and types given by Ᾱcarya Mammaṭa and Viśvanātha Kavirāja along with the detailed description of poetic defects and also mentions the classifications given by other rhetoricians like Vāmana, Jayadeva, Daṇḍin and others.
        Archana Maurya, in her research paper, “Ᾱcarya Mammaṭa va Viśvanātha ke Kāvya doṣa evm guṇa samvandhī Siddhānt: Ek tulnatmak Adhyayan” examines a detailed account of the origin and development of Sanskrit poetics and compares the defects of poetry as well as the qualities of poetry discussed by both Mammaṭa and Viśvanātha.
         Kuldeep Kaur, in his research paper, “Sanskrit kāvya śāstra mein guṇa doṣa vivecan” describes the history of Sanskrit poetics and the nature of guṇas and doṣas in poetry. The discussion contains a detailed description of the qualities and defects of poetry especially those given by Mammaṭa, Vāmana and Viśvanātha.
          Bechan Jha, in his book, “Concept of poetic blemishes in Sanskrit poetics” discussed the kāvyadoṣas given by the rhetoricians like Bhāmaha, Daṇḍin, Vāmana, Rudraṭa, Ᾱnandavardhana, Mahimābhaṭṭa, Mammaṭabhaṭṭa in their treatises, starting with the Bharata’s Nāṭyaśāstra. The book also explains the nature of kāvyadoṣa according to the Agni Purāṇa.
2.0 Kāvyadoṣa: Origin and Development
       In the history of Alaṁkāraśāstra, the discussion of poetic defects and qualities has been a subject of discussion among the scholars since ancient times. Bharata is the first writer who deals with the literary defects in the Nāṭyaśāstra as a side issue. The other ancient Indian treatises such as Daṇḍīn’s Kāvyadarśa, Mammaṭabhaṭṭa’s Kāvyaprakāśa, Viśvanātha’s Sāhitya Darpaṇa offer detailed discussions on kāvyadoṣas by categorizing and analysing various types of doṣas. 
         The Nāṭyaśāstra of Bharata is regarded to be the oldest extant work on the theory of Sanskrit poetics.[endnoteRef:1] Bharata has pointed out ten poetic defects. They are—Gūḍhārtha, Arthāntara, Arthahīna, Bhinnārtha, Ekārtha, Abhiplutārtha, Nyāyādapeta, Viṣama, Visandhi and Śabdacyuta.[endnoteRef:2]  [1:  Vide, Jha, B., Concept of Poetic Blemishes in Sanskrit Poetics, p. 14]  [2:  Gūḍhārthamarthāntaramarthahīnaṁ bhinnārthamekārthambhiplutārtham
   Nyayādapetaṁ viṣamaṁ Visandhi sabdacyuta vai daśa kāvyadoṣaḥ] 

[bookmark: _Hlk200447277]          After that in the kāvyalaṁkāra of Bhāmaha we find three list of defects, the first and fourth chapter contains ten doṣas each. In the second chapter Bhāmaha discussed seven Upamā doṣas. The first ten doṣas are as follows—Neyārtha, Kliṣṭatā, Anyārtha, Avācaka, Gūḍha-Śabdābhidhāna, Ayuktimat, Śruti-duṣṭa, Artha-duṣṭa, Kalpanā-duṣṭa and Śrutikaṣṭa. The second list of ten doṣas –Apārtha, Vyartha, Ekārtha, Sasaṃśaya, Apakarma, Śabdāhīna, Yatibhraṣṭa, Bhinnavṛtta, Visandhi and Deśa-kāla-kalā-loka-nyāyāgama-virodhi. The seven faults of Upamā are- Hinatā, Asambhava, Liṅgabheda, Vacobheda, Viparyaya, Upamānādhikatva and Asādṛśya. 
           Next after Bhāmaha, from the point of view of both the chronology and the evolution of the conception of poetry comes Daṇḍin. Acharya Daṇḍin has shown the despicability of defects from the very beginning in Kāvyadarśa. The defects that are present in one path of poetry can be Guṇa in another path. The ten doṣas according to Daṇḍin are—Apārtha, Vyartha, Ekārtha, Sasaṁśaya, Apakarma, Śabdahīnā, Yatibhraṣṭa, Bhinnāvṛtta, Visandhi and
 Deśakālakalālokanyāya’gama-virodhi.[endnoteRef:3] . Bhāmaha has given the list of doṣas and in the end has simply observed that doṣas sometimes become Guṇas. But Dandin illustrates every doṣa and shows with appropriate example how it turns to be Guṇa under special circumstances.[endnoteRef:4] [3:  Apārtha vyarthamekārtha sasaṁśayamprakamam
   Śabdahīnaṁ yatibhraṣṭaṁ bhinnavṛtaṁ visandhikam
   Desakālakalāloka nyāyāgama Virodhi ca
  Itidoṣā desaivaite varjyāḥ kāvyeṣu sūraviḥ]  [4:  Vide, Jha, B., Concept of Poetic Blemishes in Sanskrit Poetics, p. 59] 

         According to acharya Vāmana, those whose form is opposite to the qualities are called defects.[endnoteRef:5] He classified them into four types—Padadoṣa, Padāṁśa doṣa, Vākya doṣa and Vākyartha doṣa and again classified them into many sub classes. [5: Guṇaviparyāyatmāno doṣaḥ ] 

 Rudraṭa divides poetic defects broadly into two groups—(i) Verbal and (ii) Material, and classified them into many sub classes. In the beginning of the second chapter of the Kāvyalaṁkara he enumerates six doṣas in general and maintains that the absence of these faults constitutes the excellence of poetry.[endnoteRef:6] [6:  Vide, Jha, B., p. 14] 

        According to Acharya Mammaṭa the thing that cause the decline of the main meaning in poetry is called the defect form.[endnoteRef:7] Because the main thing in poetry is the Rasa, therefore the cause that causes the decline of Rasa is called a defect. Śabdapi Śabda (Rasa and Vāsyartha) are beneficial for both of them, therefore both of them also have defect.  [7:  Mukhyārtha hatirrdoṣo rasaśca mukhyastādaśrayádvācyaḥ
   Ubhayopaginaḥ syu śabdádyástena teṣvapi saḥ] 

        Acharya Jayadeva said that those whose form is opposite to the qualities are called defect.[endnoteRef:8] According to Paṇḍita Raja Jagannatha the attractiveness of excessive miracle in poetry is the general form of error.[endnoteRef:9] [8:  Syācceto viśatā yen sakṣatā ramaṇīyatā
   Śabderthe ca kṛtonmeṣaṁ doṣamudghoṣayanti tam]  [9:  Camatkārasyāpakarṣakaṁ yāvatsarvamapi doṣaḥ] 

         Viśvanātha Kavirāja defines kāvyadoṣa in Sāhitya Darpaṇa as follows—                       Those which are detriments of Rasa are called doṣa.[endnoteRef:10] Detriments of Rasa are of three types—when there is an obstruction in the taste of rasa, when something that is not a measure of the excellence of rasa comes in between and when there are reasons that delay the taste of rasa. If any one of these three characteristics is found in poetry there is a defect. [10:  Rasāpakarṣakāḥ doṣaḥ ] 

          In this way, all the scholars have accepted the defects of poetry in different ways according to their own views. Generally, it is clear that the poetry which degrades the enjoyment of the connoisseurs is flawed.
3.0 Discussion on Artha doṣas: 
Meaning is perceived only through words and sentences. Artha doṣa is one where the intended meaning remains flawed even when expressed in other words. According to Viśvanātha there are 23 Artha Doṣas viz., Apuṣṭatva, Duṣkramatva, Grāmyatva, Vyāhatatva, Aślīlatva, Kaṣṭatva, Anavīkṛtatva, Nirhetutva, Prakāsita-Viruddhatva, Sandigdhatva, Punaruktatā, Khyātīviruddhatva, Vidyā-Viroddhatā, Sākaṅkṣatva, Sahacarbhinnatā, Asthānayuktatva, Aviśeṣaparivṛtatva, Aniyamaparivṛtatva, Viśeṣaparivṛtatva, Niyamaparivṛtatva, Vidhyayuktatva, Anuvādayuktatva and Nirmukta-punaruktatva.
            On observing the Arthadoṣas of Acharya Mammaṭa, it is found that there is similarity as well as disparity in the Arthadoṣas of both Mammaṭa and Viśvanātha. Both have discussed 23 Arthadoṣas. But the order of the defects in both is different.
           The following is the discussion of the Arthadoṣas recognized by Viśvanātha---
1) Apuṣṭatva Artha doṣa:
Explaining the characteristic of the Apuṣṭatva error of Artha Acharya Viśvanātha has said—
When the main meaning is not beneficial. This is called the defect of Apuṣṭatva.[endnoteRef:11] Its example- [11:  Atrāpuṣṭatvaṁ mukhyānupakāritvam] 

“Vilokya vitate vyomni vibdhūṁ muñca rūṣaṁ priye”[endnoteRef:12] [12:  S.D., Ch 7] 

      In this example, the word ‘vitate’ does not help in ‘māna-tyāga’. So, there is a defect of Apuṣṭatva.
2) Duṣkramatva Artha doṣa: 
Acharya Viśvanātha has given an example of this as follows--
“Dehi me vājinaṁ rājan Gajendraṁ vā madālasam”[endnoteRef:13] [13:  S.D., Ch 7.] 

            In this example, the rule was violated by asking for a less valuable horse first from the king who was capable of donating the most valuable thing, So, here is Duṣkramatvadoṣa. This is considered to be an eternal defect.
3) Grāmyatva Artha doṣa:
Acharya Viśvanātha has given its example—
“Svapihi tvaṁ samīpe me svapimyevādhunā priya”[endnoteRef:14] [14:  Ibid.] 

          In the example, there is Grāmyatvadoṣa. This is an eternal defect. 
4) Vyāhatatva Artha doṣa:
Acharya Viśvanātha has given the example of Vyāhatatva in this way – 
“Haranti hridayaṁ yūnām na navendukalādayaḥ
Vīkṣyate jairiyaṁ Tanvī loka-locana-candrikā”[endnoteRef:15] [15:  Ibid.] 

         In the example, there is Vyāhatatvadoṣa. In this way, due to the contradiction in the relation of the previous and subsequent, there is a conflict within itself, it is called Vyāhatatva.
5) Aślīlatva Artha doṣa:
Wherever Aślīla meanings are used, an Artha defect called Aślīlatva is created. Acharya Viśvanātha has given an example of an Aślīlatva Artha defect called Vrīdā-Vyañjaka Aślīla which is as follows-
“Hantumeva pravṛittsya stavdhasya vivaraiṣinaḥ
Yathaśu jñāyate pāto na tathā punarunnatiḥ”[endnoteRef:16] [16:  S.D., Ch 7. ] 

           In this example there is Aślīlatva Arthadoṣa.
6) Kaṣṭatva Artha doṣa:
If the meaning is difficult to understand even if there is no complexity then there is a defect called Kaṣṭatva. Acharya Viśvanātha has given its example as follows-
“Varṣatyetadaharpatirnatu ghano dhāmasthamacchaṁ payaḥ
Satyaṁ vā savituḥ sutā surasaritpūro yayā plāvitaḥ
Vyāsasyuktiṣu viśvasityapi na kaḥ śraddhā na kasya srutau
Na pratyeti tathāpi mugdhaharinī bhāsvanmarīciṣvapaḥ”[endnoteRef:17] [17:  Ibid.] 

          Due to delay in understanding the implied meaning, there is delay in the perception of rasa as well. So, there is Kaṣṭatva doṣa.
7) Anavīkṛtatva Artha doṣa:
Acharya Viśvanātha has given the example of Anavīkṛtatva in this way—
“Sadā carati khe bhānuḥ sadā vahati mārutaḥ
Sadā dhatte bhuvaṁ śeṣaḥ sadā dhīrovikatthanaḥ”[endnoteRef:18] In this example, ‘Sadā’ has a defect called Anavīkṛtatva. Because, saying the same meaning in the same way without any change in the meaning being presented many times is called the defect called Anavīkṛtatva.  [18:  S.D., Ch 7.] 

8) Nirhetutva Artha doṣa:
Nirhetutva is that Artha defect which is seen in the meaning without any purpose. Acharya Viśvanātha has given its example in this way-
“Gṛīhitaṁ jenāsīḥ paribhabhavayānnocitamapi
Prabhāvādasyābhūnna khalu tava kascinna viṣayaḥ
Parityaktaṁ tena tvamapi sutaśukānna tu bhayā-
Dvimokṣye śastra tvāmahmapi yate svasti bhavate”[endnoteRef:19] [19:  Ibid.] 

            In this example there is Nirhetutvadoṣa.This is an anityadoṣa.
9) Prakāsita-Viruddhatva Artha doṣa:
Acharya Viśvanātha has only given its example- 
“Kumāraste narādhīśa śriyaṁ samādhigacchatu”[endnoteRef:20] [20:  Ibid.] 

                When the meaning is perceived to be contrary to the intended meaning, like in the example an Artha defect called Prakāsita-Viruddhatva occurs. This is considered to be an eternal defect.
10) Sandigdhatva Artha doṣa:
In the meaning in which the doubt is generated, there is a doṣa called Sandigdhatva occurs. Acharya Viśvanātha has given an example of this also- 
“Acalā avalā vā syuḥ sevyā vruta manīṣiṇaḥ”[endnoteRef:21] [21:  Ibid.] 

                 In this example there is Sandigdhatvadoṣa.
[bookmark: _Hlk198762855]11) Punaruktatā Artha doṣa:
Punaruktatā means where the meaning expressed by a word is again rendered in a different way from its denotative word. Example—
“Sahasā vidadhīta na kriyāmavivekaḥ paramāpadāṁ padam
Vṛṇate hi vimṛśyakāriṇaṁ guṇaluvdhāḥ svayameva sampadaḥ”[endnoteRef:22] [22:  Ibid.] 

              By making the same meaning suffix again by Vṛṇate....... etc., there is an Artha error called Punaruktatā. 
12) Khyātīviruddhatva Artha doṣa:
Example of Khyātiviruddhatva is given by Acharya Viśvanātha as follows—
“Tataścacāra samara sitasūladharo hariḥ”[endnoteRef:23] [23:  Ibid.] 

             There is a Khyātiviruddhatvadoṣa in this example.
13) Vidyā-Viroddhatā Artha doṣa:
When the meaning is perceived to be contrary to different scriptures as per grammar, it is called ‘Vidyā-Viroddhatā’. Its example has been given by Acharya Viśvanātha as ​​follows-
“Adhare karajakṣataṁ mṛgākṣyah”[endnoteRef:24] [24:  Ibid.] 

            This example is considered to be against Śṛiṅgār Śāstra. Therefore, there is a fault in the meaning called Vidyā-Viroddhatā because it is against the Vidyā i.e. Śāstra. 
14) Sākaṅkṣatva Artha doṣa:
Sākaṅkṣatva is an Artha defect which is seen in the denotation of such a meaning but which is not expressed and which is desired. Acharya Viśvanātha has given its example – 
“Aiśasya dhanuṣobhaṅgaṁ kṣatrasya ca samunnatim
Strīratnañca kathaṁ nāma mṛṣyate bhārgvrodhunā.” [endnoteRef:25] [25:  Ibid.] 

[bookmark: _Hlk206958784]        Here, there is Sākaṅkṣatva doṣa. This is considered to be an Anitya- doṣa.
15) Sahacarbhinnatā Artha doṣa:
Sahacarbhinnatā occurs when the best is mentioned along with the worst and the worst is mentioned along with the best at one place. Acharya Viśvanātha has given its example as follows—
“Sajjano durgatau magnaḥ kāminī galitastanī.
khalaḥ pūjyaḥ samajyāyāṁ tāpāya mama cetasaḥ.” [endnoteRef:26] [26:  Ibid.] 

Here is a doṣa called Sahacarbhinnatādoṣa.
16) Asthānayuktatva Artha doṣa:
Where unnecessary words are added in inappropriate places, there is a defect of Asthānayuktatva. Acharya Viśvanātha has given an example of Asthānayuktatva—
“Ājñāśakraśikhāmṇpraṇayinī śāstrāṇi cakṣurnavaṁ
bhaktibhūrtapatou pinākinī padaṁ laṅkiti divyā purī.
Utpattidruhiṇānvaye ca tadaho nedṛgdharo labhyate
syāccedeṣa na rāvanaḥ kva nu punaḥ sarvatra sarve guṇāḥ.”[endnoteRef:27] [27:  Ibid.] 

             Due to the abundance of sentences that support the unworthy with ‘kva nu punaḥ’ etc., there is an Artha defect called Asthānayuktatva. And this is considered an anitya defect.
[bookmark: _Hlk199202218]17) Aviśeṣaparivṛtatva Artha doṣa: 
Acharya Viśvanātha has given its example in this way-
“Hīrakānāṁ nidheryasya sindhoḥ kim varṇayāmahe” [endnoteRef:28] [28:  Ibid.] 

             In this example, it would have been appropriate to say ‘Ratnānāṁ Nidhe’ instead of ‘Hīrakānāṁ Nidhe’. So, there is Aviśeṣaparivṛtatvadosạ.
18) Aniyamaparivṛtatva Artha doṣa:
When a rule is stated instead of an irregularity, it is called a fault. Its example has been given by Acharya Viśvanātha in the following manner-
“Āvartta eve nābhiste netre nīlasarohe
bhaṅgāśca valayastena tvaṁ lāvaṇyāmbuvāpikā.”[endnoteRef:29] [29:  Ibid.] 

[bookmark: _Hlk199202454][bookmark: _Hlk199202502]19) Viśeṣaparivṛtatva Artha doṣa:
When a non-specific or general is stated in place of a specific, it is called a Viśeṣaparivṛtatva defect. According to Acharya Viśvanātha, its example is—
“Yānti nīlanicholinyaḥ rajanīmbasārikāḥ”. [endnoteRef:30] [30:  Ibid.] 

            In this example, defect called Viśeṣaparivṛtatva occurs. This is an eternal defect.
20) Niyamaparivṛtatva Artha doṣa:
If an anomaly is stated where a rule should have been laid down, then it is called Niyamaparivrivṛtatvadoṣa. Its example according to Acharya Viśvanātha is-
“Āpātsurase bhoge nimagnāḥ kim na kurvvate.”[endnoteRef:31] [31:  Ibid.] 

             In this example, the rule should be stated as Ᾱapat eva. But it is not stated like this, so there is Niyamaparivrivṛtatvadoṣa. 
21) Vidhyayuktatva Artha doṣa:
Acharya Viśvanātha has given an example of this—
“Ānanditasvapakṣosau parapakṣān haniṣyati” [endnoteRef:32] [32:  Ibid.] 

           Here it is correct to say that “He will make his side happy by killing the enemy’s side”, but in the actual example, he made his side happy first and will kill the enemies later. This meaning is not correct according to the vidhi. So, here is an Artha defect called Vidhyayuktatva. It is considered to be a Nitya defect.
22) Anuvādayuktatva Artha doṣa:
Acharya Viśvanātha has given its example in the following way, 
“Caṇḍīśacūḍābharaṇa candra lokatamotpaha.
Virahiprāṇaharaṇa kadarthaya na māṁ vṛthā.”[endnoteRef:33] [33:  Ibid.] 

         Here, the third line of the stanza should not be interpreted as an adjective for the moon in the statement of Virahī. Therefore, an Artha-related fault called Anuvādayuktatva occurs.
23) Nirmukta-punaruktatva Artha doṣa:
Nirmukta-punaruktatva, the error of Artha which is seen where what has been previously finished is re-asserted becomes the error. 
According to Acharya Viśvanātha, example-
“Lagnaṁ rāgāvṛtāṅgyā sudṛḍham iha yayai vāsyaiṣṭyārikaṇṭhe
mātaṅgānām apīhoparī parapuruṣeryāc dṛṣṭā patantī
Tatsaktoyaṁ na kiñcid gaṇayati viditaṁ tyestu tenāsmi dattā
bhṛtyevyaḥ śrīniyogād gaditum iti gatevāmbudhiṁ yasya kīrtiḥ.”[endnoteRef:34] [34:  Ibid.] 

            Here is Nirmukta-punaruktatvadoṣa.
Conclusion:
The study found that kāvya doṣa, or poetic blemishes, are essential in the assessment of poetic excellence. Viśvanātha integrates doṣa into his holistic theory of kāvya, where beauty (guṇa) and blemish are viewed in relation to rasa (aesthetic experience). He holds that any factor diminishing the intended rasa can be classified as a doṣa. These blemishes, when present, either distort the emotional impact or obscure the clarity of poetic expression. The causes of kāvya doṣa were found to be varied, ranging from lack of poetic skill and disregard for grammatical norms to improper use of poetic embellishments (alaṅkāra) or misalignment with the intended rasa. The consequences are significant; doṣas can severely hinder the aesthetic experience and diminish the value of otherwise well-structured poetry. One of Viśvanātha’s key contributions is his emphasis on the rasa. He avows that a flaw is only such when it obstructs or weakens rasa.
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