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ABSTRACT 

This paper decodes and analyses Sidney Sheldon’s Rage of Angels through the feminist and subjugation 

theories. The paper critically analyzes the intersecting axes of gender, power, and moral conduct within capitalist 

and patriarchal structures. The study focuses on Sheldon’s narrative strategies about the image of the modern 

woman, implying Jennifer’s professional and emotional trauma within the frameworks of liberal, radical, 

Marxist, psychoanalytic, and postmodern feminism. The paper also projects the subjugation theories of Simone 

de Beauvoir, Michel Foucault, Judith Butler, and Deniz Kandiyoti to reveal the control, performative patriarchy, 

and gender performativity. Drawing upon textual proof and intense reading, the study locates Sheldon’s popular 

fiction within contemporary feminist discourse, asserting that Rage of Angels withstands both a critique and a 

symptom of systemic ostracizing of female in modern capitalist society. 
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INTRODUCTION 

Sidney Sheldon’s fiction witnessed a unique position within late Twentieth-Century popular literature, 

employing elements of suspense, glamour, and moral ambiguity with a trivial involvement with gender and 

power. His novel published in 1980 Rage of Angels confronts Jennifer Parker, a brilliant young lawyer 

undergoing career trajectory from innocent to a powerful, yet morally compromised attorney casts the disruption 

between female agency and patriarchal constraint. While Sheldon been recognized as a writer of commercial 

thrillers, his narrative complexity and his portrayal of women who oscillate between empowerment and 

subjugation showcases him in new dimension, as a feminist critique.  Jennifer, the main lead of the novel, display 

Simone de Beauvoir’s terms 'the other', a woman defined not in her own right, but in relation to male authority. 

The constant strive and thrive of professional identity and emotional identity of Jennifer Parker unfolds within 

a legal and moral context framed by masculine norms, revealing about patriarchy sustaining not only through 

external domination but also through the internalization of gendered expectations and constantly constructed 

gender performativity trends. 

THE RAGE OF ANGELS PLOT OVERVIEW 

Sidney Sheldon’s Rage of Angels portrays the tragic rise and fall of Jennifer Parker, a brilliant and young 

attorney being knotted in the challenging fields such as law, love, crime, and political ambition. The novel 

sketches her journey from New York as an unexperienced, yet talented fresher lawyer to a woman emotionally 

struck between two powerful men whose influence shapes her destiny. Adam Warner was an idealistic and 

ambitious politician, and Michael Moretti, a booming mafia boss in organized crime. Through Jennifer’s 

emotional struggles and professional battles, Rage of Angels narrates the destructive impact of ambition, love, 

and fate. 
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The story commemorates with Jennifer’s first day as an Assistant District Attorney in New York City, 

where she is unintentionally involved by a mob strategy, which nearly ended her career. A member of the Moretti 

crime syndicate involves her into passing threatening message to a criminal on trial, developing the appearance 

that she has collaborated with the mafia. Disgraced and facing disbarment, Jennifer fortunately escaped 

punishment by the intervention of Adam Warner, a prominent and ethical lawyer who recognized her innocence. 

Although Jennifer sustains her job, her reputation and career conduct is severely damaged, making it impossible 

to find stable legal work and the dream career her father wished for her, when he was alive. 

Jennifer has begun her own law practice, struggling through poverty and professional adversity, with 

enormous determination to prove her. She sustains through a combination of intellect, compassion, and wisdom. 

Jennifer slowly builds a reputation and recognition as a formidable defense attorney through her strategic 

brilliance. Her victories were upon the ability to empathize with clients and using the law creatively. Apparently, 

Jennifer earns respect and fame in the law firm community. 

During this period, Jennifer and Adam Warner have ensured rooted romantic relationship. Adam, a 

married man destined and fortunate for a political future, becomes Jennifer's greatest emotional support in her 

void and temporal orphan life. Their romance deepens into a profound, clandestine love affair. Adam admires 

not only passion but an intellectual capability of Jennifer. Jennifer discovers nurturing and promising presence 

of Adam that navigates her through her professional challenges and adversities. Within fragile relationship the 

intense love was constantly under threat from Adam’s marriage and political responsibilities. Adam stays in his 

marriage, despite their deep bond, due to his wife’s frailty and the political consequences of a public scandal. 

With heartbreak, Jennifer accepts that their love must remain secret for the wellness of Adam. 

Jennifer’s life takes another twirl with Michael Moretti, even when she was reluctantly associated with 

him. Moretti, dangerous mafia figure but a charming and charismatic, values potential of Jennifer’s legal wisdom 

and recruits her as attorney of his organization. Jennifer primarily refused being aware of the moral dangers, but 

ultimately succumbs due to financial desperation and the pressure of living circumstances. Moretti gradually 

mesmerized and was increasingly fascinated by Jennifer’s intelligence, beauty, and courage. Though 

professional boundaries were set to sustain, their relationship evolves into a vigorous and twisted connection 

marked by tension, fear, and forbidden attraction. 

Jennifer becomes pregnant with Joshua, Adam’s child, was firm to raise her son alone with braveness 

and heartbreak, believing that it would destroy Adam’s future. Motherhood was the vital role of her life, 

compromising her emotional fulfillment and grounding her personal values. She expanded her law practice with 

relentless effort and was popularly known for defending both the innocent and the hopeless. Her rapid growing 

association with the mafia mob begins to darken her professional integrity. She is dragged deeper into the murky 

world of organized crime, often between legal ethics and the demands of the mob. 

Adam becomes a candidate for Vice President and his political career reached tremendous heights. The 

constantly increasing prominence drags Jennifer to further distance herself from him, protecting him from 

scandal and political defeat. Their emotional bond remained deeper and concerned, but reality pushed them apart. 

Michael Moretti’s influence becomes increasingly suffocating. Moretti becomes obsessed with 

possessing Jennifer, as he rises to power within the mafia. He was much intended emotionally, romantically, and 

professionally towards Jennifer. He manipulates her career and desolates her from other opportunities, using 

both threat and charm to control her. Jennifer underestimates his capacity for violence and obsession, when 

aware of the dangers, included in their ties. 

When Joshua is kidnapped and killed as part of a gang war involving Moretti’s enemies, the tragedy 

stroked Jennifer’s world collapses and shattered by his death. Her grief becomes unbearable and intolerable, and 

she recognizes that her proximity to the mafia indirectly caused her son’s death and was much torn by this 

undeniable and irreplaceable loss. The loss and separation of Joshua becomes the peculiar moment that alters 

Jennifer’s moral ideals. She consoles and initiates to break free from Moretti and regain control of her life. 
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Jennifer secretly and decisively collaborates with the government authorities to help bring Moretti to 

justice. Her decision to cooperate is not by revenge but to protect others from suffering the same fate as she 

endured and lost her son. She risks her life, knowing the mafia will punish unkindly. With her help, the FBI 

officers gather abundant evidence to launch a major arrest operation against Moretti’s organization. 

Moretti, realizing that Jennifer has betrayed him by providing evidence, seeks revenge. Jennifer escapes 

by hiding, but the mafia’s reach is wide and highly influential. Despite the protection rendered by federal agents, 

she sustained as a vulnerable target. Apparently, Jennifer is severely attacked and gravely injured, leaving her 

physically and emotionally shattered and heartbroken. Her career is destroyed, her relationships severed, and her 

life reduced to survival rather than peaceful existence in this cosmos. 

Adam Warner eventually learns the truth about Joshua’s death and Jennifer’s suffering, and the revelation 

about his son’s death deeply shatters him. Although he remains encircled by his public image, he recognizes that 

Jennifer’s irreplaceable sacrifices enabled his political drive and rise. Even so, the space for reunion is gone. 

Jennifer was a brilliant lawyer once, lost in trauma and despair now. Adam’s final encounter with her is filled 

with sorrow, regret, and helplessness about mot retrieving her from tragic and traumatic life, who once again is 

pushed to be an orphan by the fate. He must return to his public life, to attain the president role while Jennifer 

disappears into obscurity losing all hope and happiness of life. 

The novel tragically concludes with Jennifer’s fate remained painfully ambiguous. Once a rising star 

with extraordinary promise to help the needy with loyalty, becomes a tragic figure destroyed by the contrasting 

conflicting worlds she inhabited through love. Rage of Angels concludes on a note of profound melancholy, 

illustrating love, ambition, and power can entangle the strongest, most courageous individuals to witness 

multiple insecurities of life. 

In essence, the novel is a sweeping and trajectory drama shaped by betrayal, passion, moral conflict, and 

the pursuit of justice throughout the plotline. Through Jennifer Parker’s journey, Sheldon portrays the 

devastating and tangible costs of involvement and dealings with both political idealism and organized crime. 

The story reveals personal choices of Jennifer intersecting with larger systems of power, showcasing that 

brilliance and determination are no relevance for the destructive forces of love, ambition, and fate at times. 

The necessity of a feminist re-reading of Rage of Angels propagates from the novel’s simultaneous 

reinforcement and subversion of gender ideology in plotline. On one hand, Jennifer’s tremendous rise in a male-

dominated profession and patriarchal society epitomizes liberal feminist aspirations toward equality and 

meritocracy; on the other, her eventual and trajectory downfall underscores the persistence of structural 

patriarchal barriers that limit female subjectivity. As Bell Hooks protests, the struggle for gender equality and 

fight for justice cannot be separated from the larger social and economic hierarchies that define modernity and 

gender equality. Jennifer’s professional success is attained at the cost of personal compromise and passion, 

suggesting that capitalist systems imbibe and commodify feminist aspirations. Thus Sheldon’s novels can be 

analyzed as a product of and a feminist commentary on late capitalist patriarchy, where women’s emancipation 

is mediated by market logic and moral surveillance. 

Thematically, the novel dramatizes the contradictions of female empowerment and a positive lead in a 

world that evaluates ambition with masculinity and emotion with weakness. Jennifer’s professional passion and 

achievement initially framed as an act of resistance, gradually becomes encircled and entangled in networks of 

emotional manipulation, desire to attain a family, and moral ambiguity. Her relationships with two male figures; 

Adam Warner, the idealistic lawyer-turned-politician, who restrained his love over politics and Michael Moretti, 

the charismatic but criminal mafia leader, who manipulated her career represent opposing poles of patriarchal 

power, the respectable, institutional authority of the law and the transgressive, violent power of the underworld. 

In both spheres, Jennifer’s autonomy of personal, emotional and career is compromised by the expectations and 

desires of men who simultaneously admire and control her. Her character thus becomes a site of contestation 

where the ideals of love, justice, and integrity collide with systemic subjugation and gender performative 

patriarchy sustaining deep rooted in society across world. 

https://rsisinternational.org/journals/ijrsi
https://rsisinternational.org/journals/ijrsi


INTERNATIONAL JOURNAL OF RESEARCH AND SCIENTIFIC INNOVATION (IJRSI) 

ISSN No. 2321-2705 | DOI: 10.51244/IJRSI |Volume XIII Issue VI June 2026 

 
 

    

Page 1222 www.rsisinternational.org  

 

This paper incorporates an interdisciplinary theoretical framework, combining feminist literary criticism 

and theories of subjugation to reveal the ideological undertone in Sheldon’s narrative. Judith Butler’s notion of 

'gender performativity' elucidates how Jennifer negotiates and telecasts femininity through strategic 

performances of competence, vulnerability, and desire, reflecting both compliance and resistance to patriarchal 

norms with determination to succeed the struggles. 

While feminist readings of canonical literature have long emphasized resistance to liberty of women and 

reclamation, popular fiction like Sheldon’s often reveals the subtle normalization of patriarchal ideologies 

through the chauvinistic male characters under the guise of modern progress.  The feminist criticism must 

interrogate not only the explicit representation of women but also the textual mechanisms that reproduce gender 

hierarchies, paving a way to normalize the patriarchal notion in loop. In Rage of Angels, these mechanisms 

manifest through the juxtaposition of Jennifer’s professional competence and emotional vulnerability as an 

opposition that sustains and promotes the myth of feminine fragility and clumsiness in chaos, as it celebrates 

female intelligence. The legal world, ostensibly governed by reason and justice for citizen, despite gender, class 

and race, becomes an arena where gendered power is both contested and reaffirmed through the victory of 

successful attorneys amidst patriarchy and men. 

The significance of this study relies in locating Sheldon’s work within contemporary feminist scholarship 

that seeks to reclaim popular culture as a site of ideological negotiation. The postfeminist culture is characterized 

by a paradoxical blend of empowerment, compassion and discipline, where women are encouraged and 

privileged to 'choose' freedom within narrowly defined boundaries. Jennifer Parker’s narrative encapsulates this 

tension when her choices are framed as autonomous and liberal but remain constrained by the invisible 

architecture of patriarchy, which captures and defeats the sense of liberty at worse. By tracing the interplay 

between agency and subjugation, this paper argues and deeply suggests that Sheldon’s novel transcends mere 

melodrama, offering a mirror to the gendered contradictions of late twentieth-century modern society. 

Methodologically, the paper employs deep textual reading supported by feminist and subjugation theory, 

analyzing peculiar scenes that illustrate the protagonist’s negotiation with power that subjugates her and morality 

as a mirage for her deeds. It sites Rage of Angels within the tradition and boundaries of feminist literary discourse 

that reclaims women’s experiences from the margins of popular fiction. Ultimately, this study demonstrates that 

Sheldon’s portrayal of Jennifer Parker as a diplomatic women in morality and stubborn compassion to lead life 

amidst adversities of life, is neither wholly emancipatory nor entirely victimized; rather, it reflects the complex, 

fragmented and unstable nature of modern female identity; an identity shaped by contradictions, desires, passion 

and the constant negotiation between empowerment and oppression of patriarchy. 

REVIEW OF LITERATURE AND THEORETICAL FRAMEWORK 

Review Of Literature: 

Scholarly engagement with Sidney Sheldon’s fiction has often been limited by its classification as popular or 

commercial literature of its liberal and thriller characteristics. In recent years, critics begun to recognize and 

imply the sociocultural value nurtured and embedded within his narratives, particularly his complex and 

thoughtful portrayals of women navigating patriarchal and capitalist societies. Sheldon’s women, such as 

Jennifer Parker in Rage of Angels (1980), Noelle Page in The Other Side of Midnight (1973), and Catherine 

Douglas in Master of the Game (1982), exemplify the transferring images of femininity within the late twentieth-

century literary appreciation and imagination. While Sheldon was not overtly aligned with feminist movements, 

his protagonists often embody the paradoxes of female empowerment and victimhood, reflecting broader 

tensions within contemporary gender discourse, as a proof of inability to hold the chauvinism. The protagonist’s 

constant hindrances of life arouse by patriarchy, showcases her as a warrior, encouraging women to struggle for 

their rights constantly; rather than altering the hindrances of society into safety and security for women.  

Prevailing studies on Sheldon’s fiction tend to concentrate on his narrative characteristics and 

commercial success rather than on ideological critique. For instance, Wendy Lesser (1992) comments the 

evolution of renowned female protagonists in post-war fiction, noting commercial narratives regularly conceal 

serious inquiries and concerns into gender and morality. Similarly, Janice Radway’s foundational study Reading 
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the Romance (1984) argues that mass-market fiction offers and confuses women readers with both escapism and 

coded resistance against patriarchal control. In this regard, Sheldon’s fiction can be interpreted as a cultural text 

that negotiates between the existing female fantasy and unintroduced social critique. The depiction of women as 

simultaneously powerful and constrained of Sheldon resonates with Susan Faludi (1991) later termed as the 

'backlash' against feminism, a cultural phenomenon that reasserted traditional gender hierarchies under the guise 

of liberation and modernity of women. 

Few scholars have conducted feminist analyses of Rage of Angels specifically. Those who have 

introduced upon the novel, such as Carol Pearson and Katherine Pope (1981), note that Sheldon’s heroines 

represent a different kind of narrative agency; women who command both intellect and sexuality. This duality 

resembles Toril Moi (1985) identifies as the patriarchal double bind in which women are encouraged and 

promoted to pursue independence only to be reprimanded for overstepping moral boundaries framed by the 

patriarchal society. Sheldon’s protagonist Jennifer Parker encapsulates this patriarchal bind, as her professional 

achievements are overshadowed by her emotional vulnerabilities prominently infused by Moretti and social 

transgressions depriving justice of a woman blinded by gendered and pseudo assumptions. 

Within feminist literary criticism, there is an ongoing effort to reconsider and revaluating popular fiction 

and culture as a legitimate and an authentic site of ideological struggle. As Tania Modleski (1982) emphasizes 

in Loving with a Vengeance, popular genres constantly showcase women’s ambivalent relationship to patriarchal 

culture as they are both molded by and resist dominant norms. Sheldon’s novels, which blend melodrama with 

legal and psychological realism, provide a unique canvas for exploring that gendered identities are negotiated 

through power, hegemony and desire. In the context of Rage of Angels, Jennifer Parker’s rise and fall 

dramatically telecasts the feminist paradox about the pursuit and exploration of autonomy within structures that 

inherently limit it. 

Adding to it, feminist critics and renowned ideologists such as Bell Hooks (1984) and Hélène Cixous 

(1976) have reinforced the necessity of assessment on women’s voices that are mediated and diverted through 

male authorship. Hooks insists that patriarchal narratives can inadvertently reveal and analyze the contradictions 

of male dominance by displaying women’s subversive potential. Similarly, Cixous’s notion of écriture feminine, 

writing the body denotes that even within male-authored texts, traces and tracking of feminine consciousness 

can disrupt and portray condemning patriarchal order and the ease rendered to the offenders. Jennifer Parker’s 

character, though conceived and sprouted towards female protagonist by a male writer, embodies and encounters 

enormous disruptions through her moral complexity and refusal to conform to passive and destructive 

stereotypes. Therefore, this paper contributes to support and validate existing scholarship by situating Sheldon’s 

novel within feminist discourse and by demonstrating popular fiction engaging purposefully with issues of 

gender, oppression and power. 

Theoretical Framework: 

To evaluate Rage of Angels through a feminist and subjugation lens, this study implies an interdisciplinary 

framework that incorporates various strands of feminist theory. Each theoretical model elucidates distinct 

characteristics of Jennifer Parker and the socio-political structures and frameworks that constrain her from 

liberty. 

Feminism is a broad intellectual, social, political, and cultural movement dedicated to understanding, 

challenging, and transforming the structures of power that inculcate, produce and retain gender inequality, deep 

rooted injustice of patriarchy towards women. At its core, feminism asserts and recommends that women and all 

gender-marginalized individuals deserve equal rights, justice, opportunities, respect, and autonomy, both 

privately and publicly for the encouragement of liberation in women.  Feminism commonly understood as a 

struggle for women’s rights, extends far beyond advocating for equal legal status; it critically interrogates and 

struggles to dissolve the cruel patriarchal systems—economic, political, social, cultural, and psychological—

that defines and molds gendered traumatic experiences and identities. Thus, feminism is both a theoretical 

framework and a practical movement that strives to define the uneven and unacceptable distribution of power 

and control and also to imagine and enact more just, inclusive futures. 
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Feminism begins with absolute recognition and understanding that gender is not merely a biological and 

identity fact but a socio-cultural construction that has historically been framed to justify unequal treatment of 

women by patriarchy. Patriarchy, the system that privileges and encourages men’s authority while subordinating 

women under the patriarchal norms, organizes societies in ways that limit and restrict women’s access to 

education, resources, political participation, bodily autonomy, mental liberation, economic independence, and 

cultural representation. Feminist perspective identifies this pervasive system not as innate or inevitable but as 

historically produced and practiced for men’s ease and therefore capable  and possible of being eradicated 

through strategic collective action and intellectual critique of these unfair norms. 

The feminist movement is often described and structured in “waves,” which, although simplified, help 

to track its upgrading priorities. The first wave, emerging with no firm resolutions in the nineteenth and early 

twentieth centuries, focused on legal issues such as suffrage, property rights for economic independence, and 

access to education for emotional independence and wisdom. It emphasized women’s capability for structural 

and rational ideologies and citizenship, opposing the laws and traditional customs that confined and bounded 

them to domestic roles. The second wave, attaining momentum in the 1960s, expanded feminism’s concerns to 

include and attain liberty of sexuality, reproductive rights, workplace inequality, unequal wages, family 

structures, and violence and domestic corruption against women. This period emphasized and embarked the 

famous principle “the personal is political,” revealing how intimate experiences—marriage, motherhood, sexual 

relationships—are shaped by political power relations against women and in deep consideration of pleasures of 

men. 

The third wave, beginning in the 1990s, challenged the perceived and narrowed universality of earlier 

feminism by exposing diversity, intersectionality, and the fluidity of gender and identity. It firmly suggested that 

women's experiences differ based on race, class, caste, religion, sexuality, nationality, disability, and other 

intersecting social and personal factors. This wave embraced and initiated the idea that feminism must recognize 

and develop multiple forms of oppression and ostracize. Rather value the voices and unsung melancholy of those 

long marginalized and subjugated within feminist discourse itself. The fourth wave, often incorporated with the 

digital age, focuses on combating sexual harassment, gender-based violence, body shaming, and online 

misogyny that builds a unknown trauma and inferiority complex within individual. It uses social media as a 

powerful platform for activism, amplifying collective voices of feminists across global boundaries. 

At the level of theory, feminism encompasses and inculcates a wide range of approaches, each addressing 

various dimensions of gendered power. Liberal feminism argues for reform within existing patriarchal structures, 

expecting equal opportunities through laws, policies, and institutional changes in daily experiences. Radical 

feminism criticizes patriarchy as a firm and deeply dwelled system embedded in every aspects of life, advocating 

for fundamental reconstructing of social norms, sexual politics, and power relations prevailing in this patriarchal 

society. Marxist and socialist feminisms broadlighting the link between capitalism and gender deprivation, 

arguing that prevailing economic structures exploit women's unpaid labor and encourages dependency. 

Psychoanalytic feminism explores the construction of gendered identities in practicality, investigating childhood 

socialization and subconscious processes to create innate and internalized norms of femininity and masculinity. 

Postmodern and poststructuralist feminisms interrogates fixed categories of “woman” and “man,” 

debating that gendered identities are fluid, fragmented, and constructed through language, discourse, and 

institutionalized power dynamics. Despite its diverse strands, feminism progressively challenges gender-based 

violence and trauma of victims, domination and discrimination, and oppression. It critiques cultural 

representations that objectify women, limit their roles and worth, or depict them through sexist and possession 

stereotypes, where women are owned as a property by men. Feminism also strive and advocates for bodily 

autonomy, especially reproductive rights, sexual freedom, and freedom from coercion, that are imposed on 

women for generations. In contemporary and modern discourse, feminism extends and focuses on issues such 

as psychological health, LGBTQ+ rights, cyber security, environmental development and sustainability 

(ecofeminism), and global development. Its scope includes not only public policies and laws but also adds on 

everyday practices, such as emotional labor, nurturing, caregiving, and domestic chores, which have often been 

overlooked or undervalued by the patriarchal economist society. 
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Feminism also interrogates and focuses on language, symbols, and narratives that encode unequal and 

unfair hierarchical gender relations framed in society. Literature, cinema, media, art, and religion are critical 

tolls and sites where ideas of femininity and masculinity are deeply constructed and contested. By analyzing 

these cultural texts, feminist criticism reveals hidden biases and intolerable power dynamic of society, paving 

way for new representations and ideologies that affirm women's agency and complexity. 

Contemporary feminism strongly holds on inclusivity, global awareness, and solidarity. It identifies that 

gender inequality focuses differently across cultures and societies and that ideologies and strategies for resistance 

must reflect and ensure these specific contexts. Feminism in the Global South, for example, often displays 

struggles such as dowry violence and mortality, girl-child discrimination, caste oppression and honor killings, 

access to education and juvenile slavery, and economic marginalization and poverty. Indigenous feminisms 

highlight land rights, cultural survival, and the impact of colonialism. These diverse perspectives and ideologies 

enrich and support the feminist thought. 

Apparently, feminism is a movement strictly devoted to justice. It is not about elevating and locating 

women above men but about dismantling the disruptive patriarchal structures that limit human potential. It 

acknowledges and assures that gender norms restrict entire women, men, transgender people, and non-binary 

individuals. Patriarchy hurt men by enforcing rigid and ruthless expectations of masculinity such as strength, 

dominance, economical upliftment, emotional suppression just as it suppress women by enforcing ideals of 

submission, caregiving, and beauty. Feminism thus envisions a world where people are free to accept and feel 

guarded about their identities, pursue their aspirations with compassion, and participate fully in society without 

being constrained and limited by gendered expectations. 

Overall, feminism is a sustained and rigorous effort to create equality, both in principle and in practice 

of life. It calls for critical examination of institutions, cultural practices, and power dynamics prevailing 

everywhere. It emancipates self-reflection, dialogue, and collective empowerment. As a philosophy, feminism 

seeks to expand knowledge and morale; as a movement, it strives to alter the pessimism and transform society. 

Its significance is advocating and establishing women’s rights but in rethinking the world in the perspective of 

justice, dignity, and shared humanity. 

Liberal feminism firmly incorporated in the works of Mary Wollstonecraft (1792) and later elaborated 

by Betty Friedan (1963) rise up for gender equality through institutional reform and equal and prosperous 

opportunity. Jennifer’s step into the legal profession, her competence, and her ambition relies with liberal 

feminist ideologies that emphasize individual proficiency, merit and autonomy in personal and career means. 

Yet her eventual marginalization underscores and adheres to the limitations of liberal feminism when equality 

is sought and fixated within patriarchal norms and frameworks that remain fundamentally unaltered. 

Radical feminism, as articulated by pioneers and theorists such as Shulamite Firestone (1970) and Kate 

Millett (1970), seeks patriarchy as the base and foreground of all social inequalities, injustices and strives to 

dismantle and eradicate male domination entirely from the society. Through this lens, Jennifer’s relationships 

and association with Adam Warner and Michael Moretti, represents the control of patriarchal dominance across 

both lawful and illicit domains. Her emotional and professional reliance on men exposes the strategic and 

systemic nature of female subordination and oppression that transcends individual agency. 

Psychoanalytic feminism, deriving from Sigmund Freud’s concentrates on the psychological 

construction and framework of gender identity. Jennifer’s internal conflicts such as her oscillation of emotions 

between assertiveness and submission, apparently reflects the internalization and constant performativity of 

patriarchal dominance and values. Her attraction towards both Adam’s moral authority and Moretti’s lawless 

power and authority showcases the unconscious dimensions of her desire and need for male validation, an 

instance of what Freud termed transference. 

Postmodern feminism propagated and advanced by theorists like Judith Butler interrogates the notion of 

a unified female identity, emphasizing the fluidity of gender and subjectivity. Jennifer Parker represents this 

postmodern multiplicity as she is simultaneously lawyer, lover, mother, and moral agent, defying essentialist 
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categorization. Her fragmented and disruptive identity signifies the postmodern feminist awareness of 

womanhood as performative and situational rather than innate. 

Postmodern feminism is a critical and intricate branch of feminist theory that evolved in the late twentieth 

century, molded by postmodern and poststructuralist philosophies that challenge the stability of identity, 

knowledge, power and meaning. Unlike prior feminist movements and struggles that often assumed and 

calculated a universal category of “woman,” postmodern feminism prohibits essentialism and vouchers that 

gender, identity, and power are constructed through discourse, language, and cultural representation. It 

emphasizes multiplicity, fragmentation, and difference, locating against overarching narrative that claims to 

explain women’s experiences or prescribe one path to liberation. Postmodern feminism argues and debates about 

the concept of “woman” is not fixed, structured, and biologically constructed but produced through historically 

specific power relations. 

Postmodern feminism is indebted to poststructuralist theorists such as Michel Foucault, Jacques Derrida, 

and Roland Barthes, who destabilized and eradicated the idea of objective truth and revealed power operation 

through language, institutions, and knowledge. Feminist theorists inculcated and adapted these ideologies to 

interrogate patriarchal frameworks that construct gendered subjectivity. For example, Foucault’s work on power 

and discourse was admired by feminists to analyze gender norms as enforcement not only through laws or 

institutions but through everyday language, cultural practices, and social expectations. Postmodern feminists 

debates that gender is never a natural or pre-existing category; rather, it is produced and constantly practiced 

through complex networks of power that operate within social and linguistic structures. 

One of the most influential and ice breaker contributions to postmodern feminism is Judith Butler’s 

theory of gender performativity. Butler contends that gender is never an inner essence or biological truth of 

women physical autonomy but a repeated performance shaped by social norms, structured for the ease of men 

to claim ownership of women. In Gender Trouble, she inculcates the insight that dismantles and ruins 

sustainability of the binary categories of “man” and “woman,” casting them as culturally scripted roles rather 

than natural identities. For Butler, individuals become intelligible and wisdom oriented subjects only by locating 

gender norms through repeated acts such as speech, gesture, clothing, and behavior that collectively inculcate 

the illusion of stable identity in individuals. This challenges the assumption that feminism should fight and strive 

for the rights of a unified category of “women,” since that category in nature is constructed and formulated 

through patriarchal discourse. 

Postmodern feminists also critique earlier feminist movements, particularly second-wave feminism, 

which often focused and prioritized Western, white, middle-class experiences. Scholars argue and condemn that 

universalizing narratives of a particular region as central focus, erase the political, cultural, and economic 

variations among women worldwide. Postmodern feminism therefore persists on intersectionality, establishing 

the fact that gender intersects with race, caste, sexuality, class, nationality, and disability to generate diverse 

experiences of oppression and privilege.  

Language functions as a pivotal role in postmodern feminist theory. The French feminist thinkers Hélène 

Cixous and Luce Irigaray argue that patriarchal language systems constructs the frameworks of femininity in 

ways that marginalize and ostracize women’s voices. Irigaray critiques Western philosophical ideologies and 

discourse for locating women as the “other” in relation to a male norm, contending that language reproduces 

sexual inequality at a symbolic level. Cixous propagates for a new feminine writing that challenges the fluid, 

multiple natures of women’s identities. These theorists’ focuses that meaning is unstable and feminist liberation 

must involve and inculcate reimagining language and representation. 

Postmodern feminism has also influenced literary and cultural criticism by interrogating texts leaving 

gendered meanings. Feminist literary theorists analyze narratives, metaphors, and symbolic structures encode 

assumptions and possibilities about femininity and masculinity. They interrogate women characters 

representation, reinforcement of language in gender norms, and marginalized identities being silenced or 

distorted. By destabilizing and dismantling traditional structures such as plot, genre, character, and authorial 

authority, postmodern feminism promotes alternative readings that reveal and portray hidden power dynamics, 

control and creates forum for new interpretive possibilities that would persist on optimistic changes. 
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In sum, postmodern feminism redefines and reframes feminist theory by interrogating the stability and 

longevity of gender categories, critiquing universal claims, and enforcing the constructed nature of identity and 

knowledge. It challenges conventional patriarchal assumptions and ideologies while also condemning earlier 

feminist frameworks that risk reproducing exclusion. Through its focus to language, representation, discourse, 

and power, postmodern feminism renders a nuanced and clear understanding of gender being produced and 

regulated within the structured gender norms. Its commitment and intensity to plurality, difference, and 

interpretive openness makes it a dynamic and transformative force in modern and contemporary feminist 

scholarship. 

Complementing feminist theory, the study focuses upon subjugation and oppression theories to cast the 

systems of power operation through subtle and menial mechanisms of control and dominance. Simone de 

Beauvoir’s concept of 'the other' propagates women are defined relationally to men, often portrayed as 

companions in control of men, deprived of autonomous subjectivity. Jennifer’s identity as a professional woman 

is constantly mediated through male authority figures, manipulating and dominating her emotions through law 

and power, affirming the disciplinary power provides another crucial perspective, illustrating the control is 

sustained not only through coercion but also through internalized norms and surveillance. Jennifer’s downfall 

occurs not merely because of external judgment and imposing of emotional struggles and moral dilemma but 

because she internalizes guilt and moral scrutiny, becoming complicit and surrendered in her own subjugation, 

by the prevailing structuralized gender norms. 

Together, these theoretical perspectives portrays that Sidney Sheldon’s Rage of Angels is not merely a 

plot of individual ambition and subjective moral failure, but a narrative embedded in the broader dialectic of 

dilutive power and gender. Through Jennifer Parker, Sheldon dramatizes and picturizes that the modern 

womanhood is both empowered and entrapped by the same structures that promise liberation and autonomy. The 

further information of this paper will apply these frameworks to specific textual moments, demonstrating and 

textually telecasting feminist and subjugation theories intersecting to expose the paradoxes of autonomy and 

domination in the novel. 

TEXTUAL ANALYSIS OF FEMINIST THEORIES IN SIDNEY SHELDON’S “Rage of 

Angels” 

The analysis section holds a detailed, clear textual analysis of Sidney Sheldon’s Rage of Angels through the lens 

of feminist and subjugation theories listed earlier. Jennifer Parker’s navigation in the novel carries the crisis 

between autonomy, liberation and conformity, individual empowerment and systemic constraint, normed 

dominance, and emotional fulfillment, achievement and societal expectation about achievement. Through the 

theoretical frameworks and ideologies of Liberal, Radical, Marxist, Psychoanalytic, and Postmodern feminism, 

Jennifer’s experiences articulate the multiplicity and adversities of female subjugation and victimization within 

patriarchal structures. 

Different Feministic Perspectives: 

 Liberal feminism in Rage of Angels is most encountered in Jennifer’s early career trajectory. Her 

ambition to become a successful and accomplished lawyer is motivated by the strong desire for equality and 

professional reputation and recognition in a male-dominated world. The courtroom, conventionally meant to be 

masculine space of logic and authority, portrays both opportunity and exclusion. Sheldon constructs Jennifer’s 

initial trial scene as symbolic of the feminist struggle and sacrifices for competence as she is accused unjustly 

without official trial, humiliated in public hastily and almost disbarred from her admired profession. Yet, through 

perseverance, she reclaims her status with her strong persona. As Betty Friedan voiced out, women in 

professional arena often encounter the problem that has undefined patterns and reasons, the unrealized social 

resistance to female competence and ambition. Jennifer’s victory signifies and confirms a partial realization of 

liberal feminist ideals such as equality through merit and professional capability, persistence, and resilience 

amidst battles. 

The liberal dream dismantles when institutional patriarchy reasserts and casualties its gendered 

dominance. Jennifer’ success relies on her alignment and association with powerful men, notably Michael 
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Moretti and Adam Warner, whose influence molds her career through manipulative and helpful means. Radical 

feminism defines this entanglement as symptomatic of patriarchy’s strategic structural hold over female 

liberation.  The sexual politics operate through domination and hold disguised as desire and care. Jennifer’s 

relationship with Moretti demonstrates this, as love becomes both a source of empowerment, achievement and 

subjugation and downfall. Her romantic and intimate romantic involvement with him traps her within patriarchal 

exchange, pleasure correlated with emotional and physical dependence. Moretti’s dominance is a transparent 

gaze of the patriarchal assertion that even the most capable and emotionally intelligent woman must be entangled 

and contained within male desire and hierarchy. 

From a Marxist feminist perspective, Jennifer’s situation displays the commodification of female labor 

and sexuality. Her professional capability and success becomes transactional, mediated through class and capital 

power of men. The legal profession, logically meritocratic, operates as a capitalist structure and immature 

framework in which women’s work is undervalued and constrained by gendered expectations. Jennifer’s labor 

retains the system yet ostracizes her from complete participation in its power networks. Sheldon’s depiction of 

her juggling and emotionally unstable motherhood, emotional exhaustion, and professional responsibilities 

ensures the double burden of capitalist patriarchy. Her child Joshua’s abduction, orchestrated by Moretti’s rivals, 

literalizes the economic vulnerability and dependence of women within a patriarchal marketplace, which holds 

women liberation. 

Psychoanalytic feminism sums depth to this analysis and critique by evaluating Jennifer’s internalization 

of patriarchal guilt. Her oscillation between professional achievement and emotional attachment mirages Freud’s 

divided female subject, torn between the ego’s desire for agency and the superego’s moral restraint and 

stubbornness. Yet feminist psychoanalytic theorists such as Juliet Mitchell and Nancy Chodorow reconsider this 

not as pathology but as a social construction and framework of femininity. Jennifer’s repeated recurring guilt, 

for loving Moretti unaware of manipulation, for betraying Adam after breakup, for failing as a mother incapable 

to stop Joshua’s death, signifies her entanglement within the “feminine mystique” of care and sacrifice 

recuperated only from women as a strict norm for awarding women. This psychological conditioning proves her 

complicity in her own subjugation and control, aligning with Simone de Beauvoir’s notion that woman is the 

“Other,” defined not by essence of their individuality but by relation with men   

Postmodern feminism reconstructs Jennifer’s dismantled and fragmented identity as a site of resistance 

rather than defeat. Her contradictions as advocate and lover, lovable single mother and rigorous striving 

professional, victim of emotional manipulation by patriarchal society and agent of her guilt, disrupt the binary 

logic of patriarchy. Judith Butler’s theory of gender performativity clarifies that Jennifer’s pendulum reactions 

are performative acts that expose the designed nature of gender identity and roles. Sheldon’s narrative style, 

oscillating between melodrama and realism, pictures the transparent postmodern tension and unease adjustment. 

Jennifer’s final isolation is not merely tragic; it dismantles the patriarchal ideal of the women In her 

fragmentation lies a subversive form of freedom and liberation, the refusal to conform to a coherent, socially 

sanctioned femininity. 

The courtroom scenes in Rage of Angels are metaphors for gendered ideologies and judgment. Jennifer’s 

cross-examinations and moral dilemmas complicate the intersection of law and desire. The law, a patriarchal 

institution with injustice, disciplines female transgression. Yet Jennifer’s rhetorical mastery and empathy much 

more complicate this complex power dynamic. The feminist struggle incorporates both the confrontation of 

institutional power and the transformation of internal consciousness. Jennifer’s voices in the courtroom 

reconstructs authority not through aggression and dominance but through empathy and emotional intellect are 

the qualities conventionally coded as feminine and dismissed and fragmented as weak. Sheldon thus reclaims 

femininity as a legitimate source of power amidst patriarchal subjugation. 

In the climactic chapters, Jennifer’s maternal identity turns as a site of both redemption and erasure. Her 

love and dedication for her son re-humanizes her but also confines her within the sentimental state of the self-

sacrificing single mother, amidst adversities of patriarchy. Sheldon’s final image of Jennifer walking alone 

stripped of power and hope but not dignity, manifests postmodern feminist ambivalence such as liberation and 

emotional independence without closure, agency without victory. The feminist scripts that resist resolution enact 
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the instability of identity itself. Jennifer’s story, therefore, transcends melodrama to become a feminist allegory 

of struggle and achievement, one that acknowledges failure as part of resistance. 

Ultimately, Rage of Angels portrays the subjugation and ostracize of women not as passive victimhood but as a 

volatile negotiation between desire, morality, and survival. Jennifer Parker’s character navigates the layered 

conflicts and practical hardships of feminist theory as the liberal pursuit of equality, the radical confrontation of 

patriarchy and conventional oppressive structures, The Marxist critique of capitalism and the capitalist 

patriarchy, the psychoanalytic examination of internalized subjection, and the postmodern celebration of 

multiplicity and resistance to gender performativity. Her journey display a fact that liberation in a patriarchal 

world is always partial and translucent as an never ending revolution, lived through paradox rather than 

resolution. 

SUBJUGATION THEORIES AND POWER STRUCTURES IN SIDNEY SHELDON’S 

“Rage of Angels” 

The section incorporates subjugation theories to critique power operations upon and through Jennifer Parker in 

Sidney Sheldon’s Rage of Angels. The novel complicates gendered subjection as a strenuous process that blends 

coercion and consent, domination and desire. Jennifer’s rise and fall as a lawyer, her relationships and association 

with Michael Moretti and Adam Warner, and her deep isolation proves the subtle interplay of patriarchal power 

and female negotiation. Through Simone de Beauvoir’s concept of otherness, and Judith Butler’s gender 

performativity theory, Sheldon’s plot interrogates the complex and complicated mechanisms that subjugate 

women under the guise of moral, professional, and emotional order. 

SIMONE DE BEAUVOIR’S CONCEPT OF “OTHERNESS” 

Simone de Beauvoir’s notion of woman provides the fundamentals for acknowledging Jennifer’s professional 

marginalization. In the resolution of the plot, Jennifer is humiliated in the courtroom when she is unfairly 

offended and accused of collaborating with the Mafia mob of Michael Moretti. Her male colleagues mock her, 

reducing her identity to incompetence and inexperience. The scene captures patriarchal institutions frames 

woman as the alien and the incapable within the system in present but peripheral, visible of its unfair treatments 

yet voiceless for the rights of women. 

Beauvoir’s theory exists only in relation to man’s superiority. Jennifer’s relationship with Adam Warner, 

the ambitious and immoral senator, proves this dependence and demand masked as intimacy. Through this lens, 

Jennifer’s prior confidence in the male-dominated courtroom casts her attempt to claim subjectivity. Yet, as 

Beauvoir suggests, the woman who asserts herself in a masculine world faces double alienation, rejection by 

men for her capability and uncontrollable aura and suspicion by women. Sheldon’s portrayal of Jennifer’s career 

ascent and then followed by moral condemnation entangles and displays this paradox, turning her into both the 

idol and the morally restricted of her professional sphere. 

JUDITH BUTLER AND PERFORMATIVITY IN SUBJUGATION 

Judith Butler’s ideology of gender performativity deepens the analysis by depicting that Jennifer’s professional 

identity and emotional behavior are molded through gender performative repetition practiced from the birth of 

an individual. Before every trial, she rehearses before a mirror; this ritual of self-fashioning exemplifies Butler’s 

idea of gender and authority. Both are not inherent traits and behavior but enacted roles sustained by repetition 

of acts, unconsciously induced into subconscious state of an individual through practice. 

Jennifer’s dual roles as successful advocate and passionate lover, lovable and responsible mother and 

kind professional behavior, represent the oscillating performances and mentality of femininity under subjugate 

patriarchy. Her power extracts from embodying contradictory scripts as assertive yet compassionate to clients, 

moral yet ambitious to safeguard her son. Butler’s theory clearly demonstrates that subjugation persists precisely, 

because gender identity based performance is socially rewarded when it conforms to established expectations. 
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A defining moment of subversive repetition occurs in Jennifer’s final confrontation with Moretti, when 

he threatens about the inability of Jennifer to escape from him and she replying that he can’t hold on things 

which she had already lost. This declaration inverts the logic of power. Her surrender becomes her rebellion as 

an act that alternates vulnerability into defiance and stability of power and control. The subversive act dismantles 

the structures they imitate, exposing power’s reliance on repetition. Jennifer’s refusal to beg for autonomy and 

liberation from emotional trap, to plead, or to conform fractures and eradicates the patriarchal narrative from 

within. 

Thus, Butler’s performativity theory displays that even within subjugation and oppression, resistance is 

possible and capable through the volunteered disruption of gendered expectations and norms. Jennifer’s tragic 

solitude at the novel’s end is not defeat and failure but a symbolic and deliberate act of reclamation as the choice 

to live outside the gender performative script imposed upon her to be applauded by patriarchal society. 

Synthesis: Power, Resistance, and identity: 

Synthesizing these theoretical ideologies reveals that Rage of Angels reconfigures subjugation as both a social 

condition and a psychological process. Beauvoir’s “Otherness” exposes Jennifer’s structural exclusion from 

patriarchal hierarchy and frameworks of gendered norms; and Butler’s performativity reimagines her final 

resistance to the authoritative acts of patriarchy, manipulating through guise of power, love, economic assurance 

and emotional dependence. The liberated solitude as a future, instead of dominated secured life is the 

postmodernist outcome in Jennifer Parker. 

Sheldon’s closing image of Jennifer walking alone with liberation and deep solitude after the demise of 

Joshua, after losing her career, love, and security may portray tragic end but resonates with Beauvoir’s assertion 

that accepting and bravely enduring the weight of fate is a true success and liberation. Jennifer’s solitude signifies 

the paradox of feminist emancipation that liberation without belonging to patriarchal dominance and hold on 

liberation and independence, agency without acceptance. In Butler’s terms, her very marginality becomes the 

ground for subversion. 

Ultimately, Rage of Angels transcends its genre as a legal thriller to emerge as a feminist study of 

subjugation against gender performativity and patriarchy. Through Jennifer Parker, Sheldon interrogates and 

defines the vigorousness of female empowerment in patriarchal society. The novel ensures that subjugation is 

not a singular event of a lifetime but an ongoing negotiation throughout everyday routine in women life as one 

in which resistance survives precisely because domination never fully succeeds. 

CONCLUSION AND REFERENCES 

Conclusion 

Sidney Sheldon’s Rage of Angels exaggerates the precarious balance between empowerment and subjugation 

encountered by women; navigate patriarchal frameworks while striving for self-definition in life amidst the rigid 

patriarchal domination and norms. Through the role of Jennifer Parker, Sidney Sheldon fuses ambition to restrict 

patriarchal subjugation, vulnerability by the manipulation of patriarchal femininity norms, and moral complexity 

amidst the gender performativity and patriarchal influence into a single narrative arc that textually telecasts the 

contradictions of modern feminist struggle. Jennifer’s triumphs as an attorney and defeats in the legal world 

amidst mafia influences to play hard with her profession reveal structures of power and liberation disguising as 

opportunity, rewarding women’s excellence only so long as it serves male authority or consumer ideals. 

In the earlier chapters, Jennifer’s humiliation and victimized in the courtroom exemplifies Simone de 

Beauvoir’s concept of woman being defined by the male gaze through the objectification and vulnerable attitude 

and denied autonomous subjectivity of women because of the alienation and erasure about their existence in the 

patriarchal world. Her later success and establishments as an attorney seemingly liberating, it remains 

circumscribed by patriarchal sanction by the timely intervention of Adam Warner during the trial and Michael 

Moretti’s attention and timely usage of her intelligence advocating for mafia mob; she becomes the talented and 
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promising yet expendable woman whose moral worth is tied to service and sacrifice. Sheldon thus exposes 

professional power for women, is often contingent, negotiated within the limits of male validation. 

Judith Butler’s theory of performativity further illuminates Jennifer’s transformation. Throughout the 

novel, she performs multiple selves as competent lawyer, loyal and passionate lover, responsible and loving 

mother, each constrained by social expectations and demands of patriarchy yet capable of rupture. By inhabiting 

these roles, she reveals the artificiality of gender norms to be idealized lover, attorney, mother and the fragility 

of patriarchal identities demanding surrender of women’s individuality and self to applaud her for the dedication 

towards men as a good women representing patriarchy. Her emotional endurance such as demise of mother at 

birth; death of father; victimized for the play of mafia mob; failure in love with Adam; struggling and single 

parenting her son, Joshua; allows manipulation of Michael; demise of her beloved son; tragic end in career; 

enduring harmful attack from Michael becomes an act of resistance, proving that agency can emerge from the 

very conditions of subjugation. 

The cumulative effect of these feminist readings locates Rage of Angels within a broader discourse on 

postmodern female identity and liberation from patriarchy. Jennifer is neither victim nor heroine in absolute 

terms; she embodies the fragmented and dissolving subjectivity of contemporary womanhood that are ambitious 

yet wounded by the formulated patriarchal subjugation to liberation, empowered yet constrained by the 

dominative patriarchy. Sheldon’s novel, often dismissed as popular fiction, thus plays an inadvertent feminist 

critique by exaggeratedly explaining women’s moral and emotional labor sustains patriarchal systems even as it 

challenges in them. 

Ultimately, Rage of Angels compels the fact that subjugation is not merely external oppression but an internalized 

negotiation of power. Jennifer’s story calls readers to interrogate the binary of success and failure, portraying 

that resistance can manifest and ensure as quiet endurance, ethical ambiguity, or even withdrawal. In bridging 

the popular and the political, Sheldon structures a bridge between feminist theory and mass culture, emphasizing 

that the struggle for agency persists in every narrative that dares to imagine a woman who refuses to remain 

silent about patriarchal domination. 
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