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ABSTRACT 

This study explores the significance of the epic genre as appropriated by Ngũgĩ wa Thiong’o in The Perfect Nine 

(2020). It examines how the author repositions the epic as a vessel of pre-capitalist wisdom and panacea to 

challenges of the contemporary digital era. Ngũgĩ employs the epic not only to re-institutionalize orality but also 

to respond to contemporary global crises, including the socio-cultural challenges posed by modern technological 

paradigms. Indigenous knowledge, as articulated through the epic, offers critical pathways toward mitigating 

these crises. In an era increasingly reliant on machine-driven communication and automated responses, this 

paper underscores the vital role of human empathy and cultural insight—qualities upheld by indigenous 

narratives amid machine-generated discourse. Guided by Ngũgĩ’s postcolonial philosophy of Globalectics and 

Victor Shklovsky’s formalist doctrines, the study emphasizes the necessity of reconnecting with ancestral 

wisdom to address contemporary human crises and bridge the missing link of human feeling and collaboration. 

Ultimately, this research contributes to scholarship on Ngũgĩ and postcolonial theory by establishing a critical 

dialogue between traditional oral aesthetics and modern technological reality.  

Keywords: Epic aesthetics, pre-capitalist wisdom, orality, African epic form, Artificial Intelligence, human 

crises  

INTRODUCTION 

In an era characterized by rapid technological advancement and postcolonial socio-political turbulence, African 

literature continues to serve as an indispensable arena committed to confronting systemic human crises. This 

paper explores how Ngũgĩ wa Thiong’o repurposes epic aesthetics as a narrative vehicle to address pressing 

contemporary challenges, ranging from environmental degradation and political corruption to the psychological 

and ontological disruptions introduced by modern lifestyles. Postcolonial African societies remain burdened by 

structural inequality, gender exclusion, state instability, external geopolitical interference, and ethical erosion. 

We examine Ngũgĩ’s The Perfect Nine: The Epic of Gĩkũyũ and Mũmbi (2020), with the intention of 

demonstrating how pre-capitalist oral wisdom provides transformative tools to mitigate these multidimensional 

problems in contemporary Kenya and across the postcolonial space.  

Modern societies face increasingly sophisticated challenges. As individualistic desires and capitalist logic 

proliferate, postcolonial nations frequently find themselves vulnerable to asymmetrical international pressures, 

economic exploitation, political instability, and neo-colonial dependency. These ongoing crises jeopardize the 

sovereign and humanistic agendas articulated during Africa’s independence era. In response, creative writers 

such as Ngũgĩ wa Thiong’o utilize myth, folklore, and fictional narrative to mirror societal realities and 

interrogate modern philosophical trajectories.  

The Perfect Nine (2020) provides a vital opportunity for readers to reflect upon and confront emerging global 

crises by reclaiming indigenous cultural heritage. Drawing heavily from the mythic past of the Gĩkũyũ people, 

Ngũgĩ rewrites foundational history to show what the contemporary African and postcolonial societies really 

need. Specifically, he seeks to rectify long-standing societal distortions—such as gender marginalization, 

despotic governance, foreign deception, corruption, and ecological destruction—by offering an egalitarian and 

ecologically grounded framework.  
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Research Objective 

The primary objective of this study is to analyze the range of modern human crises that can be mitigated through 

the pre-capitalist wisdom articulated in Ngũgĩ wa Thiong’o’s The Perfect Nine (2020) within the contemporary 

mechanized era.  

Theoretical Framework 

To analyze how The Perfect Nine (2020) upholds pre-capitalist oral aesthetics to interrogate modern socio-

political crises and human alienation in the era of mechanized Intelligence, this study constructs a dual theoretical 

framework combining Ngũgĩ wa Thiong’o’s postcolonial philosophy of Globalectics with Victor Shklovsky’s 

Russian Formalist doctrine of Defamiliarization (Ostranenie). This synthesis creates a critical bridge between 

structural aesthetics and socio-historical consciousness, providing the necessary interpretive tools to decode how 

literary form mediates contemporary human reality.  

Ngũgĩ wa Thiong’o’s philosophy of Globalectics, articulated in Globalectics: Theory and the Politics of 

Knowing (2012), proposes an epistemological shift away from Eurocentric, hierarchical views of global culture 

toward a network model rooted in mutual respect, interconnectedness, and non-hegemonic dialogue. Derived 

from the multi-centered shape of the globe—where any point on the surface is equally a center and equidistant 

from the core—globalectics envisions world literature not as a pyramid topped by Western canons, but as an 

open ocean into which rivers from all local traditions flow without losing their distinct identities. Globalectics 

stages an encounter between the local and the global, insisting that indigenous knowledge systems, such as 

Gĩkũyũ pre-capitalist wisdom, contain universal human insights capable of enriching efforts geared at correcting 

the global human crises. In addition, Ngũgĩ advocates for what he terms "poor theory"—an interpretive practice 

grounded in close textual reading, lived cultural experience, and linguistic density rather than detached, jargon-

heavy abstractions. Ngũgĩ argues that storytelling, folklore, orature, and imaginative literature from marginalized 

peoples are not merely illustrations of abstract theory; rather, fiction itself is the original poor theory. It generates 

its own ways of understanding space, time, power, and resistance. By prioritizing local language, oral literature, 

and community ethics, globalectics destabilizes Western-centric paradigms that equate modernity solely with 

Westernization or technological domination. Crucially, Ngũgĩ bridges traditional oral performance (orature) and 

written text (literature) with digital communications (cyberture), positioning indigenous orality not as an 

obsolete historical artifact, but as a dynamic system capable of reclaiming human agency in digital spaces and 

machine-driven environments. Applied to The Perfect Nine, globalectics provides the philosophical foundation 

for understanding how Ngũgĩ’s Gĩkũyũ epic functions as a global intervention, demonstrating that pre-capitalist 

African values offer critical solutions to contemporary crises generated by global capitalism, neo-colonialism, 

and automated living.  

Complementing Ngũgĩ’s socio-political framework, Victor Shklovsky’s Russian Formalist doctrine of 

Defamiliarization supplies the aesthetic methodology for evaluating how epic narrative structures alter human 

perception. In his seminal essay "Art as Device" (1917), Shklovsky posits that as human life becomes routine, 

perception suffers from habitualization or automatization, a condition wherein objects, relationships, and moral 

choices are experienced passively without conscious emotional or intellectual awareness. To counter this 

perceptual numbness, Shklovsky argues that the primary function of art is defamiliarization (ostranenie) which 

is an artistic technique of making the familiar appear strange, thereby slowing down perception and forcing the 

audience to truly perceive rather than merely recognize. Art accomplishes this by making forms difficult, 

disrupting linear expectations, employing figurative imagery, and renewing linguistic texture. Within this study, 

Shklovsky’s concept operates on two distinct levels. On an aesthetic level, by casting modern political critiques 

within the ancient, verse-bound form of an oral epic populated by mythic ogres, divine figures, and allegorical 

trials, Ngũgĩ defamiliarizes contemporary socio-political horrors. Systemic corruption, authoritarianism, and 

neo-colonial exploitation, which have become habitualized in the modern context, are made strange and shocking 

when embodied by grotesque, limb-washing, fire-spitting monsters. On an epistemological level, in an era of 

technological advancements characterized by near-automated human and superficial human interactions, human 

thought and creative response itself risk ultimate death. Shklovsky’s doctrine explains how poetic form disrupts 

mechanic logic and humanizes human action and expression. While technology upholds dehumanized 

engagement with reality and nature, epic poetry and pre-capitalist aesthetics intentionally delays perception 
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through rhythm, verse, metaphor, and emotional density, reinstating the missing link of felt human experience 

and forcing the reader into empathetic, morally conscious interpretation.  

The integration of Globalectics and Formalist Defamiliarization yields a unified analytical framework for 

evaluating The Perfect Nine. While Shklovsky provides the aesthetic mechanism explaining how art slows 

perception and disrupts automatization, Ngũgĩ supplies the ethical and postcolonial objective detailing why 

perception must be restored—namely, to liberate human consciousness, restore indigenous agency, and resolve 

societal crises. By reading The Perfect Nine through this synthesis, the epic emerges simultaneously as an 

aesthetic device of defamiliarization and a Globalectic philosophy. It demonstrates that reclaiming pre-capitalist 

oral wisdom is not a nostalgic retreat into the past, but an active, defamiliarizing act of resistance that equips 

humanity to navigate modern political decay, environmental destruction, and technological alienation.  

METHODOLOGY AND ANALYTICAL FRAMEWORK 

This study adopts a qualitative, descriptive research design grounded in close textual reading and qualitative 

content analysis of the primary text, Ngũgĩ wa Thiong’o’s The Perfect Nine (2020). The descriptive design 

allows for a critical examination of literary themes, cultural attitudes, and narrative structures embedded within 

the primary text. To contextualize the primary source, relevant secondary literature, comprising theoretical 

treatises, postcolonial scholarship, ecocritical philosophies, and historical analyses, was integrated.  

Qualitative content analysis was selected because the subject matter concerns aesthetic structures, philosophical 

frameworks, and narrative symbolism that cannot be quantified mathematically. Theoretical orientation is 

provided by Ngũgĩ’s postcolonial framework of Globalectics, which advocates for an egalitarian, mutually 

enriching conversation among world cultures from their distinct local bases, alongside formalist theories of 

defamiliarization, particularly Victor Shklovsky's emphasis on art's ability to restore perceptual awareness to 

automated existence.  

The Problem of Gender Inequality and the Feminist Reinterpretation of the Epic 

Research across social sciences consistently demonstrates that women remain among the most marginalized 

demographics in postcolonial Africa, often excluded from core political, economic, and institutional processes. 

Deep-rooted patriarchal biases restrict women’s access to education, formal employment, healthcare, credit, and 

critical economic assets such as land ownership (Rutere, 2009). As Antonia Kalu (2000) observes in Women, 

Literature and Development in Africa, colonial administrative and educational structures exacerbated this 

marginalization by imposing rigid Victorian gender hierarchies that systematically disenfranchised African 

women from public development (pp. 165–166). This institutional exclusion has persisted into the postcolonial 

era, reinforced by patriarchal governance.  

Within traditional epic scholarship, female contributions have frequently been ignored or minimized. 

Conceptualizations of heroism have historically operated through a masculine lens, where analytical tools—such 

as classic hero pattern indexes—privilege physical conquest, martial violence, and male dominance (Mbele, 

2006). Consequently, gender analyses of African epics have lagged behind studies of folktales and proverbs 

(Lee, 1976; Ogunsina, 1996; Oyesakin, 1982). This critical oversight obscures the reality that male protagonists 

in traditional epics—such as Sundiata, Mwindo, Ozidi, and Liyongo—depend fundamentally on female figures 

for survival, spiritual power, and triumph. For instance, in the Sundiata epic, Sogolon Kedjou endures prolonged 

pregnancy, exile, and public ridicule while protecting her son, yet her maternal endurance is frequently 

overshadowed by male military glorification. Similarly, in the Akoma Mba epic, the mother carries her child for 

150 years—a monumental endurance feat routinely dismissed in traditional heroic typologies due to its non-

violent nature.  

In The Perfect Nine (2020), Ngũgĩ wa Thiong’o executes a radical feminist appropriation of the epic genre. 

Recounting the Gĩkũyũ creation story, Ngũgĩ centers the narrative on Gĩkũyũ and Mũmbi’s ten daughters—nine 

of whom represent the foundational clans and moral virtues of the community. Alongside ninety-nine suitors, 

these young women embark on an arduous quest to retrieve a miraculous cure for their disabled youngest sister, 
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Warigia. As the journey unfolds and male suitors succumb to environmental hazards and monstrous ogres, the 

sisters emerge as resourceful, intelligent, and courageous leaders.   

Ngũgĩ defies modernist views concerning traditional communities by portraying the Gĩkũyũ community women 

as "the original feminists". (p. 8) He highlights their unique qualities of self-reliance, unity, and physical 

competence. By actively rejecting Eurocentric gendered division of labor, the daughters perform tasks according 

to capability rather than gender norms. This egalitarian perspective aligns with postcolonial ideals of social 

justice as well as Riane Eisler’s (1987) cultural theory in The Chalice and the Blade, which contrasts destructive 

"dominator" models with egalitarian "partnership" models. Ngũgĩ expresses this partnership through statements 

such as: "A boy has done as well as a girl… A boy and a girl are equally able to fend for the nation" (Ngũgĩ, 

2020, p. 6).  

Austin Bukenya (2021) emphasizes that Ngũgĩ’s work challenges patriarchal assumptions by illustrating a 

society where lineages are derived from matriarchal heritage. The character arc of Warigia, who transitions from 

being viewed as disabled to becoming a decisive leader, skilled archer, and restorer of clan continuity, 

symbolizes societal resilience and transformation. Warigia’s defiance of convention, her pursuit of Kihara, and 

her eventual return with her child represent a dynamic, inclusive approach to cultural tradition. Ultimately, Ngũgĩ 

presents female empowerment not as an isolated gender objective, but as an indispensable prerequisite for 

national survival and human dignity that has little to do with technological proficiency and advancements.  

Political Instability as a Humanitarian Crisis 

The African continent has experienced a troubling resurgence of political instability, marked by military coups, 

insurgencies, and state fragility. According to Duzor et al. (2003), recent years have witnessed military takeovers 

across several nations, including Gabon, Niger, Burkina Faso, Sudan, Guinea, Chad, and Mali. These disruptions 

highlight persistent structural vulnerabilities where state actors frequently operate against the democratic 

interests of their citizens.  

In The Perfect Nine, Ngũgĩ utilizes allegorical ogres to symbolize political dysfunction and autocratic decay. 

The "Ogre of Darkness That Never Ends" serves as a metaphor for entrenched political oppression and corrupt 

networks that historical actors have maintained in alignment with foreign interests. In contrast, Wangarĩ—

referred to as "She Who Is of the Leopard"—embodies visionary, courageous leadership. Her bold stance against 

darkness illustrates the perceptual vigilance required of contemporary African leaders:  

And Wangari? You should have seen her She was trembling with rage and proud defiance, And she shouted her 

challenge back into the darkness, Her words echoing through the entire forest (Ngũgĩ, 2020, pp. 123–127).  

Wangarĩ’s metaphorical "leopard eyes"—capable of penetrating darkness—symbolize the moral clarity 

necessary to detect corruption, impunity, extrajudicial killings, and state capture. Leaders must confront these 

socio-political pathologies as manifestations of darkness, counteracting them with ethical governance, 

transparency, and justice.  

Similarly, the "Ogre of Spitting Fire" represents the destructive force of political coercion, state-sponsored 

violence, and demagoguery. This threat is overcome through the intervention of Mwithaga, the rainmaker, who 

invokes rain to extinguish the fire:  

Rain rain down. 

I will give you 

The ugly one 

With three legs 

And three arms 

https://rsisinternational.org/journals/ijrsi
https://rsisinternational.org/journals/ijrsi
http://www.rsisinternational.org/


INTERNATIONAL JOURNAL OF RESEARCH AND SCIENTIFIC INNOVATION (IJRSI) 

ISSN No. 2321-2705 | DOI: 10.51244/IJRSI |Volume XIII Issue X October 2026 

Page 927 

www.rsisinternational.org 

 

    

 

Dry like stones. 

It can’t run. 

It can’t lift. 

It can’t drink. 

Rain pour down 

(Ngũgĩ, 2020, p. 134).  

Here, rain symbolizes cleansing, renewal, and creative problem-solving. Additional monstrous entities—such as 

the "Ogre of Eternal Tears," the "Ogre of Unending Defecation," and the "Ogre of Bloody Lips"—symbolize 

systemic corruption, state plunder, and the devaluation of human life. The chilling scene where an ogre detaches 

and washes its limbs in a river allegorizes the clinical, unfeeling, and mechanical nature of corrupt bureaucracies 

detached from human suffering:  

Another time we came to the banks of a river, 

We stopped, transfixed by the sight before us. 

An Ogre removed its leg, but no blood came out. 

It washed the leg in the waters. 

Then the Ogre lay it on the grass to dry…"  

(Ngũgĩ, 2020, pp. 157–158).  

Ngũgĩ demonstrates that overcoming political instability requires strategic unity, moral courage, and public 

vigilance. Political decay is not merely an institutional defect; it constitutes a profound humanitarian crisis that 

erodes public trust and compromises the future of upcoming generations.  

External Interference, Neo-Colonialism, and Cultural Hegemony 

Kwame Nkrumah (1965) famously defined neo-colonialism as the final stage of imperialism, wherein 

postcolonial states retain formal sovereignty while remaining economically, politically, and culturally dependent 

on former colonial powers and global capitalist structures. This thesis aligns with Walter Rodney’s (1972) How 

Europe Underdeveloped Africa, which detailed the systematic extraction of African resources, as well as Achille 

Mbembe’s (2001) critique of epistemic dependency in On the Postcolony.  

In The Perfect Nine, Ngũgĩ examines these dynamics through the chapter "Ogres in White Masks," an allusion 

to Frantz Fanon’s (1952/2008) Black Skin, White Masks. The narration critiques the imposition of Western 

aesthetic and cultural hierarchies over indigenous identity, captured in the rhetorical question: "When does chalk 

beauty beat black beauty?" (Ngũgĩ, 2006, p. 164; Ngũgĩ, 2020). The depiction of ogres disguised with white 

chalk who lure suitors to destruction parallels subplots in Ngũgĩ’s Wizard of the Crow (2006), illustrating the 

psychological self-alienation that results from internalizing colonial values.  

These deceptive ogres embody the seductive nature of asymmetrical bilateral deals, foreign debt traps, and 

cultural imperialism. The quest of the nine daughters to overcome these monstrous forces symbolizes Africa's 

ongoing struggle for genuine liberation. Through collective ingenuity, characters counter these deceptions: 

Wangarĩ uses light to illuminate the darkness, Nyambura summons rain against fire, and Wairimu attacks from 

above:  

With her bow and arrow ready and the quiver on her back, 
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Wairimu crept through the bush and climbed up a tree. 

Soon afterward we heard the Ogre scream with pain, 

Its thundering voice shaking the ground on which we stood 

(Ngũgĩ, 2020, p. 151).  

When strong winds blow away the chalk facades of the male and female ogres, they expose hideous skeletons 

beneath. This narrative detail serves as a warning to African leaders against superficial foreign alliances that 

mask predatory intent, where technology and western sophistication are often used as a smoke screen. Ngũgĩ 

asserts that African societies must move beyond economic and cultural dependency, reclaiming their indigenous 

knowledge systems, languages, and material resources to chart an autonomous future.  

Environmental Degradation and Ecocritical Consciousness 

The advent of European colonialism severely disrupted indigenous systems of environmental stewardship across 

Africa. Pre-colonial African worldviews operated through an integrated ecological ethic, wherein natural 

resources, such as forests, rivers, and wildlife, were protected through sacred protocols, taboos, and communal 

responsibilities. Nature was understood not as a commodity to be exploited, but as a sacred domain reflecting 

cosmic balance. Indeed, mmodern technology, driven by Eurocentric capitalist paradigms, has violated 

traditional African worldviews by commodifying nature, disrupting communal governance, and desecrating 

sacred ecological spaces. Where indigenous frameworks viewed environment and humanity as an inseparable, 

sacred whole, technological expansion prioritizes extraction, efficiency, and individual ownership. 

As Dean (2013) notes, environmental crises largely stem from humanity's alienation from nature, exacerbated 

by technological specialization and industrial exploitation. In The Perfect Nine, Ngũgĩ promotes an indigenous 

ecological philosophy that parallels modern concepts of sustainable development. In the text, Gĩkũyũ explicitly 

instructs:  

All citizens of nature—plants, animals, and birds—are our friends 

(Ngũgĩ, 2020, p. 79).  

This ecological ethic is codified through explicit cultural protocols: 

Wambui showed them where they would cut down wood for buildings. 

She told them that reverence for all life was one of the rules of Gikuyu and Mumbi. 

To harm plants and animals without good cause was to harm life. 

Never kill an animal unless in defense of self or to satisfy hunger. 

And if one uproots a tree, one must plant another to replace it 

(Ngũgĩ, 2020, p. 69).  

Ngũgĩ links ecological balance to the "circle of life," asserting the fundamental equality of all natural elements: 

Among water, earth, air, and sun, there is no superior. 

Together they make the primal seed of life. 

Life is one: Humans, animals, birds, worms, and creatures of the sea 

Every being takes its share from the common ocean of life 
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(Ngũgĩ, 2020, p. 39).  

This relational philosophy mirrors Gloria Steinem’s (1993) feminist theory of circularity, which privileges 

interconnectedness over competitive domination. Furthermore, the narrative emphasizes that all natural entities 

possess distinct voices:  

Trees, fire, wind, human and animal alike—everything owns a sound, loud or soft 

(Ngũgĩ, 2020, p. 80).  

By framing nature as an active participant in human survival, The Perfect Nine offers an indigenous blueprint 

for mitigating contemporary environmental degradation and climate change that has chiefly been occasioned by 

desecration of sacred spaces through such agents as industrial infrastructure, mapping technologies, and heavy 

machineries that physically dismantle sacred forests, groves, and rivers for egocentric transactional profit-driven 

exploitation that replaces communal stewardship with. 

Moral Decadence, Corruption, and Mismanagement of Public Affairs 

Public corruption represents a severe form of moral decay that compromises institutional integrity, exacerbates 

poverty, and undermines the rule of law. In postcolonial Kenya, economic disparities established during the 

colonial period have frequently been perpetuated by domestic elites who prioritize self-aggrandizement over 

public welfare. In Writing Against Neo-Colonialism (1986) and Barrel of a Pen (1983), Ngũgĩ criticizes this 

class betrayal, emphasizing that popular resistance against injustice remains a moral necessity. In this context, it 

arguable that western education and technology have acted as powerful amplifiers of flawed human intent and 

institutional failings. In other words, while technology offers tools for transparency and efficiency, its misuse 

has fundamentally transformed how public affairs are mismanaged and how unethical behaviour manifests in 

postcolonial spaces and globally. 

In The Perfect Nine, corruption and administrative mismanagement are symbolized by predatory ogres who 

demand extortionate prices from travelers. Mwengeca, King of the Ogres, exploits the vulnerability of the 

seekers by withholding the curative hair needed for Warigia’s healing, demanding human sacrifices in exchange. 

This scenario reflects contemporary forms of extortion, bribery, and state corruption. The daughters' refusal to 

succumb to these predatory demands, choosing instead to confront the ogres directly, illustrates the necessity of 

active resistance against systemic corruption, especially by re-integrating cultural norms and rejecting 

algorithmic feeds on digital platforms which prioritize outrage, sensationalism, and hyper-individualism over 

communal well-being.  

Furthermore, Ngũgĩ addresses how corruption manifests through deceit and moral compromise. The temptation 

presented by the chalk-covered figures—who attempt to induce conflict among the suitors and daughters—

symbolizes the seductive nature of superficial charm which is ultimately aimed at fomenting conflict which, as 

is common on social media platforms, drives engagement and illicit gain and profit. The ultimate unmasking of 

these figures as skeletons reinforces the message that corrupt schemes inevitably lead to social decay.  

Through the leadership of Gĩkũyũ, Mũmbi, and their daughters, the epic outlines the core qualities required for 

effective governance: visionary foresight, physical and moral discipline, collective unity, and unwavering 

commitment to the public good. When Gĩkũyũ challenges the suitors to shoot an arrow into the eye of a tree, he 

highlights the necessity of visionary precision in leadership—a test successfully met by Warigia. As the text 

warns:  

And now we know that ogres don’t dwell in tales alone and that though different in types and colours, all are 

human eaters. Their challenges taught us that without continuous vigilance, we shall fall. (Ngũgĩ, 2020, p. 172).  

Indeed, the continuous vigilance may be taken to mean remaining alive to past lived experiences that reveal the 

evil nature of colonialism and technologically instigated modern debauchery.  
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Pre-Capitalist Epistemologies as the Missing Link in Modern Social Evolution 

As already pointed out above, indigenous epistemologies are founded on tangible experiences of precapitalist 

communities in the course of their interactions with their environments. As (Nakashima et al., 2012) have put it, 

this knowledge is holistic, incorporating social, cultural, and spiritual elements alongside ecological knowledge 

which is invaluable for sustainable development and holistic wellbeing. In this technological landscape, 

literature—and oral epic literature in particular—serves as an essential repository of human feeling and the 

various things that make us human.  

Ngũgĩ’s choice to compose The Perfect Nine in verse using the Gĩkũyũ language (originally published as Kenda 

Mũiyũru: Rũgano rwa Gĩkũyũ na Mũmbi) represents a deliberate act of re-institutionalizing African orality. Epic 

aesthetics perform a defamiliarizing function, slowing down perception and compelling readers to re-engage 

with foundational human values. Indigenous knowledge systems embedded within the epic emphasize 

community solidarity, ecological harmony, and spiritual balance—qualities that resist reduction to algorithmic 

logic. In essence, therefore, indigenous wisdom is not to be viewed as an ancient relic out to undermine digital 

technologies and modernity, but rather as a as a foundational software layer, an ethical operating system, that 

can govern how modern digital tools are deployed to fight corruption, moral decay, and institutional 

mismanagement. 

The pre-capitalist wisdom articulated in The Perfect Nine supplies the "missing link" of human empathy, cultural 

depth, and ethical discernment. By reconnecting modern readers with ancestral narratives, Ngũgĩ demonstrates 

that technology must be guided by humanistic principles and cultural self-awareness, ensuring that technology 

remains a tool for human enhancement rather than a substitute for moral agency.  

CONCLUSION 

This paper has examined how Ngũgĩ wa Thiong’o reimagines the epic form in The Perfect Nine (2020) to address 

contemporary human crises, including those arising from postcolonial governance, environmental decay, gender 

inequality, and modern technological advancement. By drawing upon Gĩkũyũ oral traditions and mythic 

structures, Ngũgĩ constructs a transformative framework for an African renaissance rooted in pre-capitalist 

wisdom, ecological balance, and communal ethics.  

The narrative journey to Mount Kenya serves as a sustained metaphor for the postcolonial African experience—

a collective ascent requiring the confrontation and defeat of various "ogres" symbolizing structural oppression, 

corruption, external dependency, and moral decay. Through his feminist reinterpretation, Ngũgĩ demonstrates 

that gender equity and women's leadership are vital prerequisites for building a just and prosperous society. 

Furthermore, in an era increasingly mediated by digital technology, the epic reinstates the essential qualities of 

human empathy, ethical discernment, and cultural continuity. Ultimately, The Perfect Nine invites readers to 

engage with ancestral memory to address present crises, establishing a synthesis between tradition, humanistic 

values, and contemporary global reality.  
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