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ABSTRACT 
 
The practice of retelling oral narratives holds a vital role in shaping and strengthening families and 

communities across diverse cultures. These narratives, often transmitted across generations, serve as vital 

tools for passing down values, traditions, and shared history—thus, Philippine heritage. This research paper 

attempts to provide additional empirical evidence from qualitative inquiry and asks about the retelling 

process of oral narratives on norms and customs in building families and communities in the Philippines. 

After exploring the retelling process situated in the context of Calabanga, the researcher examined the 

possibility of transforming the literary piece from text to theater, adhering to theater-in-education principles. 

The script’s content was based on interviews with selected native senior citizens of the town, who shared the 

traditional practices and beliefs they followed before entering married life. The story “Kami Kadto” 

(literally meaning, us before) was written to focus on the traditional course of building a family. It was 

based on the true-to-life love story of a senior citizen, who revealed the “process” of her love story from 

courtship to marriage. It also highlighted other significant old beliefs and practices followed in the town. 

The current investigation not only adheres to the ideals of heritage preservation but also wishes to contribute 

and bring about novel ways of documenting and transforming oral narratives to suit the varying viewer’s 

palate for heritage appreciation and education. The need to revive old practices in order to preserve, protect 

and promote local heritage is encapsulated in the retelling and transformational processes from oral 

narratives, to written text as script for theater productions and potentially as movies that shall entice young 

generations of audiences. Overall, the retelling of the script and incorporation of original songs significantly 

contribute to preserving and celebrating Calabanga’s cultural heritage. This initiative offers opportunities 

and inspiration for sustained literary tradition, theater practice, and education, highlighting the rich history, 

culture, and values of the town and the Bikol region. 
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INTRODUCTION 
 
The practice of retelling oral narratives holds a significant role in shaping and strengthening families and 

communities across diverse cultures. These narratives, often transmit across generations, serve as vital tools 

for passing down values, traditions, and shared history. Oral narratives play a crucial role in family life, 

fostering intergenerational bonding and transmitting cultural heritage. Within families, storytelling becomes 

a means through which elders impart moral values, wisdom, and life lessons to younger members [1]. These 

narratives create a shared sense of identity, connecting family members to their ancestral roots and 

providing a sense of continuity in the face of change [2]. Through retelling, family members strengthen 

emotional ties, building a sense of trust and belonging [3]. In communities, retelling oral narratives extends 

beyond the nuclear family, playing a pivotal role in building collective identity and unity. 
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Shared stories and myths serve as a cultural glue that binds individuals with a common history and values 

[4]. These narratives foster a sense of belonging, promoting social cohesion by reinforcing a sense of shared 

purpose and heritage [5]. Through communal retelling, communities strengthen their bonds, enabling 

members to navigate challenges and celebrate achievements together [6]. Oral narratives are carriers of 

cultural values and traditions, guiding family members and community members alike. The act of 

retelling allows cultural norms, rituals, and customs to be communicated from one generation to the next 

[7]. Through these narratives, families, and communities preserve their distinctive identity, even in the face of 

modernization and globalization [8]. By instilling these values through storytelling, families, and 

communities ensure the transmission of their core beliefs. Retelling oral narratives constructs the identity 

and worldview of individuals within families and communities. These narratives offer insights into the 

collective history, experiences, and aspirations of a group [9]. They shape how individuals perceive 

themselves within their familial and communal contexts, contributing to a sense of self within a larger 

narrative [10]. Through these shared narratives, a framework is provided for understanding one’s place in the 

world, cultivating empathy and a sense of responsibility toward others [11]. The intertwining of 

personal and collective narratives within families and communities enhances the significance of retelling 

oral narratives. Personal stories become interconnected with the broader narratives of families and 

communities, illustrating the intersection of individual lives with shared experiences [12]. This interplay 

fosters empathy and mutual understanding, as individuals recognize the common threads that bind their 

stories together [13]. 
 

In the Philippines, the practice of retelling oral narratives holds a profound significance in the creation and 

cohesion of families and communities. Former investigations delved into the unique role of retelling oral 

narratives within the Philippine setting, examining how these narratives contribute to the strengthening of 

familial bonds, the formation of communal identities, and the preservation of cultural heritage. In the 

Philippine context, oral narratives are more than mere stories; they embody cultural heritage and shared 

history [14]. These narratives are passed down from one generation to another, providing a conduit for 

transmitting traditional values, moral teachings, and collective experiences [15]. They reflect the diverse 

cultural tapestry of the archipelago, encompassing myths, legends, folktales, and historical accounts that are 

rooted in local contexts [16]. Through retelling, families and communities perpetuate their cultural identity 

and ensure the continuity of cherished practices [17]. Within Filipino families, the act of retelling oral 

narratives fosters bonding and nurtures familial relationships. Elders often serve as storytellers, imparting 

wisdom and instilling values through engaging narratives [18]. These stories create an intergenerational 

bridge, linking grandparents, parents, and children through shared experiences [19]. The oral tradition 

becomes a means of communication and connection, generating a sense of belonging and shared history 

among family members [20]. The emotional resonance of these narratives deepens family ties, enhancing 

understanding and empathy [21]. In the context of Filipino communities, retelling oral narratives contributes 

to the formation of collective identities and social cohesion. The Philippines’ diverse ethnic groups and 

indigenous communities often use oral narratives to trace their ancestry and assert their distinctiveness [22]. 

These narratives serve as cultural anchors, reinforcing a sense of community pride and unity [23]. The 

sharing of communal narratives during gatherings, festivals, and rituals fosters a shared sense of purpose 

and belonging, transcending individual differences [24]. Retelling oral narratives serves as a conduit for 

transmitting cultural wisdom and ethical values within Filipino families and communities. They provide 

insights into the practical application of cultural norms and traditions, offering individuals a blueprint for 

ethical conduct [25]. Through storytelling, families and communities ensure that these values are not only 

understood but also internalized by younger generations [26]. The fusion of personal and collective 

narratives within the Philippine context deepens the impact of retelling oral narratives. Personal stories 

intertwine with larger narratives, reflecting the interconnectedness of individual lives with shared histories 

[27]. This interplay creates a rich tapestry of experiences that strengthen the sense of shared identity within 

families and communities [28]. The stories of individuals become woven into the fabric of collective 

memory, fostering empathy and understanding among diverse voices [29]. Despite the enduring power of 

retelling oral narratives, challenges persist in the Philippine context. The rapid urbanization and migration  
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of individuals disrupt traditional storytelling practices within families and communities [30]. The advent of 

digital media introduces new platforms for retelling, but also poses challenges to the authenticity of oral 

narratives [31]. Balancing cultural preservation with evolving communication technologies demands 

careful adaptation [32]. While retelling oral narratives can be transformative, challenges arise due to 

changing cultural dynamics and technological shifts. The rapid pace of modern life can erode the tradition of 

storytelling within families and communities [33]. In an age of digital media, oral narratives must adapt to 

new platforms while retaining their cultural authenticity [34]. With these challenges and gaps in the 

literature, amongst the intricacies in dealing with the retelling process of local oral narratives in the 

Philippines, it is clear that this is an area worthy of further research. This research paper attempts to provide 

additional empirical evidence from qualitative inquiry and has for its problem statement included: (1) What 

is the retelling process of oral narratives about norms and traditions in building families and communities in 

Calabanga, Camarines Sur, Philippines? After exploring the retelling process situated in the context of 

Calabanga, the researcher examined (2) how oral narratives are transformed as literary pieces from text to 

theater in revitalizing culture and heritage. 
 

This investigation adheres to the comprehensive theoretical framework on performance ethnography in 

understanding and analyzing the role of oral narratives within specific cultural contexts, as well as their 

adaptation into theatrical performances. This approach emphasizes the performative aspects of storytelling,  

including the relationship between storytellers and audiences, the embodied nature of narrative transmission, 

and the cultural meanings embedded in storytelling practices. Key concepts of this theory comprise of: (1) 

Performance as Cultural Practice, that is viewing oral narratives as performative acts deeply rooted in 

cultural traditions and social contexts; (2) Embodiment and Gesture, such as exploring how storytellers use 

gestures, movements, and vocal techniques to convey meaning and engage audiences; (3) Audience 

Reception in analyzing the dynamic interaction between storytellers and audiences, including the negotiation 

of meaning and the co-construction of narrative experience; and (4) Adaptation and Transformation, that is 

examining how oral narratives are adapted and transformed in the process of theatrical production, 

considering issues of authenticity, representation, and cultural appropriation. Performance ethnography 

offers valuable insights into the embodied nature of storytelling and its significance within specific cultural 

contexts [35]. 

 

METHODOLOGY 
 
Following the research and development approach [36] and guided by the theatre in education principles 

[37], [38], [39], the objective of this article was achieved through the social science investigat ive process. 

This investigation aimed to explore and understand oral narratives through sustainability concepts in terms 

of culture and arts in theatre-in-education, hence the constructivist paradigm of inquiry [40], [41], [42]. The 

basic tenet of this theoretical worldview is that people active in the research process advance socially 

constructed reality, and they attempt to comprehend the complexity of lived experience from the 

perspectives of those who live it [43], [44]. Reference [45] argued that to develop objective and subjective 

knowledge, a constructivist methodology needs to be interpretive, inductive and historical. The combined 

nuances of qualitative research approaches as grounded theory, phenomenological and historical case 

designs [46] reflect the uniqueness of oral narratives and stories along customs and traditions, and the depth 

by which this was investigated. A research protocol (e.g., a modified case study from [47]) was designed to 

guide researchers on the ethical as well as sound methodical implementation of research activities. Nine (9) 

experts and key informants from Calabanga and in the provinces in Bicol region, Philippines were identified 

and, in their absence, the ‘snowball’ principle was employed until saturation in the data collection. 

Interviews were supported by documents and archival artefacts drawn from locally available books and 

references and were further triangulated through focus group discussion and expert-guided sessions 

including consultation with mostly senior citizens. The conglomeration of all data gathered was analyzed 

through a narrative analysis approach which examined the structure, themes, characters, and storytelling 

techniques employed in the oral narratives before translating them into a script suitable for staging [48].  
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Essential steps for narrative analysis approach implemented in this research are: (1) transcription – from 

participant’s oral narratives to the writer’s first draft, (2) identification of narrative elements – use of 

dynamic storytelling through careful selection of characters and their characterization including the use of 

appropriate language and use of a musical flare; (3) theme identification – the author focused on customs 

and traditions with emphasis on the trail from courtship to marriage in the Bicol context; (4) character-plot- 

setting analysis–the written script employed actual and real events from the perspective of the research 

participants; (5) staging considerations – realistic semi-musical presentation was considered; (6) revision 

and refinement – written literary piece subjected to series of critiquing from expert and validation from 

original sources of data; and (7) interpretation and analysis – sustainability of the local heritage was one 

main goal with the author faithfully observing the logical and cohesive presentation of oral narratives in the 

written script. Retelling oral narratives involves different stakeholders – key informants, secondary resource 

persons, authors of local books, actors, and other community members. To minimize susceptibility to ethical 

issues (like social and cultural sensitivities, privacy and confidentiality, and risk to participant and 

researchers) and to ensure ethical conduct of the whole research project, participants were given an 

information sheet and briefing as to the nature of their participation and were only asked to proceed after 

confirming their participation through an informed consent. 

 

RESULTS AND DISCUSSION 
 
The written script entitled, ‘Kami kadto’, literally meaning, ‘us before’ stemmed from the narratives of an 

old woman who has experienced first-hand the processes entailed from the courtship up to the wedding feast 

in a traditional Calabanga setting. The script’s content was strengthened with interviews among selected 

native senior citizens of the town, who shared the traditional practices and beliefs they followed before 

entering married life. It was based on a true-to-life love story of a senior citizen – a Calabangueña, who 

revealed the difficult yet entertaining process of asking permission from the maiden’s parents for their 

engagement, captured in the tradition known as ‘bahon’ – resembling ‘pamamanhikan’ (supplication or 

request) in Filipino. The written script also highlighted other significant old beliefs and practices generally 

observed in the town. The six-part written script was set in the 1950s with dozens of characters enlivening 

the rich culture and traditions of Calabanga. The protagonists and lovers, Selya and Estong found difficulty 

in pursuing their love through a seemingly antagonistic tradition involving arduous tasks which need to be 

complied with to satisfy the almost sacred traditions of their families. Arguably, it is only in Calabanga that 

the practice is said to have thrived but is on the verge of extinction amid the fast-paced modernist culture 

pervading the locality. One senior citizen research participant vehemently recommends the preservation of 

their heritage through written account and occasional practice of the tradition that shall remind young 

generations of their past saying, ‘importante na manudan kan mga hoben ngunyan an mga agi-agi kan 

panahon sa paagi kan mga babasahon asin padagos na pagsagibo kaini (it is important for the youth to 

learn traditions and customs from the past through written text and practice). The preservation of dying 

heritage in the form of text to theater is crucial for safeguarding cultural diversity and historical continuity 

[49]. Efforts to document, revive, and transmit endangered traditions ensure that valuable aspects of human 

experience are not lost to oblivion [50]. Through community engagement and archival initiatives, 

endangered heritage can be revitalized and celebrated, contributing to the richness of the global cultural 

tapestry [51]. The current investigation not only adheres to these ideals but also wishes to contribute and 

bring about novel ways of documenting and transforming oral narratives to suit the varying viewer’s palate 

for heritage appreciation and education. 

 

While the script is set for a dramatic production, the script writer wrote original songs adding elements of 

music and dance which accentuated the joy expressed by characters despite the struggles each has to face to 

pursue their objectives in the story. The transformation of oral narratives into stage play material involves a 

creative process of adaptation that bridges storytelling traditions with theatrical performance [52]. Overall,  

incorporating original songs into the script involved collaboration between the writer, the participants, and 

the local musician, focusing on capturing the spirit of the love story and the tradition of ‘harana’ in the  
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Bikol culture. Additionally, the lyrics and melody (music) of the songs used in the play were revised to put  

measures and rhymes. Through the incorporation of dialogue, characterization, and dramatic structure, oral 

narratives are reimagined for the stage, engaging audiences in dynamic theatrical experiences [53]. This 

adaptation process often involves collaboration between playwrights, directors, and community members, 

ensuring the authenticity and resonance of the original narratives [54]. With the help of local artists and 

members of the community the written script was enhanced through the critiquing, iteration, and enrichment 

processes. 
 

After writing the script’s first draft, it was presented to two (2) consultants who are both script writers and  

theater directors. One of the consultants suggested textual appropriateness such as finding an older term for ‘ 

Nana’(grandmother) and advised checking some of the words used in the script to ensure their suitability.  

The significance of text appropriateness in transforming oral narratives into written scripts lies in preserving 

the authenticity and integrity of the original storytelling tradition [55]. The expert also suggested 

emphasizing the traditions for marriage rather than branching out to other traditions to make the story 

complete and to include a timeline to enhance the contextualization of the story. The second expert is 

nuanced in making the script closer to reality if it is to be staged as a retelling of the Bikol courtship 

tradition. Adhering to the appropriate linguistic and cultural nuances ensures that the essence of the oral 

narrative is accurately conveyed on the written page [56]. Additionally, maintaining the rhythm, cadence, 

and emotive elements of oral storytelling enhances the readability and impact of the written script [57]. Text 

appropriateness thus serves as a bridge between oral and written traditions, facilitating the transference of 

rich narratives from one medium to another. The laying out of conflicts, including internal and external 

conflicts, should be improved. Similarly, the consultant suggested that the Bikol heritage should also 

emerge as the protagonist searches for a solution to the problem created by the writer which then 

emphasizes on the audience being able to identify with the characters. The script was revised and finalized 

to bea comic story depicting the traditional courtship and marriage practices of the people of Calabanga. It 

also incorporated other cultural practices and values unique to the town, highlighting the richness and 

diversity of its heritage, which was noted during the interviews. As the Bikol heritage unfolds, the solution 

or catharsis of each character slowly unfolds to the audience. With engaging characters, lively dialogue, and 

vivid scenes, the play offers a window into Calabanga’s past and present customs and beliefs. Improvements 

to the story’s focus, appropriateness of language, character development, and conflict resolution highlighted 

the revision of the written script. Experts stressed the significance of integrating Bikol heritage into the story 

to present a holistic depiction for the younger generation. Finally, revitalization of heritage represents the 

emerging theme across the process of retelling and transforming oral narratives to creative practice. The 

need to revive old practices in order to preserve, protect and promote local heritage is encapsulated in the 

retelling and transformational processes from oral narratives, to written text as script for theater productions 

and potentially as movies that shall entice young generations of audiences. 

 

CONCLUSIONS 
 
The retelling of the script inspired by the culture and traditions of the people of Calabanga has significant 

implications for the town’s cultural and heritage preservation. This article aims to document and share the  

traditional practices and beliefs followed before entering married life, which may otherwise be lost over 

time. By creating a play that showcases the customs and values unique to Calabanga, this article hopes to 

raise awareness and appreciation of the town’s rich cultural heritage and offer novel ways of documenting  

and presenting heritage to various audiences. In addition to cultural preservation, the transformation of oral 

narratives has implications for education – the absence of original practitioners of the tradition entails a 

huge challenge in its preservation, hence a text and theater production shall aim to appease the constraints. 

Through retelling the script, students and the general public can learn about the customs and traditions of 

Calabanga and the Bikol region. The play offers a unique opportunity to learn about history, culture, and 

values engagingly and entertainingly. As the play incorporates poetic verses and original songs, it also 

allows students to learn about the art and music of the region. Incorporating original songs into the play also 
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impacts the town’s musical heritage. The involvement of a local musician in the project highlights the 

importance of supporting local talent and preserving traditional music. The songs composed for the play 

may inspire future generations of musicians and artists in the region. It is therefore recommended to share 

the retelling process with educators and lifelong learners as a form of community extension of the university 

to safeguard the process and to polish the same in investigating other customs in building families and 

communities. Overall, the retelling of the script and incorporation of original songs significantly contribute 

to preserving and celebrating Calabanga’s cultural heritage. This initiative offers opportunities and 

inspiration for sustained literary tradition, theater practice, and education, highlighting the rich history,  

culture, and values of the town and the Bikol region. 

 

ACKNOWLEDGEMENT 
 
The Commission on Higher Education (CHED) and the National Commission for Culture and the Arts 

(NCCA) funded this research through the SALIKHA Creative Grant program. Our sincere appreciation and 

gratitude to CHED, NCCA and Central Bicol State University of Agriculture (CBSUA) for their support of 

this research. 

 

REFERENCES 
 

1. Ochs, E., & Capps, L. (1996). Narrating the Self. Annual Review of Anthropology, 25, 19-43. 

2. Rozario, S. (2015). Childhood in South Asia: A Critical Review of Current Concepts and Policy 

Practice. Springer. 

3. Nicolopoulou, A. (1993). Children’s Play and Cultural Mediation. Ablex Publishing. 

4. Bruner, J. (1990). Acts of Meaning. Harvard University Press. 

5. Bausinger, H. (1991). Oral Tradition and Media Tradition. New Literary History, 22(2), 243-257. 

6. Kuppers, P. (2010). Community Performance: An Introduction. Routledge. 

7. Abu-Lughod, L. (1993). Writing Against Culture. In R. G. Fox (Ed.), Recapturing Anthropology: 

Working in the Present (pp. 137-162). School of American Research Press. 

8. Korbin, J. E. (2002). The Unseen Childhood: A Pilgrimage in the Anthropology of Family and 

Education. Jossey-Bass. 

9. Abu-Lughod, L. (1991). Writing Women’s Worlds: Bedouin Stories. University of California Press. 

10. Eakin, P. J. (1999). How Our Lives Become Stories: Making Selves. Cornell University Press. 

11. Bakhtin, M. M. (1981). The Dialogic Imagination: Four Essays. University of Texas Press. 

12. Somers, M. R. (1994). The Narrative Constitution of Identity: A Relational and Network Approach. 

Theory and Society, 23(5), 605-649. 

13. Holstein, J. A., & Gubrium, J. F. (2000). The Self We Live By: Narrative Identity in a Postmodern 

World. Oxford University Press. 

14. Lumbera, B. (2011). Pagsasatubuanan: A Poetry Workshop Manual in Filipino. UP Press. 

15. Bautista, V. S. (2000). Philippine Gay Culture: Binabae to Bakla, Silahis to MSM. UP Press. 

16. Jocano, F. L. (2001). Filipino Prehistory: Rediscovering Precolonial Heritage. Punlad Research House. 

17. Dumagat, C. B. (2018). The Oral Tradition of a Negrito Community in Zambales, Philippines. 

Cagayan State University. 

18. Acabal, K. (2005). Chants of Survival: Indigenous Music and Dance as Resistance. Philippine Music 

Educators Association. 

19. Maggay, M. M. (2002). Cultural Communities: Insiders/Outsiders. Ayaas Publishing. 

20. Zialcita, F. N. (2001). Authentic Though Not Exotic: Essays on Filipino Identity. Ateneo de Manila 

University Press. 

21. Palma, R. A. (2014). Storytelling: An Indigenous Language Learning Tool for Indigenous Peoples. 

Philippine Association for Graduate Education Journal, 12(2), 1-10. 

22. Roces, A. (2016). Homebound: Women Visual Artists in the Diaspora. University of the Philippines 

Press. 

https://rsisinternational.org/journals/ijriss/
https://rsisinternational.org/journals/ijriss/
http://www.rsisinternational.org/


INTERNATIONAL JOURNAL OF RESEARCH AND INNOVATION IN SOCIAL SCIENCE (IJRISS) 

ISSN No. 2454-6186 | DOI: 10.47772/IJRISS |Volume VIII Issue III March 2024 

Page 2000 

www.rsisinternational.org 

 

 

 

 

23. Bersales, L. A. (2017). Of Indios, Moros, and Sangleys: The Transformations of the “Philippine” in 

the Context of Colonial Conquest, 1565-1663. University of San Carlos Publications. 

24. de Guzman, J. M. (2012). Transmitting Culture through Storytelling: A Case Study of the Mangyan 

Community. Asian Studies Journal, 18(1), 129-149. 

25. Legara, E. F. (2005). Moral Lessons from the Lives of Filipino and American Youth. UP Press. 

26. Cruz, I. R. (2011). Moral Stories from the Lives of Filipino and American Youth. UP Press. 

27. Cruikshank, J. (2000). At the Breach of the Time: A White Northern Community at War. University 

of Chicago Press. 

28. Estioko, M. (2017). Ethnography and Folklore of the Higaunon of Bendum, Bukidnon. UP Press. 

29. Tadiar, N. L. (2019). Things Fall Away: Philippine Historical Experience and the Makings of 

Globalization. Duke University Press. 

30. Arcinas, N. (2010). Sari-saring Kwento ng Kaunlaran: Oral History of Development in the 

Philippines. UP Press. 

31. Uson, A. (2018). Social Media, the New Public Sphere, and the Filipino Netizens. Central Books. 

32. Dee, M. (2020). Digital Indigenous: Digital Community Media and the Continuation of Indigenous 

Voices in the Philippines. Journal of Creative Communications, 15(2), 139-153. 

33. Rogoff, B. (2003). The Cultural Nature of Human Development. Oxford University Press. 

34. Bordowitz, H. (2001). Public Space, Private Stories: Ethnographic Studies of Everyday Life. Temple 

University Press. 

35. Foley, J. M. (1995). The singer of tales in performance. Indiana University Press. 

36. Bush, V. (1945). Science, The Endless Frontier: A Report to the President by Vannevar Bush, 

Director of the Office of Scientific Research and Development. Washington, D.C.: United States 

Government Printing Office. 

37. Johnston, B. (1999). Drama, theatre, and the National Curriculum: A history of drama in English 

schools. Routledge. 

38. O’Toole, J. (2008). Dorothy Heathcote: Drama as a learning medium. Springer. 

39. Bolton, G. (1986). Towards a Theory of Drama in Education. Longman. 

40. Denzin, N. K. & Lincoln, Y. S. (1994) Handbook of Qualitative Research. Thousand Oaks, CA: Sage. 

41. Glaser, B. & Strauss, A. (1967). The Discovery of Grounded Theory: Strategies for Qualitative 

Research. Chicago, IL: Aldine. 

42. Guba, E. G., & Lincoln, Y. S. (2005). “Paradigmatic controversies, contradictions, and emerging 

influences” In N. K. Denzin & Y. S. Lincoln (Eds.), The Sage Handbook of Qualitative Research (3rd 

ed.), pp. 191-215. Thousand Oaks, CA: Sage. 

43. Mertens, D. A. (2010). Research and evaluation in education and psychology (3rd ed.). Thousand 

Oaks, CA: Sage. 

44. Schwandt, T. (2000). Three epistemological stances for qualitative enquiry: Interpretivism, 

Hermeneutics and Social Constructionism. Beverly Hills, CA: Sage. 

45. Pouliot, V. (2007). ―Subjectivism‖: Toward a constructivist methodology. International Studies 

Quarterly, 51(2), 359–384. doi: 10.1017/S0260210509008389 

46. Creswell, J. W. (2013). Qualitative inquiry and research design: Choosing among five approaches 

(3rd ed.). Thousand Oaks, CA: Sage. 

47. Yin, R. K. (2013). Case study research: Design and methods (5th Ed.). Thousand Oaks, CA: Sage. 

48. Riessman, C. K. (2008). Narrative methods for the human sciences. SAGE Publications. 

49. Smithsonian Institution. (2020). Cultural heritage preservation. Retrieved from https://www.si.edu/ 

heritage/preservation. 

50. (2003). Convention for the Safeguarding of the Intangible Cultural Heritage. Retrieved from 

https://ich.unesco.org/en/convention. 

51. Pérez-Báez, G. (2019). Language reclamation efforts and the social dimension of language change. 

Language, 95(1), e1-e16. 

52. Kearney, A. (2005). Scripting the oral history testimony: Making spirit, memory and ethics present. 
Oral History, 33(1), 32-42. 

https://rsisinternational.org/journals/ijriss/
https://rsisinternational.org/journals/ijriss/
http://www.rsisinternational.org/
http://www.si.edu/heritage/preservation
http://www.si.edu/heritage/preservation


INTERNATIONAL JOURNAL OF RESEARCH AND INNOVATION IN SOCIAL SCIENCE (IJRISS) 

ISSN No. 2454-6186 | DOI: 10.47772/IJRISS |Volume VIII Issue III March 2024 

Page 2001 

www.rsisinternational.org 

 

 

 

 

53. Yankah, K. (1983). “The storytelling process”: Oral traditions in the work of a Ghanaian novelist. 

Research in African Literatures, 14(1), 17-34. 

54. Kaplan, D. (2000). Adaptation. Theatre Journal, 52(2), 230-233. 

55. Smith, D. G. (1999). The Book as Cultural Object: A Preliminary Essay. The Journal of Library 

History, 24(4), 456-467. 

56. Ochs, E. (1988). Culture and language development: Language acquisition and language socialization 

in a Samoan village. Cambridge University Press. 

57. Tannen, D. (1982). Spoken and written language: Exploring orality and literacy. Ablex Publishing. 
 

 

https://rsisinternational.org/journals/ijriss/
https://rsisinternational.org/journals/ijriss/
http://www.rsisinternational.org/

	ABSTRACT
	INTRODUCTION
	METHODOLOGY
	RESULTS AND DISCUSSION
	CONCLUSIONS
	ACKNOWLEDGEMENT
	REFERENCES

