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ABSTRACT

This research paper examines how the Japanese author Haruki Murakami utilizes magical realism as a narrative
strategy to create and intensify mystery in his novel Kafka on the Shore. The novel is replete with magical-realist
instances that blur the boundaries between the real and the supernatural, thereby enhancing the sense of mystery
within the narrative. The paper explores how magical realism and mystery operate simultaneously to construct
a hybrid reality that leaves readers to interpret meanings, establish connections, and unravel the mysteries
surrounding the story and its characters. Furthermore, the research paper examines Kafka on the Shore from a
postmodern perspective, arguing that Murakami employs magical realism as a narrative strategy to challenge
conventional notions of reality, truth, identity, and causality. By refusing to provide definitive explanations for
many of the novel's supernatural and mysterious events, Murakami creates an ambiguous narrative space in
which multiple interpretations remain possible.
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INTRODUCTION

Magic Realism is a genre in which the elements of fantasy are blended in everyday life in such a manner that
the boundaries between the extraordinary or the fantastical and the ordinary appear blurring. The spell of magic
is cast in ordinary situations in such a way that the readers accept the new reality, though it is altered slightly
in a subtle manner.

Seen from a postmodern context, magic realism is a narrative technique that blends the reality and fantasy,
rationality and the irrationality, rationality and mythology, universal truth with individual subjective experience.

Wendy B. Faris Faris identifies magical realism through features such as the presence of irreducible magical
elements, a strong realist narrative, the merging of different worlds, and the disruption of conventional ideas of
time, space, and identity.

This research paper examines the intersection of magical realism and mystery in Haruki Murakami’s globally
acclaimed novel, Kafka on the Shore.

The novel describes the journey of a fifteen-year-old boy named Kafka Tamura, who is haunted by an Oedipal
prophecy that he will one day kill his father and marry his mother. Kafka lives alone with his father but does not
share a close relationship with him. Tormented by the Oedipal prophecy, he decides to leave home and embark
on a journey of self-discovery to Shikoku, an island in southern Japan. He says:

“On my fifteenth birthday, I’ll run away from home, journey to a far-off town, and live in a corner of a small
library” (4).

During his journey, Kafka experiences a series of strange and inexplicable events that appear to be beyond his
control. As he gradually discovers hidden truths about his life and identity, he eventually decides to return to
Tokyo and resume his studies.

Page 2603
www.rsisinternational.org


http://www.rsisinternational.org/
https://rsisinternational.org/journals/ijrsi
https://rsisinternational.org/journals/ijrsi
https://doi.org/10.51244/IJRSI.2026.1308000138

INTERNATIONAL JOURNAL OF RESEARCH AND SCIENTIFIC INNOVATION (IJRSI)
ISSN No. 2321-2705 | DOI: 10.51244/1JRSI |Volume XIII Issue VIII August 2026

LITERATURE REVIEW

Several research studies on the works of Haruki Murakami are available through Shodhganga, a repository of
doctoral theses and dissertations. Murakami's works have been studied from various critical perspectives. Some
researchers have explored the use of magical realism in his novels, while others have focused on his characters
and their psychological dimensions. Several studies have examined the representation of female characters in
his fiction, while other researchers have investigated the postmodern aspects of his works.

Decentring Magic Realism: A Study of the Select Works of Gabriel Garcia Marquez and Haruki
Murakami (2022)

This is a research study by Rasleena Thakur available through Shodhganga. The study examines the elements of
magical realism employed by Gabriel Garcia Marquez and Haruki Murakami in their selected works. The
researcher undertakes a comparative study of the two authors in order to establish meaningful connections
between their literary works. She examines the narrative styles and structures employed by both authors and also
explores the postmodern elements present in their works.

The researcher devotes specific chapters to the concepts of decentring magical realism and decentred
discourse of the marginalised. The study discusses how magical realism functions as a representational device
for underrepresented and marginalised characters. By employing magical realism, the authors are able to
challenge dominant modes of representation and provide space for voices and perspectives that are often
excluded from conventional literary narratives. Thus, the study establishes a connection between magical
realism, marginality, and alternative forms of representation.

The Changing Nature of Postmodern Realities in Select Fictions of Haruki Murakami, Veronica Roth and
Suzanne Collins: A Study (2020)

Another significant research study available through Shodhganga is the work of Anish Bhattacharya, which
examines the changing nature of postmodern realities in the selected fiction of Haruki Murakami, Veronica Roth,
and Suzanne Collins. With regard to Murakami, the researcher focuses specifically on Kafka on the Shore and
examines it as a postmodern work. The study explores the nature and manifestations of postmodernism in
Murakami’s fiction and discusses the contrast between traditional Japanese perceptions and the realities of
modern Japan.

The researcher examines several social and familial issues represented in Kafka on the Shore, including the
disintegration of marital relationships, changing gender roles within the domestic sphere, children experiencing
the separation of their parents, and tensions between husbands and wives. These aspects reflect the fragmented
social relationships and destabilised structures associated with the postmodern condition. The study further
demonstrates how traditional social hierarchies are replaced by new and increasingly fragmented forms of social
organisation.

Although Bhattacharya’s research provides significant insights into the postmodern dimensions of Kafka on
the Shore, its primary focus is on the changing nature of postmodern realities and social structures. It does not
primarily examine the intersection of magical realism and mystery in the novel. Therefore, there remains
scope for further research into how Murakami employs magical realism as a narrative strategy to create,
intensify, and sustain mystery in Kafka on the Shore. This aspect constitutes an important area for further
investigation in the present study.

Surrealism and Magical Realism in the Selected Novels of Haruki Murakami (2026)

Surrealism and Magical Realism in the Selected Novels of Haruki Murakami (2026) is one of the recent research
theses by Kshirsagar Yogesh Vithalrao. The study explores the elements of surrealism and magical realism in
selected novels of Haruki Murakami. It examines how Murakami incorporates surreal and magical elements into
his narratives to blur the boundaries between reality and the unreal. The research provides valuable insights into
Murakami’s distinctive narrative techniques and his use of unconventional modes of representation.
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The research paper titled Diving into the Enigma: The Magic Realism of Haruki Murakami’s “Kafka on the
Shore”, by B. Flenninacia Basil Raj and K. B. Shalini, provides valuable insights into the magical-realist
elements present in Haruki Murakami’s Kafka on the Shore. The researchers examine various supernatural and
inexplicable events in the novel and discuss how these elements contribute to its enigmatic narrative. The study
highlights Murakami’s use of magical realism to blur the boundaries between reality and the supernatural,
thereby creating a narrative that invites multiple interpretations.

A Boy Named Crow

To begin with, the novel introduces a boy named Crow, who delivers the first dialogue and speaks the opening
line of the novel:

“So you’re all set for money, then?” (1)

The novel gives hints that the boy introduced in the first chapter may be an embodiment of the crow. He may
also represent Kafka’s inner voice, which speaks to him when he has to make crucial decisions in his life. Crow’s
voice is described as heavy, resembling the sound of a crow. These indications suggest that the boy may take the
form of a crow, which can be interpreted as an instance of magical realism, wherein humans may assume animal
forms and vice versa. The mystery surrounding the identity and nature of this boy will be examined later in this
research paper.

Nakata

The narrative alternates between the stories of two characters, Kaftka Tamura and Satoru Nakata. It is revealed
later that their destinies are intertwined, although they never meet face-to-face. When Nakata was a young boy,
a mysterious incident occurred during a school picnic that he attended with his classmates and class teacher.
During the incident, the children, including Nakata, lost consciousness. However, almost all of his classmates
regained consciousness, while Nakata remained unconscious for a much longer period. When he finally regained
consciousness, he had no memory of what had happened to him.

Following the incident, Nakata lost his memory but acquired an extraordinary ability to communicate with cats.
He could locate missing cats and return them to their owners because of this unusual ability. The incident
involving Nakata remains mysterious because no concrete explanation is provided for why the children lost
consciousness. The U.S. Army Intelligence Section reports suggested the possibility of a poisonous gas leak at
the site where the children were present; however, there was no evidence to support this hypothesis. Moreover,
the children experienced no apparent after-effects after regaining consciousness.

The entire incident is presented as inexplicable, mysterious, and magical. Through the character of Nakata,
Murakami effectively fuses elements of magic and mystery within a single character. Nakata's unexplained loss
of memory and his extraordinary ability to communicate with cats exemplify the way magical realism operates
alongside mystery in the novel.

Johnny Walker

Nakata is entrusted with the task of locating a cat that has been missing for several days. With the help of other
cats, he locates the missing cat, which is in the possession of a man who calls himself Johnny Walker. He dresses
like the figure depicted in the logo of the British whisky brand. He takes pleasure in killing cats and collecting
their souls in order to create a mystical flute. He eventually tells Nakata to kill him in order to save Goma. Johnny
Walker kills three cats in front of Nakata and is about to kill Goma when Nakata stabs him with a knife.

This incident is mysteriously connected with Kafka, who is in Takamatsu at the same time. Kafka wakes up and
discovers that blood has been spattered on his white T-shirt, but he does not remember anything that could have
caused the incident. The connection between the two incidents may be interpreted as a possible fulfillment of
the Oedipal prophecy that Katka will unintentionally kill his father and have a sexual relationship with his mother
and sister.

Page 2605
www.rsisinternational.org


http://www.rsisinternational.org/
https://rsisinternational.org/journals/ijrsi
https://rsisinternational.org/journals/ijrsi

INTERNATIONAL JOURNAL OF RESEARCH AND SCIENTIFIC INNOVATION (IJRSI)
ISSN No. 2321-2705 | DOI: 10.51244/1JRSI |Volume XIII Issue VIII August 2026

There are multiple interpretations of the character of Johnny Walker, including the possibility that he represents
Kafka's father. He can also be interpreted as a symbol of cruelty and violence, which may explain Kafka's desire
to escape from his father. In this sense, Johnny Walker may represent Kafka's unconscious fears—fears that he
is unwilling to confront.

Johnny Walker may also symbolize an elite culture that is cruel and insensitive toward innocent people.
Murakami's novels frequently contain undertones of war memories and historical violence. Through the
character of Johnny Walker, Murakami may therefore be suggesting the forms of violence and suffering inflicted
upon innocent people by powerful forces during war.

Thus, Johnny Walker can be interpreted simultaneously as a supernatural figure, an embodiment of violence and
cruelty, and a representation of Kafka's inner fears. Through this character, Murakami skilfully blends mystery
with magical realism, leaving readers to develop their own interpretations and inferences.

Leeches and Fish Falling from the Sky

Meanwhile, after killing Johnny Walker, Nakata reaches Nakano Ward, where he witnesses leeches falling from
the sky. A lorry driver comments on the unusual phenomenon:

“Man, it really looks like a whole load fell down, and it’s damn slippery. But boy—Ileeches, that’s pretty gross.
Ever had a leech stick to you?”

The driver recalls that, during the war, millipedes had appeared all at once, making the road slippery. However,
he points out that millipedes do not fall from the sky. The occurrence is extremely strange, even for the residents
of the town, as nothing similar has happened there before.

Meanwhile, Kafka is residing in a cabin in the woods behind the library. He reads the news of his father's murder
and, on the same day, comes across a newspaper article reporting that fish have rained from the sky. The
newspaper also contains the news of his father's death. Significantly, all these events occur on the same day that
Kafka's father is murdered. Kafka recalls his father's prophecy:

“Someday you’ll murder your father and be with your mother” (217).

The fulfillment of the prophecy, together with the bizarre and inexplicable events that occur on the day of the
murder, intensifies the mysterious atmosphere of the novel. The falling of leeches and fish from the sky can also
be interpreted as instances of magical realism, as extraordinary events are presented within the ordinary world
without any rational explanation. The simultaneous occurrence of these events further strengthens the connection
between Kafka's and Nakata's narratives and demonstrates how Murakami intertwines magical realism with

mystery.
The Ghost of Miss Saeki

Kafka meets Miss Saeki, the owner of the library that he visits every day. Oshima tells Kaftka that Miss Saeki
lost her lover at the age of twenty and has remained lonely ever since. While staying in the cabin, Kafka sees the
ghost of a fifteen-year-old girl whom he believes to be a younger version of Miss Saeki. He is also deeply
attracted to her. Kafka acknowledges that his attraction to the younger version of Miss Saeki is so strong that he
is unable to explain it.

The ghost of Miss Saeki is also surrounded by an air of mystery. It may be interpreted as a dream experienced
by Kafka or as a hallucination. Kafka later coincidentally meets Miss Saeki in his journey and begins to suspect
that she may be his mother. It is as though the universe is guiding Kafka toward the people he is searching for.
The fact that Kafka alone can see the apparition further intensifies the ambiguity surrounding the event.

The episode blurs the boundary between reality and dreams. Although ghosts are conventionally associated with
dreams or supernatural experiences, Kafka encounters the apparition while seemingly conscious. The ghost may
therefore be interpreted as a manifestation of Kafka's unconscious image or memory of Miss Saeki. Murakami
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deliberately refrains from providing a definitive explanation, leaving readers to formulate their own
interpretations. The episode consequently demonstrates how magical realism and mystery intersect in the novel,
as the supernatural is incorporated into Kafka's everyday reality while its meaning remains unresolved.

The Entrance Stone

In Chapter 25, Kafka is in conversation with Miss Saeki when she mentions an “entrance” that can take her to
another world. Kafka is filled with a sense of mystery when he hears about an entrance that, according to Miss
Saeki, exists between different worlds. He feels that the younger version of Miss Saeki comes from this “other
world” to meet him at night in his room.

Meanwhile, Nakata, after killing Johnny Walker, decides to embark on a journey to an unknown destination.
During his journey, he meets a lorry driver named Hoshino, who develops an interest in Nakata because of his
unusual behaviour. Nakata tells Hoshino about an entrance stone that can lead people to another world. He
explains that the stone is special and mysterious and that it is located in Takamatsu. The two of them travel to
Takamatsu in search of the entrance stone.

There, they encounter a mysterious man named Colonel Sanders, who directs them to a shrine in the woods
where they can find the entrance stone. Colonel Sanders is a mysterious character, much like Johnny Walker.
He says:

“I don’t have a name or shape. Since I don’t have a name or a shape I can become anything I want. This time I
decided to take on a familiar shape—that of a famous capitalist icon. I was toying with the idea of Mickey
Mouse, but Disney are particular about the rights to their character” (305).

Colonel Sanders describes himself as an abstract concept that is vague and ambiguous. Although he adopts the
name “Colonel,” he is not actually Colonel Harland Sanders. He dresses like the famous founder of KFC, but he
is not literally Colonel Sanders. His ability to guide Hoshino and Nakata toward the entrance stone suggests that
he may be interpreted as a supernatural or metaphysical entity.

Like Johnny Walker, Colonel Sanders represents Murakami’s transformation of familiar commercial icons into
mysterious and supernatural figures. Both characters blur the boundary between the ordinary and the
extraordinary and can be interpreted as metaphysical entities that do not entirely belong to the ordinary world.
Through these characters, Murakami combines popular culture with magical realism and mystery, further
destabilizing the distinction between reality and the supernatural.

The Ghost of Johnny Walker

In the second-last chapter of the novel, the boy named Crow takes on a human form and wanders through the
forest. He encounters a man holding a flute, who tells him that the flute is made from the souls of cats. The man
describes himself as a “soul in transition,” explaining that he has not yet passed into the other world:

“I am a soul in transition, and a soul in transition is formless. I’ve merely adopted this form for the time being.
Even if I were to bleed all over the place, it’s not real blood. Even if I were to suffer horribly, it’s not real
suffering” (467).

The boy named Crow watches the man, but the man continues to laugh. Although his body appears to be
physically damaged, he continues laughing, suggesting that his physical form does not correspond to that of an
ordinary human being. The form he has assumed is neither that of a living human being made of flesh and blood
nor that of a disembodied soul. Instead, he describes himself as a “soul in transition,” occupying an ambiguous
state between the physical and metaphysical worlds.

The mysterious nature of the character leaves open the possibility that he is connected to Johnny Walker. He
may also be interpreted as a supernatural entity that has entered the ordinary world after Nakata opens the
entrance stone. His existence further complicates the distinction between life and death, body and soul, and
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reality and the supernatural. Through this character, Murakami once again blends magical realism with mystery,
presenting an inexplicable figure whose identity and nature are deliberately left open to interpretation.

The Death of Nakata

When Nakata dies, a strange object resembling a gourd emerges from his mouth. Upon seeing it, Hoshino is
terrified. The creature appears to use Nakata as a passageway to fulfil its own purpose. Hoshino suspects that
there is a connection between the entrance stone and the creature emerging from Nakata's mouth. He therefore
decides to close the entrance stone.

As soon as Hoshino closes the entrance stone, the strange and grotesque object slows down and eventually stops
moving. This incident further intensifies the mystery surrounding the entrance stone. When the stone is opened,
the strange creature emerges from Nakata's dead body, as though it has been waiting for an outlet through which
it can move from a confined or suppressed space into an unrestricted one.

Murakami concludes Nakata's story with this final instance of magical realism combined with mystery. The
unexplained creature, its connection with the entrance stone, and its emergence from Nakata's body leave the
reader with several unanswered questions. The episode therefore reinforces Murakami's tendency to leave
supernatural events open to interpretation rather than providing definitive explanations.

CONCLUSION

Kafka on the Shore is a work of literature that intricately interweaves magical realism and mystery to create a
narrative that allows for multiple meanings and interpretations. Murakami leaves readers with the freedom to
formulate their own conclusions about the events and characters presented in the novel. Several characters and
figures are associated with globally recognizable brands and cultural symbols, yet they are transformed into
mysterious and supernatural entities.

The novel contains numerous instances in which the boundaries between the real and the unreal become blurred:
cats communicate with humans, fish fall from the sky, mysterious objects emerge from the human body, and
characters appear to move between different worlds. The entire narrative is therefore permeated by an
atmosphere of mystery and ambiguity. Murakami's use of magical realism serves as an effective narrative
strategy for intensifying this mystery and encouraging readers to question conventional notions of reality,
causality, and meaning. Ultimately, the interaction between magical realism and mystery makes Kafka on the
Shore an enigmatic and interpretively rich narrative.
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