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ABSTRACT 

Translating crime novels requires more than just linguistic accuracy. It requires a nuanced approach to preserve 

the core elements of the genre, including intricate plots, suspenseful atmosphere and dynamic characters. This 

article looks at the challenges and strategies involved in translating "The Hound of the Baskervilles" into 

Uzbek. Critical aspects such as maintaining narrative coherence, suspense and tone while adapting to cultural 

and linguistic differences are addressed. Key strategies examined include literal translation, cultural 

localisation, calques and loan translations, with particular attention to culturally embedded references, legal 

terminology, regional dialects and a specialised crime fiction lexicon. The analysis emphasises the role of the 

translator, who must balance fidelity to the original text with accessibility to the target audience to ensure that 

the thriller, intrigue and thematic depth resonate well with Uzbek readers. This case study illustrates how 

thoughtful translation can transcend linguistic and cultural boundaries and preserve the integrity and timeless 

appeal of crime fiction for a global audience. 

Keywords: translation; thrillers; idioms and phrases; language change; cultural linguistics. 

INTRODUCTION 

Detective fiction (thrillers), known for their intricate plots, suspenseful narratives and vividly drawn 

characters, have a universal appeal that transcends cultural boundaries [1]. However, bringing these stories to 

life in another language is anything but easy. Translators have to overcome a complex web of challenges. 

These include maintaining tension and tone, adapting culturally specific allusions and conveying specialised 

terminology without losing the essence of the original work [2]. These tasks are particularly challenging in a 

genre where every detail — from a character’s dialogue to the nuances of forensic terminology — plays a 

crucial role in building intrigue and maintaining narrative coherence [3]. 

This article explores the art and complexity of translating crime fiction, focusing on the linguistic and cultural 

strategies required to adapt the key elements of the genre. Using “The Hound of the Baskervilles” as a case 

study, it examines how translation into Uzbek deals with challenges such as idiomatic expressions, regional 

dialects and culturally embedded themes. By analysing these strategies, the article sheds light on how 

translation can bridge the gap between cultures while maintaining the timeless appeal of crime novels. 

METHODS 

A. Literal Translation and Its Role in Detective Fiction 

Literal translation focuses on maintaining the exact wording and structure of the original text. In detective 

fiction, this method can be especially valuable in preserving critical phrases or moments that contribute to the 

tension and drama of the narrative [4]. For instance, Sherlock Holmes’s iconic phrase, “The game is afoot!” 

is often directly translated to retain its dramatic and cultural impact [5]. 

However, literal translation faces challenges when dealing with culture-specific terms or idiomatic 

expressions. Take, for example, the British English term “Bobby,” which refers to a police officer [6]. In 
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translating The Hound of the Baskervilles into Uzbek, a literal translation of “Bobby” might fail to convey the 

same cultural meaning or nuance. The translator might opt for a more general term like “politsiya xodimi” 

(police officer) or include an explanatory footnote to clarify the cultural reference [2]. 

This example highlights the delicate balancing act between being faithful to the original text and ensuring 

cultural accessibility for readers unfamiliar with the source culture (Figure 1). A rigid literal translation may 

preserve the wording but risk losing the essence or contextual significance, while adaptive strategies like 

explanatory notes or substitutions can bridge this gap for the audience. 

So, literal translation involves copying words from one language without altering their structure or meaning 

(e.g., [1]). It is useful for maintaining the original feel of famous lines but not always suitable for cultural 

terms. It is crucial in detective stories, as catchphrases or terms with emotional weight can be lost if translated 

incorrectly. Translators must decide whether to explain, simplify, or replace words with a term readers can 

understand, finding the right balance between accuracy and comprehensibility. This process is essential in 

maintaining the dramatic impact of catchphrases in detective stories. 

 

Figure 1. The Sankey diagram: Challenges, Problems, and Solutions in Literal Translation. 

B. Adaptation and Cultural Localization 

Crime novels often contain references to local customs, legal systems and cultural norms, which can pose a 

challenge for translators when adapting the text for a different audience. When translating The Hound of the 

Baskervilles into Uzbek, for example, it is important to adapt these cultural elements so that they are 

meaningful and comprehensible to the target readers [7]. Legal terms such as “coroner's inquest” or “public 

prosecutor's office" may not have a direct equivalent in Uzbek law. In such cases, the translator can replace 

these terms with more familiar local equivalents or provide explanations within the narrative to clarify their 

meaning [2]. Elements of British culture, such as the concept of “bobby" (a traditional British policeman), also 

need to be carefully localized. Translators may choose terms such as politsiya xodimi (policeman) or describe 

the character as a “traditional British policeman” to ensure comprehension while maintaining the tone and 

intent of the original text (Figure 2) [6]. By carefully adapting these cultural references, the translator ensures 

that the story remains accessible and engaging for readers, even if the cultural context differs significantly 

from the original. 
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So, translators help make cultural terms clear and relevant for readers in a new culture by replacing tricky 

terms with familiar ones or adding explanations. For example, instead of "Bobby," they might say "police 

officer" and mention the British style [8]. This helps the story make sense and keeps it exciting without losing 

the original vibe of the detective's world. This helps make the story more engaging and relevant for the new 

audience. 

 

Figure 2. Cultural Adaptation in Translating 'The Hound of the Baskervilles'. 

C. Calque and loan translations in detective terms 

Detective novels often use specialized terminology, ranging from forensic jargon to criminal slang, for which 

there is often no direct equivalent in the target language. In such cases, translators rely on calques (literal 

translations of expressions) or loan translations to convey the meaning accurately while maintaining clarity. 

For example, the English term "cold case" (unsolved case) can be translated into Uzbek as hal qilinmagan ish 

(unsolved case), which preserves the original meaning and ensures understanding by the audience [1]. 

Similarly, terms such as "autopsy" can be rendered as autopsy or explained by longer sentences such as 

vafotdan keyin tekshiruv or murdani yorish (autopsy) [2]. These strategies allow the translator to maintain the 

technical precision and intellectual complexity that characterize crime fiction and ensure that even complex 

investigative concepts remain accessible without diminishing their essence or accuracy. 

D. Translating dialogs and dialects in crime novels 

Crime novels often reflect the social background, educational level and regional identity of the characters in 

their dialogue, so the translation of these elements is crucial to the authenticity of the narrative. In The Hound 

of the Baskervilles, for example, Dr. Watson’s formal, educated tone contrasts with the colloquial language of 

the local characters. Translating Watson’s sophisticated statement “I think we should proceed with caution” 

into Uzbek as “Biz ehtiyotkorlik bilan davom etishimiz kerak deb o‘ylayman” preserves his educated demeanor 

[1]. Conversely, a more casual remark such as “What’s going on?” could be rendered as Nima bo‘lyapti?, thus 

preserving the colloquial character of the informal characters [2]. This careful distinction ensures that the 

personalities and social nuances of the characters are preserved, enhancing cultural and linguistic authenticity 

in the target language [9]. 

E. Genre-specific lexicon in crime fiction translation 

Crime fiction is rich in genre-specific vocabulary, including forensic, legal and criminal terminology, that 

poses particular challenges for translation. Successful translation of these terms requires a nuanced 
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understanding of both the source and target culture to ensure clarity and engagement. Terms such as "ballistics 

expert" or "fingerprint analysis", for example, must not only be translated literally, but also explained in the 

target language if the terms are less familiar [1]. In Uzbek, a term such as "forensic pathology" may not be as 

well known, so the translator must either briefly explain it or replace it with a more understandable equivalent 

[9]. By carefully handling this specialized lexicon, translators ensure that the detective process is accurately 

rendered to avoid confusion or misinterpretation while maintaining the captivating quality of the genre. 

Thus, translators use various methods to ensure the accuracy and fluency of a story. Calques and loan 

translations involve translating a phrase word-for-word or borrowing it directly from another language. They 

also translate dialects, ensuring characters' speech styles match their backgrounds. Special detective words, 

such as "ballistics," are explained or adjusted to make sense without causing confusion for readers in a different 

language (e.g., [10]). 

RESULTS 

The use of different translation strategies — literal translation, cultural adaptation, transcription, calque and 

loan translation — shows how effective they are in preserving the essential features of the crime novel while 

bridging linguistic and cultural differences. Using these methods, translators can retain the intricate details of 

character development, suspense and plot structure and ensure that the narrative remains compelling and 

authentic in the target language. 

In the translation of “The Hound of the Baskervilles”, for example, key elements such as cultural references, 

idiomatic expressions and legal terminology were adapted to the linguistic and cultural context of the Uzbek 

audience. 

Literal translations are used for iconic phrases to maintain their dramatic impact, while cultural adaptations 

ensure that unfamiliar terms such as “bobby” or “morgue” are conveyed to the target audience through 

understandable equivalents or explanations. The integration of calque and loan translations preserves the 

precision of specialised terminology and ensures that technical accuracy aids, rather than hinders, the reader's 

understanding. 

 

Figure 3. Translation Strategies and Their Impact on Crime Novels. 
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Overall, these translation methods ensure that the core mystery, atmosphere and intrigue of the crime genre is 

preserved, making the text accessible and engaging for a wide audience. 

DISCUSSION 

Detective fiction, such as The Hound of the Baskervilles, presents distinctive translation challenges, 

emphasizing the need for cultural specificity, genre conventions, and narrative intricacies. This study builds 

on previous research, such as Bassnett’s (2013) exploration of cultural turn in translation studies, by applying 

these principles to detective fiction, which has been underexplored in non-European languages like Uzbek. 

While existing research often examines translation challenges in broader literary contexts, this paper uniquely 

focuses on the detective genre, highlighting its reliance on suspense, specialized terminology, and distinct 

character dynamics. 

One of the most significant contributions of this analysis is its detailed examination of idiomatic expressions 

and culturally specific phrases. Previous studies, such as those by Baker (1995), emphasize the difficulty of 

translating idioms while maintaining their contextual impact [11]. This paper advances this discussion by 

offering concrete examples, such as translating “The game is afoot!” into an Uzbek equivalent that preserves 

urgency and excitement. Unlike Baker’s broader categorization of idiom translation strategies, this study 

narrows its focus to detective fiction, showing how genre conventions amplify the challenges of preserving 

tone and narrative momentum. 

Another critical layer of complexity addressed in this paper is the thematic element of superstition versus 

rationality in The Hound of the Baskervilles. Prior research, such as Damrosch’s (2003) analysis of cross-

cultural literary themes, explores the importance of adapting thematic content for global audiences. However, 

this paper uniquely applies these insights to the detective genre, demonstrating how English folklore can be 

recontextualised for Uzbek readers [12]. For example, rather than a direct translation of the legend of the 

cursed hound, the paper proposes adapting the theme to resonate with Uzbek folklore or universal mystical 

fears. This approach ensures that the thematic tension remains relatable, a strategy less discussed in existing 

genre-specific studies. 

The handling of character dynamics and social markers in translation represents another innovative aspect of 

this analysis. While Hatim and Mason (2005) have previously examined the role of functional equivalence in 

conveying social nuances, this paper deepens the discussion by illustrating how diverse speech patterns in The 

Hound of the Baskervilles can be preserved in Uzbek. For instance, translating Dr. Watson’s formal speech 

into similarly polished Uzbek while using colloquial equivalents for local characters highlights how functional 

equivalence can effectively maintain narrative authenticity [14]. This nuanced approach extends prior research 

by focusing specifically on how social hierarchies and character personalities are linguistically encoded in 

detective fiction [15]. 

Finally, this paper’s analysis of the genre-specific lexicon addresses a gap in existing research. While technical 

terms in legal or scientific contexts have been studied extensively (e.g., by Newmark, 1988), their application 

to detective fiction, with its unique blend of forensic and procedural language, has received limited attention 

[16]. By examining terms such as “coroner’s inquest” and “fingerprint analysis,” this study shows how 

translators can navigate conceptual gaps through explanatory phrases or culturally familiar substitutions. This 

contributes a practical framework for adapting specialized lexicons, enriching the discussion of translation in 

niche literary genres [17]. 

Key Term/Concept Context/Challenges Related Research 

Cultural Specificity 
Adapting culturally specific elements to ensure 

relevance for the target audience. 

Bassnett (2013): Cultural turn in 

translation studies. 

Genre Conventions 
Maintaining suspense, tone, and narrative 

momentum intrinsic to detective fiction. 

Focus on detective genre 

conventions in non-European 

languages. 
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Idiomatic 

Expressions 

Translating idioms like 'The game is afoot!' while 

preserving urgency and excitement. 

Baker (1992): Idiom translation 

strategies. 

Superstition vs 

Rationality 

Recontextualizing themes like English folklore 

to resonate with Uzbek cultural elements. 

Damrosch (2003): Adapting 

thematic content for global 

audiences. 

Character Dynamics 
Preserving speech patterns and social markers to 

maintain narrative authenticity. 

Hatim & Mason (1997): Functional 

equivalence in social nuances. 

Specialized Lexicon 
Adapting forensic and procedural language like 

'coroner's inquest' with explanatory phrases. 

Newmark (1988): Translation of 

technical terms in literary contexts. 

To sum up, this paper offers a deeper understanding of the translation challenges in detective fiction, building 

on and extending previous research through its genre-specific focus, detailed case examples, and innovative 

solutions. By addressing the interplay of idiomatic expressions, thematic adaptation, character dynamics, and 

specialised lexicons, the study underscores the translator’s role as both a cultural mediator and a creative 

interpreter. These findings not only enhance the appreciation of The Hound of the Baskervilles in diverse 

linguistic and cultural contexts but also provide valuable insights for broader applications in translating genre 

fiction. 

CONCLUSION 

Translating detective fiction is a complex and creative process that requires more than linguistic accuracy; it 

demands cultural sensitivity, narrative intuition, and an appreciation of genre conventions. In translating The 

Hound of the Baskervilles into Uzbek, the translator must navigate challenges such as idiomatic expressions, 

cultural references, and specialised terminology while preserving the suspense, atmosphere, and character 

dynamics that define the original text. Effective strategies like cultural localisation, transcription, and careful 

adaptation of genre-specific lexicons allow the core elements of the story — its mystery, intrigue, and thematic 

depth — to resonate with a new audience. 

This analysis highlights the importance of translation as an interpretive act, demonstrating how a thoughtful 

approach can make classic detective fiction accessible to readers across cultural and linguistic boundaries. 

And so, this underscores the value of understanding how translations shape the way we experience stories 

from other cultures. A translated work is not merely a replica but a bridge that connects different worlds. 

Future work should focus on comparing translations of crime novels from different languages and cultures to 

identify universal strategies and unique adaptations. The study of audience perception can provide insight into 

the effectiveness of translation strategies. Technological integration using AI and machine translation in genre-

specific literature could help translators maintain narrative quality. Extending this to other genres such as 

fantasy or science fiction could deepen understanding of the role of cultural localisation in literary translation. 

So, this discussion highlights the collaborative relationship between authors, translators, and audiences. 

Recognizing the intricacies behind translations fosters a deeper appreciation of how classic literature like The 

Hound of the Baskervilles continues to captivate diverse readers around the world. 
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